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Inspiration 






a It starts with a piece of art. Perhaps a child’s 
" drawing . . . art that touches the heart. You see . 
the possibilities. Possibilities made possible by you, 
i a Paletté, a Baby Lock Esanté and a PC. 
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Creation ---------"-> 


ard Rag | Scan this art from a child’s heart and save it. The 

Bi ak ae Paletté é-line Embroidery System digitizes the art. And, 

zt with a little help from you, is transferred to an embroidery 
card to be sewn on the Baby Lock Esanteé. 


_ - - -Application =, -- 
® 
PC not included Model ECS 
Digitizing Software System 
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The Baby Lock Esanté embroiders the art. Now 
this art from a child’s heart is ready to work its 
magic . . . on grandmothers everywhere. 
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Model ESe 
Sewing/Embroidery Machine 


Standing Ovation 


The possibilities are endless when you have a Paletté and a 
Baby Lock Esanté. From stirring a grandmother’s heart to 
stirring up a whole new look for every room in your home. 
It’s all possible with a touch of inspiration, a rush of cre- 
ativity and the proper tools. It’s true. With a Palette and a 
Baby Lock Esanté, you can do things you never thought 
you'd do. 








f For the name of the Baby Lock retailer nearest you call 1-800-422-2952. 
Or visit us on the Web at www.babylock.com. 





esante 


baby lock Because creativity is the essence of sewing. 
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Our 925 DCX serger doesn't 
change with the times, 


We lett that to its 
updatable PRO Cards” 








CANS 
SENIOR 
Picture 


Trends vary from month to month. New 
stitches come into fashion. But that doesn't 
mean you have to buy an entirely new 
machine. The Elna 925 DCX is the only 
serger to offer PRO Cards™, allowing you to 
add the latest stitches. Features such as 
exclusive computer controlled automatic 
tension, and the ability to switch from a 
common overlock stitch to our triple cover 
hem stitch in a matter of minutes make the 
925 DCX easy to use while allowing your 
creativity to grow. For more information 
about the 925 DCX serger or for the Elna 
Dealer nearest you, call 1-800-848-ELNA. 
In Canada call 1-800-263-2312 A way of life 





Elna 925 DCX 2/3/4/5 thread serger 


FOR PEOPLE WHO LOVE TO SEW 
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techniques 








Great piping is just a few 
steps away. Turn to p. 44 
for step 1. 


fabric & fit 





up yardage Just to make 
scraps? Find out on p. 39. 
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Easy Curved Piecing 


Use narrow bias strips for perfect curved piecing 


by DANA BONTRAGER 


Sew a Better Blouse Yoke 


Try this quick, ready-to-wear technique to sew a lined 
yoke with no top- or hand-stitching 


by CONNIE LONG 


No More Wobbly Welts 


Master these perennial puzzlers with a few inches of 
woven-edge ribbon and a quilter's presser foot 


by KENNETH KING 


Room to Move 


Create new walking ease for a slim skirt by changing 
its back vent 


by SUSAN ANDRIKS 


Dear Old Denim 


Find shibori-like elegance in the faded folds, pleats, 
and gathers of seasoned denim 


by JAN MOSS 


Inspired Crazy Piecing 


Create order from the chaos of random piecing 


by SYLVIA EINSTEIN 


Dyeing with Bleach 


Make extraordinary patterns on dark fabrics with ordinary 
household bleach 


by LOIS ERICSON 


august /september 1997 number 72 





Batiks and curved piecing merge 
happily on p. 30. 





You don't like the way your 
garments fit? You'll find help 
og Oras 


Find out all the details of how to create 
your own luscious cut velvets, 
Starline On p:7 6: 





details 44 Precision Piping 


Do a little handwork, and grade as you go, for a perfect 
piped edge 


by GAIL COOPER 


50 Introducing the Circle Maker 


This little-known machine attachment brings perfect 
circles, and more, to the sewing table 


by JEWEL FLEGAL 


on the cover: 

Elegant cutwork and 

casual knits do go 57 
rOpetNer, Seep: oF. 

Photo by Jack Deutsch; 

hair and makeup by 


Cutwork for Knits 
Why limit traditional cutwork to fussy fabrics? 


Peter Brown. 
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Try it on casual knits! 


by BEVERLY JOHNSON 


6 Letters 
Drafting tools, 
Great Copy update, 
Canadian hemp source, 
mock trapunto 


12 Questions 
Patternmaking study, 
2- and 3-layer Gore-Tex, 
tea-dyeing fabrics 


14 Tips 
Tomato tactics, safety 
goggles for sewing, 
expandable buttonholes 


20 Basics 
Easing in a seam 


24 Fitting 
Fixing necklines that 
are too tight 
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82 
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Notes 

Celestial sewing, 
heirloom quilting 
fabrics, chart for fitting, 
details on “In Detail” 


Quick to Make 


Your very own cut velvet 


Books 


Quilting, surface design 


Calendar 
Exhibits, special events, 
tours, workshops 


Closures 
The sewing room 


Back Cover 
Feather-and-tulle shawl 





Head for p. 34 to learn how 
to create a wardrobe of 
great straight skirts with a 
single pattern. 





Threads MAgaZIRE (ISSN 0882-7370) is published bimonthly, Feb./Mar., Apr./May, June/July, Aug. /Sept., Oct/Nov., and Dec./Jan., by The Taunton Press, Inc.,63 S. Main St., PO Box 5506, Newtown, CT 06470-5506. Tel. (203) 426-8171. Periodicals 
postage is paid at Newtown, CT 06470, and additional mailing offices. Canadian Goods and Service Tax paid, Registration # 123210981. Copyright 1997 by The Taunton Press, Inc. No reproduction without permission of the publisher. Threads 
magazine® is a registered trademark of The Taunton Press, Inc. Title to the copyrights in the contributions in Threads magazine remains in the authors, photographers, and artists, unless otherwise indicated. They have granted publication rights 
to Threads magazine. Subscription rates: U.S. and possessions: $32, 1 yr; $54, 2 yr, $70, 3 yr. Canada and other countries: $38, | yr.; $66, 2 yr. $88, 3 yr. (U.S. dollars). Single copy, $6.00; outside U.S. and possessions, $7.00. Send to Subscription 
Dept., The Taunton Press, Inc., PO Box 5506, Newtown, CT 06470-5506. Address correspondence to appropriate department (Subscription, Editorial, Advertising), The Taunton Press, Inc., PO Box 5506, Newtown, CT 06470-5506. For orders 
or customer service, call (800) 888-8286. U.S. newsstand distribution by Curtis Circulation Co., 730 River Rd., New Milford, NJ 07646-3048 and Eastern News Distributors, Inc., One Media Way, 12406 Route 250, Milan, OH 44846-9705. 


Postmaster: Send address changes to Threads Magazine, The Taunton Press, Inc., 63 S$. Main St, PO Box 5506, Newtown, CT 06470-5506 Printed in the USA 


Letters 


We welcome your 
comments, criticisms, 
advice, and ideas. 
Letters may be 
edited for brevity 
and clarity. 

Please write to: 
Threads Letters, 
63 S. Main St., 
PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
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Make it stay put! 
I enjoyed reading your recent arti- 
cle “Slinky Knit, You Flatterer, You” 
(No. 70, pp. 48-51) by Gale Grigg 
Hazen, on handling the new Slinky 
fabrics. It made me think that a 
method I use on very light silks, 
lining fabrics, and lightweight jer- 
sey knits would work well on the 
Slinky fabric, too: To get the pattern 
to stay put while [m cutting the 
fabric, I use a Popsicle stick to 
spread a very thin line of silicone 
glue at 6- to 10-in. intervals on the 
wrong side of each pattern piece 
just inside the cutting line. I let 
the glue dry overnight so that it 
doesn’t mark the fabric in any way. 
Once dry, the glue makes a thin, 
flexible, rubbery, nonskid pattern 
backing to keep the pattern pieces 
just where I put them. Believe me— 
it really works! 

—Betty Dorfan, Houston, TX 


Drafting enthusiasts 
I was thrilled to receive the Febru- 
ary /March issue of Threads and see 
the article “Draft a Slim Skirt That 
Fits!” by Karen Howland (pp. 42- 
45). After working with a skirt pat- 
tern, | began to think it should be 
really simple to extend those in- 
structions to drafting a pants pat- 
tern but didn’t know where to be- 
gin. You can imagine my 
surprise and pleasure 
upon seeing the arti- 
cle “Draft Your 
Own Pants 
Pattern” by 
Peggy Sagers 
in the April 
May issue 
(pp. 74-47) 
Now if only 
y you'd pub- 
lish an arti- 


cle on developing a sloper and an- 
other on what to do with it once 
you've developed it, I’'d be truly 
convinced that you folks are mind 
readers. Thank you for always pre- 
senting stimulating and useful ar- 
ticles on the topics I’m trying to 
learn more about. 

—Susan Wallin, Concord, CA 


In reference to the article “Draft 
Your Own Pants Pattern” in No. 
70, where can I order the drafting 
tools pictured on p. 44? 

—Kathy Barland, Lawrence, KS 


The editor replies: Well, I don’t know 
about being psychic, but we're ac- 
tually in the process of developing 
an article on making a sloper (we 
did one long ago in No. 16, pp. 56- 
61) and how to use it. As for draft- 
ing tools, here are some good 
sources: you can mail-order the 
“Fashion Ruler” plastic dressmak- 
er’s curve from Nancy’s Notions 
(800-833-0690; item #FR2, $5.55 
plus S&H), and lightweight metal 
Fairgate drafting tools, like the ones 
pictured in the article, from Oregon 
Tailor Supply (800-678-2457; $5 
minimum purchase). 


Ultra-vote for Ultrasuede 

I was just browsing a mailing list 
on the Internet and was shocked to 
read that someone disliked the ar- 
ticle “Adventures with Ultrasuede” 
(No. 69, pp. 49-53) by Annette 
Ames and found the garments ug- 
ly. I thought the article was the 
most creative, beautiful, and stim- 
ulating I’ve ever seen—and I’ve read 
it at least ten times! If I wanted to 
see another quilted jacket with sil- 
ver “chinklets” hanging off it, ’'d 
read another magazine. 


—Karen Meadows, Santa Rosa, CA 
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Writing an article 

Threads welcomes articles, proposals, 
manuscripts, photographs, and ideas 
from our readers, amateur or profession- 
al. We'll acknowledge all submissions, 
return those we can’t use, and pay for 
articles we publish. For our Information 
for Authors brochure, call or write to us 
at Threads, PO Box 5506, Newtown, CT 
06470-5506. 
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ece it all together’ 
with our new 
fig, Huskylocks ! 


<_—- Sew any project from start to finish in half the time of your 
sewing machine with our new 2, 3, 4-thread Huskylocks. 
You'll find the perfect stretch stitches for leisure and children’s 
wear; time-saving stitches for quilt-piecing, hemming, and 
more; plus a world of decorative stitches and techniques for 
beautiful home dec sewing and garment embellishment. 























Perfection is easy thanks to the Sewing Advisor® feature 
on the Huskylock 910. After you choose your technique 
and fabric, the display gives you step-by-step instructions. 
Choose from 1! preprogrammed stitches and 6 built-in 
fabric types. Better yet, program your own settings for 
specialty techniques and store them in one of 50 personal 
memories for future use. 


Both the Huskylock 905 and 910 boast differential 
feed for smooth results; an instant rolled edge 
feature for a decorative touch; an automatic tension 
release for easy setup and fabric removal; a 
convenient free arm for sewing sleeves, cuffs, and 
hems; an extra wide design for handling bulky 
projects, and much, much more! . 





Combine your 

new Huskylock 
with your 
Husqvarna Viking 
sewing/embroidery 
machine for 
unlimited creativity! 


Call 1-800-358-0001 


for the authorized Husqvarna Viking nS 
retailer nearest you, or visit our web site  . 
at http://www.husqvarnaviking.com 


*Price for mode! 905 only at your local authorized participating Husqvarna Viking dealers 


Sewing Advisor Differential Feed 
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The editor replies: | was delighted to 
hear from you and other readers 
who loved the article and want to 
mention a few other good mail- 
order sources for Ultrasuede that 
we didn’t have room to include in 
the original resource list: Ultra- 
Scraps (800-431-1032), Mary Jo’s 
Cloth Store (800-627-9567), and 
Vogue Fabrics (718 Main St., Ev- 
anston, IL 60202; 847-864-9600). 
Also, I should mention that we in- 
advertently switched the pattern 
numbers in the drawing on p. 53: 
Neue Mode 522100 is the jacket; 
Vogue 1687 is the dress; and Burda 
3363, the skirt. 


Leather-needle caveat 

Issue No. 69 (p. 14) included a 
reader’s hint for using a sewing- 
machine needle with a leather 
point when hemming jeans. Like 
the reader, I’ve found sewing with 
a leather-point needle a terrific 
timesaver, but I was also reminded 
of my carelessness many years ago 
when sewing on the go. I had tak- 
en my hand sewing along—a suede 
skirt, leather needle, buttons, and 
thread—and when I had finished 
sewing on the buttons, pinned the 
needle into the remaining thread 
on the spool. Later when! removed 
the needle and tried to use the 





thread, I found it unfortunately cut 
into short lengths. 

The leather point has a cutting 
edge that actually cuts the yarns 
of fabric instead of piercing them as 
denim and sharp needles do. Af- 
ter a garment made with a leather- 
point needle has been washed sev- 
eral times, you'll frequently find 
small tufts of cut yarns at each 
stitch. For this reason, my advice is 
to return to using a denim needle. 

—Claire Shaeffer, Palm Springs, CA 


Great Copy update 

I was happy to see Great Copy Pat- 
terns included in your reviews of 
small pattern companies (No. 70, 
p. 76) but would like to add a cor- 
rection or two to the information 
that was presented: The suggested 
retail price of a Great Copy Pattern 
is now $7; and $8 for the new 


#1000 Alpine Jacket, part of a series 
of “Polarfleece Pizzazz” patterns. 
The current membership price is 
$25 a year for the Creative Pattern 
Ideas, which offers monthly sup- 
plements with styling variations 
for existing patterns. Also, your re- 
viewer implied that all pattern 
pieces need to be traced. For the 
sake of economy, the patterns are 
laid out so that an occasional 
piece—not all of them—needs to be 
traced. Finally, all but one of our 
patterns are sized XS to XL, not 
XXL as mentioned in the review. 


—Ruthann Spiegelhoff, 
Great Copy Patterns, Racine, WI 


The editor replies: Thanks for up- 
dating the information on Great 
Copy Patterns. We’re delighted to 
have the opportunity to tell our 
readers about the many new small 
pattern companies on the home- 
sewing scene, and, of course, we 
want the information to be accu- 
rate. These companies represent a 
very rich resource of interesting al- 
ternative patterns for the home 
sewer, which are as varied as the 
patternmakers who create them. 


Canadian hemp source 
The editor: When we were prepar- 
ing the article “Hemp: The Forgot- 
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E me) A COMPLETE , if uly ~ Embroidery 
Sal | | Guipeio written. Contains purchasing tips, ee ee Any Sewing Machine 
t i © 288 | set-up and adjustment hints to by Susan Rock 
| ae BASICS produce professional looking serging. Demystifies decorative stitching - break- 
= ww 160 pages, plus 8 color pages _ ing the process down into easy building 
"3 $17.95 blocks. Includes complete step-by-step 
- instructions for more than 30 projects 
vd ee Bi i oA 144 pages plus 8 color pages 
el eames =. “sere zk mm $19.95 
Krause Publications To receive a free catalog or place an order call 
Bringing your hobby home! oa : 
700 E. State Street | he 
lola WI 54990-0001 (and ask for bulk books) 
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merican Stitches 
ae eae ee 7 ae 
FASHION SEWING, QUILTING House of Laird 
wae aia Make your own designer 


OCTOBER 3- 5, 1997 wardrobe using the 
NOVI EXPO CENTER dazzling collection you'll ‘ 
NOVI, MICHIGAN find-silks in suitings, crepe } | 
de chines, charmeuse, and 4\b3 
OCTOBER 10- 12, 1997 ‘ 


PHEASANT RUN RESORT prints; linens; poly prints 
ST. CHARLES, ILLINOIS that rival silks and fine 





quality cottons gathered 
.4 : from the finest mills 
in Europe. Achieve 
Exciting Seminars just the look you 
Shopping!!! desire where 
the tradition 
Free Fashion Shows OREICETHEE 
Fashion Sewing Contests and quality 
Hands-on Classes still endure. 


= 


_—” Mational Needle Arts Exhibits 
4 \ This is the only 
/ Featuring International Sewing collection of its kind 


Pai & Needle Arts Experts : in the U.S. Fora preview of our 
4 : fabrics visit our shopping cart 


a +x, ‘qlways Better Than Ever” | | onthe internet 
| http://www4.coastalnet.com/laird/ 
or call 1-800-338-4618 





\ When Only the 
Finest Will Do. 
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Threads openings 


Associate editor 

Threads magazine is seeking an associate editor to join its 
staff. The candidate must have a solid knowledge of 
sewing/ garment construction and several years’ experience 
in newspaper or magazine editing and writing, or a sub- 
stantial background in language and communication. 
Photography skills and a design eye are assets. We offer a 
competitive salary and excellent benefits. Relocation to 
western Connecticut is necessary. Send a résumé and 
photos of your garments to: Personnel Dept., The Taunton 
Press, 63 S. Main St., PO Box 5506, Newtown, CT 06470- 
5506. Fax: 203-426-3434. EOE 


Associate art director 

Threads magazine is seeking a designer with two to three 
years’ magazine experience and a knowledge of sewing/ 
garment construction. Duties include developing techni- 
cal illustrations and article layouts. Must have strong 
drawing skills, be proficient on the Mac (Quark), and un- 
derstand the production process. Experience supervis- 
ing photo shoots and familiarity with Freehand helpful. We 
offer a competitive salary and excellent benefits. Relocation 
to western Connecticut is necessary. Send a résumé and 
samples of your work to The Taunton Press’s Personnel 
Dept. at the address above. 


ten Fabric” by Nancy Nehring (No. 
71, pp. 48-51), we searched in vain 
for a Canadian source to include in 
our mail-order resources list. After 
the issue was published, we heard 
from Elizabeth Sarich-Harvey of 
Sew Creative (730 Front Rd., 
Kingston, ON K7M 6P7; 613-384- 
5984), which sells three varieties of 
hemp by mail—a 5-oz. muslin 
blend, 6-oz. muslin greige, and 9- 
oz. hemp canvas. Swatches are 
available for $2. 


Mock trapunto 

In reference to your article “Add 
Texture with Trapunto” by Jane 
Conlon (No. 69, pp. 28-31), I’ve 
developed a method that imitates 
the look of trapunto without the 
need for running the cord through 
the narrow channel created by two 
rows of parallel stitching. Using a 
very light gauze or cheesecloth 
backing, a double needle, and tight- 
ened upper-needle thread tension, 
I stitch my design. The zigzag 
stitches created by the bobbin 


thread on the bottom layer create a 
raised effect on the top layer of fab- 
ric. It’s best not to secure the two 
layers of fabric too tightly, so that 
the raised channels can develop. 
This technique gives a beautiful 
quilted appearance but eliminates 
the bulk and extra labor that you 
have when cording is used. The 
technique works best on light- 
weight fabrics—my favorite so far is 
silk dupioni. 


—Lina Avidan, San Francisco, CA 


Oooops! 

In “Notes” in No. 71 (p. 74), the 
correct phone number for the 
American Textile History Museum 
is 508-441-0400. In “Draft Your 
Own Pants Pattern” (No. 70, p. 45), 
the label above the pants front 
should read “% crotch length - 2 
in.,” and that over the back should 
read “4 crotch length + 2 in.” And 
in the resource list in “Traditional 
Japanese Textiles” (No. 70, p. 70), 
Arise, Inc., in Washington, DC, al- 
so does mail order and shows. 
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havel's new seam tippem 
- serged stitches quickly anc 
¢ No Tugging * No Poking 


ask for it wherever notions are sold 
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Now You Gan Quilt, Embroider And Sew 
With [his One Amazing Machine! 







No other machine can do so much, so beautifully and 
so easily as Janome-New Home’s Memory Craft 9000. 
Whether you choose to do exquisite patchwork-quilting, 
decorative sewing or magnificent Professional-Style 
Embroidery, now you can do them a//...and expand 
your creativity as never before. 
Visit your Janome-New Home dealer today 
for a free demonstration...and discover a 
whole new world of 
sewing pleasure. 




















NEW HOME SEWING MACHINE COMPANY 
10 INDUSTRIAL AVE., MAHWAH, NJ 07430 
201-825-3200 





1996 New Home Sewing Machine Company 


Questions 


Have a question 

of general interest 
about sewing, quilt- 
ing, embellishing, or 
a garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
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Patternmaking study 

I want to learn to make patterns 

and do grading for various sizes 

but can’t attend classes. Can you 

recommend videos on the subject? 
—Mel Persion, Santa Barbara, CA 


Karen Morris replies: Try the video 
series on patternmaking by Pro- 
fessor Nancy Bryant, who devel- 
oped her 13 video programs on flat 
pattern design for classroom use 
but has now made them available 
to individuals. The no-nonsense 
series covers topics from closures 
and facings to neckline, collar, and 
sleeve designs. The videos, a bro- 
chure, and a $10 preview video are 
available from the Communication 
Media Center at Oregon State Uni- 
versity (109 Kidder Hall, Corval- 
lis, OR 97331; 541-737-2121). The 
cost of $100 per program or $1,100 
for the series may seem high, but 
compare it with a few hours of col- 
lege tuition. 

If you're willing to study from 
books, you'll find several useful 
titles on patternmaking. Fairchild 
Publications (800-247-6622) offers 
How to Draft Basic Patterns by 
Ernestine Kopp, Vittorina Rolfo, 
Beatrice Zelin, and Lee Gross 
(1991) and Basic Pattern Skills by 


Bernard Zamkoff and Jeanne Price 
(1987). And Patternmaking for Fash- 
ion Design by Helen J. Armstrong 
(HarperCollins, 1993) is an excel- 
lent patternmaking resource. 

Threads published a useful article 
on grading by Nancy Bryant in is- 
sue No. 29, pp. 58-63, that was 
reprinted in the book Fitting Your 
Figure (The Taunton Press, 1994; 
you can order either by calling 800- 
888-8286). And try the book Grad- 
ing Techniques for Modern Design 
by Jeanne Price and Bernard Zam- 
koff (Fairchild Publications, 1996). 
After learning the basics, you can 
investigate patternmaking/grading 
software like Patternmaker Expert 
($1,200) or the Marker version for 
professionals ($2,500; 206-644- 
8161), or Symmetry Producer 
($795) from Wild Ginger Software 
(888-929-9453). 


Gore-Tex in 2 or 3 layers 
Where can I buy three-layer 
Gore-Tex fabric for making serious 
sports outerwear? 

—Kit Cohan, Lakewood, CO 


Rochelle Harper replies: Three-layer 
Gore-Tex and other three-layer lam- 
inated/ coated waterproof/breath- 
able fabrics consist of a nylon 
fabric outer layer, a waterproof/ 


breathable membrane, and a tricot 
lining. These fabrics have been in- 
creasingly hard to find, especially 
the Gore products. Fabric stores 
are able to purchase them only 
from manufacturers who have ex- 
cess fabric, and fewer manufactur- 
ers are using the three-layer prod- 
ucts these days due to their greater 
rigidity and expense. Bonding the 
tricot lining layer to the back of 
the laminate produces a stiffer fab- 
ric and limits the design options for 
pockets and other details. 

Consider another solution that 
widens your fabric choices and de- 
sign options: construct garments 
with a two-layer Gore-Tex or Ul- 
trex fabric, then add a wicking lin- 
er fabric like mesh, tricot, or fleece. 
Youll find a wide variety of two- 
layer waterproof /breathable face 
fabrics available, at nearly half the 
price of the three-layer fabric. 

If you compare the same type of 
laminate/coating in the two differ- 
ent constructions, you'll find little 
difference in the water-repellency 
of the actual membrane. You will, 
of course, find differences in the 
ruggedness and innate water- 
repellency of the surface fabrics. 
For example, heavy texturized ny- 
lons are more abrasion-resistant 
than nylon taffeta, so select a fabric 
that suits your garment, whether 
it’s an arctic-weight parka or ultra- 
lightweight running gear. 
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Whichever fabric you choose, 
seal the garment’s seams to make 
them water-repellent as well. In 
general, I use heat-sensitive seam- 
sealing tape over a liquid seam 
sealant, although the tape can be 
tricky to apply. Many liquid seal- 
ants eventually lose their effective- 
ness, but I’ve heard that Seam Grip 
works well and is long-lasting. 

To seal the seams with tape, youll 
need several yards for a jacket. Es- 
timate the amount by measuring 
the necessary seams on the pat- 
tern pieces. Ask your tape supplier 
for details on applying it. In gen- 
eral, the process involves laying a 
length of tape over a seam (I top- 
stitch each seam to one side and 
trim seam allowances first), placing 
a Teflon pressing sheet over the 
tape, and ironing it with a dry iron 
on a silk/wool setting or cooler for 
three or four seconds. Always test 
the tape and the iron temperature 
on a scrap of fabric first. A too-hot 
iron can melt your fabric, while a 
too-cool one won't adhere the tape. 
Lift and lower the iron rather than 
sliding it along the seam. Youll see 
a narrow line of melted glue at the 
edge of the tape when it’s adhered. 
Allow the work to cool before lift- 
ing it from the ironing board. Stitch 
and seal each seam before going 
on to the next. 

Curves can be tricky to seal. Clip 
the seam allowances before top- 
stitching them in place. Support 
the curve on a dressmaker’s ham 
while you press one edge of the 
tape at a time. 

The lining in a two-layer jacket 
needn’t be complicated. Assemble 
the lining fronts, back, and sleeves 
with a serger or regular sewing ma- 
chine, then place the lining unit 
wrong sides together with the 


assembled and sealed outer unit. 
When you add the collar, cuffs, 
hems, and drawstrings, treat the 
two layers as one. 

Seattle Fabrics (8702 Aurora Ave. 
N, Seattle, WA 98103; 206-525- 
0670; catalog, $3 refundable; sam- 
ples, $1 per type) sells tape for both 
types of fabrics, as well as a selec- 
tion of the two- and three-layer lam- 
inated waterproof /breathable fab- 
rics from $10.50 to $30/yd. 


Is tea-dyeing safe? 
Id like to use tea to make new 
fabrics look older. Does the tannic 
acid destroy the fabric? 

—Jan Edgemond, Cherry Hill, N| 


Rita Marx replies: It’s an interesting 
question. Yes, tea contains tannic 
acid, and acids can weaken cellu- 
losic fibers like cotton and linen. 
However, tannic acid is readily ab- 
sorbed by cellulosic fibers and is 
frequently used as a mordant (an 
agent used in the dyeing process to 
help the fabric accept the dye and 
make the color more permanent). 
So when your're tea-dyeing, you're 
using a mordant that might be used 
anyway to dye the cotton with plant 
materials other than tea. 

Tannic acid is milder than many 
other organic acids, and produces 
no obvious weakening effect when 
cotton is immersed in a strong so- 
lution. So while I don’t recommend 
tea-dyeing from the point of view of 
serious preventive conservation, 
it’s not necessarily a death sentence 
for your fabric. Storage conditions 
like excess humidity, air pollution, 
and acid migration from paper or 
unsealed wood like cedar can cause 
much more damage than tea. 

To minimize the potential dam- 
age from tea-dyeing, I recommend 





READERS REPLY 


Readers have volunteered the following information 
in response to queries in past issues. 


More sun-protective fabrics 

A Canadian company has e-mailed us to say that they 
also sell Solarweave fabric (Threads No. 70, p. 14) by 
the meter (1.1 yd.; Can$19.50/meter), as well as gar- 
ments made from the fabric, and they’re happy to ship 
orders to the U.S. Call the Sun Protective Clothing Co. 
of Elginburg, ON, at 800-353-8778 for a free brochure. 


Thoughts on reweaving 

Several readers have commented on the request for 
reweaving information (Threads No. 70, p. 14). Ruby 
Thomas of Brookings, OR, and J. Mog of Anaheim, CA, 
both suggest the reweaving system from Fabricon Co. 
in Chicago, IL (800-621-5809), while Lily Havey of Salt 
Lake City, UT, offers a set of manuals from the Invisible 
Reweaving Institute in La Mesa, CA, which is no longer 
in business. 

Jan Bayly of Salt Lake City, UT, suggested a book 
called Reweave /t Yourself by Virginia Saunders (D. Van 
Nostrand Co., published in the 1950s), which she says 
is an exhaustive work on the history and technique of 
reweaving. Although the book is no longer in print, it 
may be available through local libraries or interlibrary- 
loan programs. Does anyone else have suggestions or 
experience using these methods? 


washing the dyed fabric in a neu- 
tral pH detergent like Orvus W A 
Paste to remove much of the acid. 
You can buy Orvus from many 
sewing suppliers and by mail from 
Cherish (205 W. 86th St., New 
York, NY 10024; 212-724-1748; 8 
oz. for $4.50 plus S@H). A final 
thought—tea-dyed fabrics may con- 
tinue to darken over time. 


Karen Morris is an associate editor 

of Threads. Rochelle Harper’s book 
Sew the New Fleece will be available in 
October 1997 from The Taunton Press; 
Rita Marx is a fabric conservator in 
New York City. 
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lips 


Share a tip, a 
useful trick, or 

a great sewing or 
embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
Be sure to include 
a phone number 
in case we have a 
question. We'll 
pay for each item 
we publish. 
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Improved tomato tactics 
As a fiber artist who has two sewing 
machines and a serger going much 
of the time, 'm always changing 
sewing-machine needles. It’s im- 
portant to keep up with the nee- 
dles’ size and type, but don’t forget 
about keeping track of the amount 
of use a needle has seen. Most nee- 
dles dull after around eight hours 
of sewing and can ruin fine fabrics 
like silk. Here’s my method: 

On a tomato pincushion, write 
needle sizes and types on the sec- 
tions (including a section for silk 
needles). Next, draw three hori- 
zontal lines around the tomato (see 
the drawing below) and mark the 
top section for needles used less 
than an hour, the second section 
for one to two hours, and the third 
for two to three hours. The bottom 
section is reserved for needles 
thatneed to be sharpened (I use a 
needle-sharpening kit, available 
through notions catalogs). I also 
mark a section for resharpened 
needles, which I use for noncru- 
cial sewing. 

—Ann Shurtleff, Pagosa Springs, CO 









Use selvage as trim 

I've discovered a clever trim that 
always perfectly matches any gar- 
ment you create, is often unusual 
and quite beautiful in its own right, 
and is right there on the edge of the 
fashion fabric: the selvage! Here’s 
how to use it as a trim: 

Fuse a strip of %-in. double-faced 
fusible tape to a length of selvage. 
Using the edge of the tape as a 
guide, carefully cut the selvage off 
the fabric (a rotary cutter makes 
easy work of this). Next, fuse this 
trim to the garment (along the edge 
of a lapel, at a cuff, and so on). 
Zigzag-stitch along each edge of 
the trim to hold it in place perma- 
nently and ravel-proof the trim at 
the same time. 

—Lois Jungas, Canton, CT 


Safety goggles for sewing 
Believe it or not, I’ve taken to wear- 
ing safety goggles when doing cer- 
tain types of machine sewing, such 
as machine embroidery, topstitch- 
ing, and sewing seams on densely 
woven fabrics. I decided to do this 
after a sharp needle broke and the 
point flew into my eye (luckily, 
I emerged with my vision un- 
scathed). I’ve since learned that 
many machine embroiderers use 
goggles to protect their eyes while 
working. A word to the wise! 


—Jane Conlon, Eugene, OR 


Multipurpose mattress pad 
A quilted mattress pad, ideally the 
size made for a crib, performs 
many jobs in your sewing room. 
Put it under your portable sewing 
machine or serger to control noise 
and vibration. Use it as a large pin- 
cushion, as well as a handy press- 
ing pad for small projects. Put it 
to use to help anchor slippery fab- 


ric, and also to protect your table 

from dropped scissors. You'll won- 

der how you sewed without it. 
—Myra C. Propst, Shelby, NC 


Tighter knots 

When you complete a series of 
hand stitches and need to knot the 
thread, there’s a very simple way to 
get a knot that really holds. Draw 
the needle through the first loop 
twice, pull it tight, then repeat this 
step. The knot will be much tighter 
than a single-loop knot, and you 
won't need a second finger to hold 
things in place. 

Also, do your knots sometimes 
end up | in. or more away from 
where you need them? Move the 
knot down tothe fabric’s surface by 
inserting a needle (or pin) through 
the knot’s loop, place the needle’s 
point on the edge of the loop, and 
draw the knot down to the fabric. 

—oan T. Benson, Midland, MI 


More tomato technology 
When my various sewing-machine 
needles aren’t being used, I stick 
them ina labeled tomato pincush- 
ion, just as Lynn Schelitzche de- 
scribed in a recent “Tips” (No. 66, 
p. 18). However, my system has 
one extra step, which helps me 
identify the needle installed in the 
machine so that I don’t have to use 
a magnifying glass to try to deci- 
pher the tiny size indication on the 
needle itself. 

Find a decorative hatpin (or 
straight pin with a large colored 
head). Each time you remove a nee- 
dle from the tomato to use on the 
machine, stick this pin in its place. 
When lots of time passes between 
sewing projects, 'm particularly 
glad to see the hatpin. 

—Marje Medri, Unionville, ON, Canada 


illustrations by Carla Ruzicka 
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§ When it comes to fulfilling dreams, § 


Melco means business. 


Meet Melco's EP1, an affordable, professional, embroidery 
machine that—just for starters—answers this question: 
How can | be my own boss, work at home, manage my 
own time, and indulge my love of fabric and thread? 


Custom embroidery Is profitable and easy to learn. And 
Melco's EP1, with EDS-EZ software, is quite capable of 
launching your dream of self-employment. 


It's built for 
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industrial use, but its available financing is designed for 
household budgets. 


See how practical your dream really is. Call for information 
and a free sample of what you and your EP1 can do 
together. Call 1-800-366-3526 or 303-457-1234 for the 
name and number of a rep near you. 


Melco 


Embroidery Systems 


A Saurer Group Company 


http:/Awww.melco.com/embroidery 
©1997 Metco Embroidery Systems 
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Waistband 
facing, WS 
%-in. 

elastic loops 














Expandable 
buttonholes 
Interested in an 
easy way to create 
a comfortable, ex- 
pandable closure for a 
waistband on a garment that you 
construct yourself? Just use hid- 
den elastic loops instead of but- 
tonholes. Here’s how: 

On the end of a completed waist- 
band, sew one or two small but- 
tons, as shown above. Cut two 
pieces of %-in. elastic into 14%-in. 
lengths, and fold each in half to 
make a loop. Stitch the loop to the 
underside of the top band. This al- 
so works on cuffs and certain neck- 
line styles. 

—Lavada Norko, Ellicott City, MD 


Neat quilt labels 
Here’s a great way to make perma- 
nent name tags to identify your 
quilts when you enter them in 
shows, give them as gifts, or keep 
them for your own collection. The 
supplies you'll need are inexpen- 
sive and easy to find, and the labels 
are neat, easy, and fun to make. 
Cut a piece of light-colored, light- 
weight, smooth-textured fabric a 
bit larger than the finished name 
tag you have in mind. Place the 
fabric on a sheet of glass and paint 
it with artist’s acrylic varnish (I use 
Liquitex Matte Varnish, available 
at art-supply stores). Leave an inch 
or so unpainted along one short 
edge. Carefully peel the fabric off 
the glass and hang it on a clothes- 


line to dry, pinning it by the un- 
painted edge. Rinse the excess var- 
nish off the glass. 

The varnished fabric will accept 
many types of ink. So far I’ve had 
success with ink from a typewriter 
ribbon, ballpoint pen, permanent 
felt-tip marker, or India ink in a 
fountain pen or technical drawing 
pen. Of course, some inks fade over 
time (ballpoint and felt-tip inks, 
for example), so choose your pen 
wisely. I've soaked finished name 
tags in cold water without losing 
quality in the wording. 

After writing the name tag infor- 
mation on the label, trim it to the 
desired size. Best of all, no hem- 
ming is necessary. 

—M. Parfitt, Sacramento, CA 
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SMART EMBROIDERY! 


It wasn’t enough that Amazing Designs by Great Notions created an endless variety of themes, 
from Holidays to School Days, Sports to Zoo Animals. Or that their designs are fresh and imaginative, 
— each one tested to assure it will stitch beautifully on your machine. Or even that 
the software, which comes on a 3'/;" floppy disk, works with most popular 
systems like Baby Lock Palette (PES), Brother PE100 (PES), 
Bernina Customizer (EXP), Bernina Deco Wizard (PES), Pfaff 
PC-Designer (PCS), Singer Embroidery Unlimited 
(CSD) and Viking Reader /Writer (HUS). Now 
Amazing Designs is also smart. With 
the Smart+Sizer™ you will be able 
to customize your embroidery 
size to accommodate your sewing 
field, by automatically recalculating 


LORRI RCUALC 


new size, 


Look for all the Amazing 
Designs ten and twenty 
packs at your local 

retail sewing center. 
You'll not only have 


beautiful embroidery, 


you'll have smart 
embroidery as well. 


For a dealer nearest you call 
1-888-874-6760 
or visit Amazing Designs” at 
wWwW.omazingdesigns.com 
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NEW BOOK by Mary Ellen Flury 
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Step-by-Step Instructions 





DYES. > FABRIC. by Mary Ellen Flury EW 
IP AINTS..« } mh (233 Illustrations) Only $18.95 \ | 
28 Years Video Sale (Limited Offer) Reg. Price Sale 
FAB Fe | CS Fast service Tailoring Men's Suit/Sport Coat $39.95 $29.95 
ae CL ow prices Tailoring Ladies’ Jackets $34.95 $24.95 
All kinds of Fabric Dyes & Paints Men’s Pants and Vest $34.95 $24.95 
for Cotton, Silk & Wool Shipping 2315 B Forest Drive, Suite 50 


173 Colors of Fabric Dyes 
17 Fabric Paints in 685 colors 
10 Silk Dyes in 253 shades 

= <> 
Feeling a sudden need for 
Hemp fabrics? 


Annapolis, MID 21401 
1-800-355-1137 

FAX 410-798-1951 

VISA and MasterCard acce pted 
Videos available on VHS and PAL 


USA $3.00 (1 book or 1 Video) 
$5 (2-3 Videos) 

Canada $5 (1 book or t Video) 
$7 (2-3 Videos) 

Internrat’l $10 each 
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Hemp Muslin & Canvas 
| Silk everything - by the yard or bolt 


COMING TO A CITY NEAR YOU 


Unique European Fabrics For All Seasons ¢ All Garment jie 
ALL 50% OFF/ALL SALES 9AM - 3PM ® 


OPEN TO THE PUBLIC /NO ENTRY FEE / FREE PARKING 
Over 1200 Samples Of Ladies & Mens Fabrics At Each Show 


Sat. Sept.6 - HOUSTON, TX/ MARRIOTT HOTEL WEST LOOP S. 
By the Galleria, 1750 West Loop South (This is not the J.W/ Marriott) 
I-610, From the North, exit Post Oak, Proceed past one traffic light, Hotel is on 
the Right. From the South exit San Felipe then turn left, Hotel is on the right. 


Sun. Sept. 7 - DALLAS, TX/ DOUBLETREE HOTEL-CAMPBELL CTR. 
8250 North Central Expressway, I-75, Exit Caruth Haven. 

Sat. Sept. 13 - SKOKIE, IL/CHICAGO AREA - HOLIDAY INN NORTH 
SHORE - 5300 West Touhy Ave., 1-94 Exit 39A, Touhy Ave. West 


Sun. Sept. 14- OAKBROOK TERRACE, IL 


WYNDHAM GARDEN HOTEL 
17 West 350 22nd St. / Cermak Rd. 
North of 1-88 and West of 1-294, Just East of Summit / Midwest Rd. 


Sat. Sept 20 - BELTSVILLE, MD/DC AREA 


HOLIDAY INN CALVERTON 
4095 Powder Mill Rd., I-95 Exit 29B to Powder Mill, Left at Light 


Sun. Sept. 21- PHILADELPHIA, PA - ADAM’S MARK HOTEL 
City Ave. & Monument Rd. From I-76 exit City Ave., Route 1 


Sat. Sept. 27 - ROCHELLE PARK, NJ/METRO NY - RAMADA HOTEL 
75 W. Passaic St. Northbound, Garden State Pkwy, Exit 160. Southbound, 


Got our '97 catalog? 
It's yours for the asking! 


| (800) 542-5227 
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BRIDAL SEWING SCHOOL 


Slrean # Ante — 
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® . | Bridal 
: Couture 


Fine Sewing 
Techniques for 
Wedding Gowns 
& Evening Wear 


$29.95° 


Published by Krause 


For a copy of my new book call 410- 592-5711 or fax 
410-592-6913, or mail your order to the address below. 
*Shipping: U.S.A. $5.00, Canada $7.00, 


International $10.00. VISA & MC accepted 
MD residents add 5% sales tax. 


PORTLAND, OR: 
July 13-18 or July 20-25, 1997 


BALTIMORE, MD: Oct. 5-10 (level II), 
Oct. 12-17 or Oct. 19-24 (level IL), 1997 


COUTURE TECHNIQUES * BUSINESS TOPICS 


Learn couture sewing techniques for bridal & evening ]) 


| wear during a week-long program of individualized 
hands-on instruction led by Susan Khalje, nationally 
renowned couturiere, teacher, and author. 
For a brochure call (410) 592-5711 or write: 
4600 Breidenbaugh Lane, Glenarm, MD 21057. 





Garden State Pkwy, Exit 163, Route 17 South to Route 4 West. Leave Route 4 at 
Hackensack NY Exit. Continue onto Paramus Rd. which becomes Passaic St. 
1/2 mile to hotel. 


| Sun. Sept. 28- WALTHAM, MA/BOSTON AREA 


WYNDHAM GARDEN HOTEL 
420 Totten Pond Rd., I-95/Route 128 Exit 27A 


Sat. Oct. 4 - MAYFIELD, OH /CLEVELAND AREA 


HOLIDAY INN MAYFIELD 
780 Beta Dr. - Mayfield Village, 1-271, Exit 36 - Wilson Mills Rd. 


Sun, Oct. 5 - TROY, MI /DETROIT AREA - NORTHFIELD HILTON 


5500 Crooks Rd. I-75 Exit 72 


} Sun. Oct. 12 - DENVER, CO. - QUALITY INN DENVER SOUTH 


6300 East Hampden Ave., I-25 Exit 201 at Hampden Ave. 


| Sat. Nov.8 - EMERYVILLE, CA/S.E BAY AREA 


HOLIDAY INN EMERYVILLE 
1800 Powell St., Emeryville/on Berkeley side SF/Oakland Bay Bridge 


dugust/september 1997 
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ej SILKS 


Largest 


. DYEING IN A TEACUP II 
Collection 


Ve lv e t S 9 | With the brand new 


COLORHUE instant set silk dye and 


: the LUMIERE metallic fabric paint 
Chiftons, 


Step by step instuctional 


id guides and kits 
S atin S 9 that teach how easy it is to 


COLOR, RECYCLE and EMBELLISH 


ae We! silk ribbon/bias and silk thread/yarn 
Suitings, 


* Kits include: Silk materials, 
Dyes / Paint & tools. 


EXPERIENCE 
INSTRUCTIONAL SERIES 





Prints, 
and Much More. 


Our Low Prices Will Surprise You | things japanese 


Free Brochure Call Toll Free 


Call today for more information or 
Tas 'S Ae! cs send $1.00 for our recent catalog 





252(T) State Street * Los Altos, CA 94022 Join our SILK FABRIC CLUB-$20 annually 9805 N.E. 116th Suite 7160 
- Kirkland, Wa. 98034-4248 
(800) ney SILK * (800) 221-SILK in Calif. COMPLETE SAMPLE SET $20 Phone (425) 821-2287 


Tel: (415) 948-8611 ° Fax: (415) 948-3426 = Over 400 samples PLUS A FREE SILK SCARF Fax (425) 821-3554 
Specials for Stores, Artists, Dressmakers CALIFORNIA RESIDENTS PLEASE ADD SALES TAX 








Sewing , Quilting, & Needleart Expo 








You can create bright, colorful 
; SCRAPS buttons and turn them into 
~ ee ' | beautiful crafts quick and 
fans tatian/# : “le; easy with Badge-A-Minit! 
a ae Silk and Cotton Quilting With a little imagination, 
— Scraps: 4 you can make button crafts 
# for any occasion or holiday, 
: for decoration or as special 
shopping 15 lb bags $20.00 gifts for family and friends. 
7 Shipping $20 OO Buttons are also bi 
secmimMmars sellers at flea eee 
and craft shows. 
workshops 
The Starter Kit, for only 
ROBERT TALBOTT $29.95, includes a hand- 
onto | SHIRTS & HANDSEWN here et 
mals assembly press and 
4) A 4 enough parts to make 
on o9° “3 = : NECKWEAR your first ten 2 1/4” S - 
J buttons. Additional parts tarter Kit 
ano orn : Carmel Valley can be found in the FREE Only 
owe California 93924 color catalog. $29.95 
408-659-4540 


Call 1°800 223-4103 
1-800-747-8778 For FREE Catalog! 
Badge-A-Minit, Dept. THR897 
P.O.Box 800, LaSalle, IL 61301 


ProShow, Inc. ; 
PO Box 369, Monroeville, PA 15146 AX, Visa, and MC 


(800) 249-31 54 ([L residents add $1.87 tax) 





Toorder: Send $29.95 plus $4.25 shipping 
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Easy Guide to 
CWing Blou Ses 





Be the creative sewer you've always wanted to be— 
and make beautiful things to wear while you learn. 





Two new Sewing Companion Library books show you the 
techniques to create exciting, stylish, customized clothes! 













Easy Guide to Sewing Blouses by Connie Long 

Clothing designer Connie Long gives you the confidence to create 
stylish blouses that flatter and fit. Learn how to: 
Tailor patterns perfectly. 

@ Work with difficult materials like silks and sheers. 
Select appropriate interfacings. 

Customize your creations...and much more. 
Make something beautiful every time you sew. ...with designer- 
taught skills that take you to new creative heights. 

SOFTCOVER, COLOR, 112 PAGES, 161 PHOTOS, 21 DRAWINGS, ITEM 070224, $17.95 












Easy G 
Serging §& 7 
Fine Fabries 


Easy Guide to Serging Fine Fabrics by Kitty Benton 
Professional designer Kitty Benton shows you how to use a serger, 
even for fine and delicate sewing. Imagine being able to: 

Adjust your stitches for professional results. 

@ Work with sheer fabrics and lace. 

Create ornamental braids and ribbons. 

@ Make fancy edges and hems...and much more. 

SOFTCOVER, COLOR, 112 PAGES, 148 PHOTOS, ITEM 070214, $17.95 
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Special Offer! Buy any 2 books 
for only $33.00. 


To order, use the attached card or call 


1-800-888-8286 ve. 


and ask for operator W576. 
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KEEP YOUR SEWING GROWING! 


Add these books to your order 
and make your Sewing 
Companion Library complete. 






Easy Guide to Sewing Jackets 
by Cecelia Podolak 


~ SOFTCOVER, COLOR, 112 PAGES, 158 PHOTOS, 29 DRAWINGS, 
ITEM 070215, $17.95 


Easy Guide to Sewing Skirts 
by Marcy Tilton 


SOFTCOVER, COLOR, 112 PAGES, 134 PHOTOS, 31 DRAWINGS, 
ITEM 070217, $17.95 
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for fellow enthusiasts 


Basics 


We've set aside 
this space to explain 
sewing techniques 
and terms that may 
not be familiar to 
everyone. If you’ve 
ever been stumped 
by a casual instruc- 
tion to “clean-finish 
the edge” or “find 
the true bias,” this 
column should be a 
handy reference. 


20 THREADS 


EASING 
IN A SEAM 


by David Page Coffin 


Sewers use the term ease in two 
very different ways. One use de- 
scribes the amount of extra room a 
garment provides (for comfort or 
style) beyond the fit of a skintight 
basic pattern. The other use, and 
the one we'll be concerned with 
here, refers to ease along a seam. If 
one seamline was intentionally cut 
longer than the seamline you're go- 
ing to attach it to, and they’re sup- 
posed to go together without gath- 
ers, pleats, or darts, you need to 
ease, or compress, the longer seam- 
line to match the shorter one. Pat- 
terns are usually marked to show 
you exactly where ease should be 
positioned along the seam. 


When do you need ease? 
Here are a few situations in which 
you typically need to ease a seam- 
line: when setting in a sleeve where 
the sleeve cap is longer than the 
armhole it has to fit into; when 
joining shoulder seams and the 
rear shoulder is longer than the 
front; when making collars and the 
upper collar is longer than the un- 
dercollar; and when shaping a jack- 
et lapel and the roll line is longer 
than the stay tape that will hold it 
in (for detailed information on 
working with stays, see Threads No. 
60, pp. 44-48). 

There are several less typical sit- 
uations common in couture con- 
struction that are also useful in 
everyday garment construction. 
Easing the edges of a deep V-neck- 
line to stay tape or facing to pre- 
vent gapping, for example, and eas- 
ing trouser inseams from the knee 


up when the front seam is cut 
longer than the rear. In every case, 
easing creates shape without any 
visible fullness. 


Three ways to ease 

You can work ease into a seam by 
preparing the seam before sewing, 
by stretching the shorter seam as 
you sew the unequal layers togeth- 
er, or by letting the machine ease in 
the longer edge as the layers move 
under the presser foot. 


Before sewing—For the most pre- 
cise placement of fullness and con- 
trol with delicate or otherwise dif- 
ficult fabrics, the best approach is 
to compress the longer seamline 
before sewing it to the shorter one. 
The surest method is akin to gath- 
ering: set your machine for its long- 
est stitch and stitch a row (or more) 
of machine basting in the seam al- 
lowance next to the seamline that 
needs easing, pull up on the bob- 
bin thread to draw in the fabric 
the precise amount you need, and 
tie off the threads to hold the shape 
as shown below. Pin the drawn-up 


layer to the seam you'll attach it to, 


and stitch with the eased side up so 
that you're sure to avoid stitching 
into the machine basting. 

If you need to ease only a small 
amount and the seamlines are sim- 
ple shapes, you can probably get 
away with just pinning the uneven 
layers together, then distributing 
the excess evenly over the eased 
area with more pins. Be sure to 
place the pins perpendicular to the 
seamline, and catch a small bite of 
the fabric layers just at the seamline 
with each pin. 

Whether you’ve machine-basted 
or just pinned, you'll get the best re- 
sults when you sew if you feed the 
prepared layers under the presser 
foot with your fingers on each side 
of the area being stitched. Pull 
slightly away from the seamline on 
both sides to keep the excess from 
bunching up in front of the foot, as 
shown at top on p. 22. 

When minimal ease is required, 
steaming and pressing is another 
way to prepare and ease fabric pat- 
tern pieces that have been cut out 
before sewing them together. This 
approach works only on natural- 
fiber fabrics that can be shaped 





GATHERING TO 


7 








EASE 


= 


a atl VRE renee Hm NY ME | 


_ Wrap gathering threads ) 


“ around pins to hold them. 


fee 


by K 


illustrations 





Check out all the features and see how 
easy it will be to add a little ’ gperaeley 
to that next project. The new 
PE-200...let the fun begin. 
See the latest in Personal 
embroidery at your Pacesetter 
by Brother dealer today. For a 


he latest Personal Embroidery System 

from Pacesetter by Brother is the perfect 

addition to any sewing room. A profes- 
sional quality embroidery-only machine that 
incorporates all the latest technology and fea- 
tures. The PE-200 also has something that no 
other machine has, 45 exclusive built-in embroi- 
dery designs of all your favorite SHO0OZ and catalog or the name of your nearest 
Peanuts characters and their accessories. Great —_ dealer, call: 1-800-4-A-BROTHER. 
patterns to be added to your next project. Visit us on-line: www.brother.com OURS 


















e Brother's famous layout function for pattern 
placement. 


PFPA STATA ATED LTT DTTP DS ATE HEHATEHE TAT HEH ST HHSS ESET E SS TTTE SEER RHE EES 


¢ LCD display for thread color suggestions, 
estimated embroidery time, actual pattern, 
pattern size and informational messages. 


TET TTPO CTT LCC TLLEECi LTE Tre TiPTeTiEee eee E Ceci ITC Peer TiTTeerTiCcgurresgy 


¢ 105 built-in designs including 45 exclusive 
Snoopy licensed patterns and other motifs. 


SOOSOSSSSSESEHSSEHSESESSE HEHEHE SSSSESSOEESSSSSSSSEHESSESHEESSSESSOSSHSSSESESS EER HOO OO iT 


a ) 


. Monogram with 9 included fonts from 1° in 
height to small block letters for pockets or cuffs. 


TORR CC CEO C CCT EOCe UCC OCCUR eE TTPO e UT TECTURE Perret Pree Prey) 


¢ 120 combinations of frame patterns; 10 shapes 
in 12 stitch Styles and adjustable sizes. ns i 


SEO HOOC OOOH OOOOOOOHSSH HSS TTP SEES HSH SS SSS ESSE SSSS ET ESSE SESE SS Mean eeeasansaaaaee 


e Touch screen editing includes mirror image and 
rotation of patterns. 


SEPP PEDO CCHSEOEHSOEOSSESESS ESOS SSSSHHESEHESESETOSESEOOSESESEHESHSEESOSEEESEOOS 


* Lower thread sensor for low bobbin with 

sound warning. 

« Compatible with the optional PE-SCAN custom design 
and PE-DESIGN computer software package 





Wereat your side. 
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Brother International Corporation, 200 Cottontail Lane, Somerset, NJ 08875-6714. Brother Industries, Ltd., Nagoya, Japan. 5 : 
In Canada: 514-685-0604, ext. 233. qe 
©1997 Brother International Corporation PEANUTS © United Feature Syndicate, Inc. \~~— ~~ 
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PIN OR BASTE TO EASE 


THREADS 


Stretch pinned 
or basted fabric 
horizontally as 
you sew seam. 





when heat and moisture are ap- 
plied. Match the ends of the longer 
and shorter seams, steam the 
longer seam allowance, then pat 
it gently to flatten and shape it. 
Press lightly to set the shaping, 
and let the fabric dry thoroughly 
before sewing, 


STRETCHING TO 


Stretch in the ease—In some 
cases you can ease one layer pre- 
cisely to a shorter layer simply by 
stretching the short one and stitch- 
ing the two together while both are 
under tension, as shown below. 
This works best on stable, firmly 
woven fabrics and when neither 
edge is primarily on the bias (at 
the inseam of pants, for example). 
To stretch in ease as you sew, be- 
gin by pinning or just holding the 
layers together near the marked 
start and end of the eased area, 
with the fullness positioned as you 
want it. Then stretch the layers un- 
til the fullness flattens out to lie 
flush against the short layer (the 
longer edge isn’t stretched). Either 
side can be face up as you guide the 
layers under the foot while main- 
taining the same tension, but let 
the feed dogs actually move the 
fabric, or you may bend or deflect 
the needle as it stitches. When the 
stretched layer relaxes, the other 
layer will be evenly eased to it. 


EASE 


Let the machine do all the 
work—The least precise but still 
effective method for easing, espe- 
cially over long seams, is simply to 
let the feeding mechanism of your 
machine ease the seam as it’s sewn. 
While the feed dogs are pulling 
against the underlayer, the presser 
foot above is resisting the flow of 
the top layer, which tends to com- 
press the underlayer and stretch 
the top one. (This is what even- 
feed and top-feed presser feet try to 
prevent.) To use this method, po- 
sition the longer side against the 
feed dogs and sew the seam with- 
out applying any tension. Use few 
or no pins to allow the easing to 
proceed evenly, using your hands 
to keep the edges aligned. With 
practice, you can even increase the 
amount of ease by applying slight 
tension to just the top layer, in- 
creasing its tendency to stretch. 


David Page Coffin is an associate editor 
of Threads. 








SIGNATURE EDITION °Q7 


io, HE BERNINA 1530 SIGNATURE EDITION. 
OVER SIOO0O IN SAVINGS. 12 MONTHS FREE FINANCING. 


H.P. Ueltschi, the fourth generation owner of Bernina, has developed a limited edition 
top-of-the-line sewing machine for the creative sewing enthusiast. Available only for a short 
time, this machine offers Bernina’s precision bobbin system, the hands-free presser foot lifter. 
over 250 functional and decorative stitches, simplified screen menus and more. 


At more than $1000 off suggested retail, and with almost $400 in interest savings if purchased 
under the 12 Months Free Financing program, this is an unprecedented Bernina sale. 


Don't miss the chance of a lifetime! Visit your Bernina dealer, and you'll see why we Say... 


Nothing Sews Like A Bernina. Nothing. 


For the dealer nearest you, call 1-800-405-2SEW or visit us at http://www.berninausa.com 
With approved credit. 19.96% APR. Minimum finance charge $.50. Offer valid while supplies last 


rifting 


Here’s the place to 
get some answers 
to your fitting 
questions. If you 
have a better 
solution than the 
one we've given 
here, please write 
and tell us. Send 
your questions 
(include photos, 
if possible), 
comments, and 
solutions to: 
Threads Fit, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 


Choking necklines 

Lately, all my blouses and dresses 
seem to be choking me at the neck- 
line. I think this must be related to 
my shoulders rounding forward, 
which makes my shoulder lines seem 
to be moved toward the back. Help! 


—Palma Sernardi, Largo, FL 


it may seem that the reason your 
garments are choking you is that 
the necklines aren’tlow enough in 
front, says pattern-drafting expert 
Karen Howland, but the physio- 
logical roots of this problem are 
typically deeper than that. Besides 
shoulder seams that ride back, you 
may experience blouse and jacket 
backs that tend to hike up, collars 
that stand away from the back of 
the neck, bust points that are too 
high, and sleeve caps that pull in 
the upper sleeve area, as shown at 
left below. All these problems stem 
from poor fit in the shoulders. The 
back needs to be lengthened and 
widened in the shoulder area, and 
the front chest narrowed and short- 
ened. The shoulder seam needs to 
be moved forward, and the sleeve 


cap adjusted (for a discussion of 
adjusting sleeves, see “Fitting” in 
Threads No. 71, pp. 20, 22). 

Begin by taking the measure- 
ments indicated in the drawing at 
right below, including the ease you 
want in the garment, by measur- 
ing the amount of fabric you want 
in each location, not just your body 
measurements at that point. 

Start by checking the back-length 
measurements against the pattern. 
If the pattern is off, it will be too 
short from the base of the neck to 
the waist, so slash the pattern as 
shown at top far left on p. 26, and 
lengthen it as needed. Then check 
the back-shoulder and back widths; 
using half of each measurement, 
measure the pattern from center 
back to the shoulder point and at 
the armhole, slashing the pattern 
and extending as needed, as shown 
in the same drawing. 

Next, adjust the shoulder seam. 
The difference between the back- 
shoulder measurement and the 
front-shoulder measurement is the 
amount the shoulders pitch for- 
ward—half the difference on the 


PROBLEMS ASSOCIATED WITH TIGHT NECKLINES 


Forward 
neck and - 
shoulders 


Lower 


Shorter 
front 


24 THREADS 





bust / “! 


Measurements needed 


4. Back width (armhole to armhole) 


Gapping 
collar in 
Peek 1. Back length 
2. Back-shoulder width 
Longer 3. Front-shoulder width 
i back 
5. Front width 
6. Shoulder to bust 
Tilted 7. Bust to bust 
sleeve 


8. Shoulder over bust to waist 


9. Bust to neck 


right side and half on the left. For 
example, if your back-shoulder 
measurement is 16 in. and the front 
is 14 in., there’s a 2-in. difference 
and each shoulder moves forward 
1 in. Measure up from the back- 
shoulder end point half of the dif- 
ference (1 in. in the example 
above), and connect this point with 
the shoulder at the neck as shown 
at top near left on p. 26. 

Next, check the pattern’s front 
width at the shoulder and the 
chest. Slash and overlap the pat- 
tern as needed to reduce the width, 
as shown at top near right on p. 
26. If you repositioned the back- 
shoulder seam, next shift the front- 
shoulder seam forward by the same 
amount, measuring down from the 
shoulder end point and connect- 
ing this point with the neck edge of 
the shoulder seam. 

Position the patterns so that the 
shoulder line on the front aligns 
with the shoulder line on the back 
and the seams are flush at the neck 
edge. If the back-shoulder seam is 
longer than the front (and it prob- 
ably is), you need to add a back- 
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BERNINA SERGERS 


MA 
The Bernina OOSDCC gives hems that The Sernina 0050 seams, finishes the 
e 


professional, ready-to-wear look. Finish T-shirts, tanks, dge, and trims the fabric all in one motion. 


swimsuits and lingerie with the cover stitch — the look of a Think of the speed this brings to new drapes, pillows, 

twin needle topstitch on one side, and a clean finish on leggings for you, swimsuits for the kids. 

the other. Chain stitches for seaming and decorative A serger really is the finishing touch for your sewing studio, 

applications, too! and it’s your choice for only $499. Don’t wait any longer. 
Nothing Sews Like A Bernina. Nothing. 


e 
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Available August 1 
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(continued) 


shoulder dart. Mark across both 
seams at the center of the shoulder. 
The mark on the back establishes 
the start of the inner dart leg. Place 
the end point for the shoulder dart 
about 3 in. away from the shoulder 
line, and pivot the pattern at this 
point so that the back pattern 
aligns with the front pattern at the 
shoulder end of the shoulder seam. 
Transfer the front mark to the piv- 
oted back pattern to position the 
outer dart leg, then trace the front- 
shoulder seam onto the back pat- 
tern from the second dart leg to 
the end of the seam, as shown at 
bottom right, below. Fold the dart 


closed, and trim off the back on 
the traced line. If there’s already a 
shoulder dart, just enlarge it to 
make the shoulder seams the same 
length after the dart is closed. 

To establish the front-waist 
length, measure off the shoulder-to- 
waist measurement from the mid- 
shoulder over the bust area straight 
down to the waist. Lengthen or 
shorten the pattern in the chest 
area as needed to correspond, as 
shown at left on p. 28. 

The first step in repositioning the 
bust point is to draw a placement 
line parallel to the center front 
that’s positioned half the distance 


SHOULDER ADJUSTMENTS 
Adjust shoulders front and back 


_Slash and 
“/ Spread. 


For waist 
length, use 


|) ~ measurement 
1 on page 24. 





\ For width, 


use measurements 


2 and 4. 


Create back-shoulder dart 


a Raise shoulder seam. 





Slash and 
overlap. 





of the bust-to-bust measurement, 
measuring from the center front 
toward the side seam. Then mea- 
sure off the shoulder-to-bust mea- 
surement from the midshoulder, 
angling the ruler to find the point 
where this measurement intersects 
the placement line. Reposition the 
darts as needed to align with the 
new bust point. Now you can es- 
tablish the correct neckline in front 
by measuring off the bust-to-neck 
measurement from the new bust 
point toward the neck at the center 
front, as shown at center on p. 28. 

By shifting the shoulder seam 
forward, we've compensated for 


Lower shoulder 
seam. = 





For widths, use 


measurements 3 and 5. 


After shoulder adjustments above, if back-shoulder seam is longer than front-shoulder seam, 


add a back-shoulder dart. 


1. Mark 
center of x 
shoulder front 
and back. 







2. Position end point 
about 3 in. from 
center mark. 


3. Draw inner dart leg 
from mark on back. 


4. Pivot to align 
back armhole ~ 
to end of 
front-shoulder seam. 


6. Trace front-shoulder 
seam and trim away. 
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__.. 5, Draw 
outer 
dart leg 
from 
mark 
in front. 


A Humongous Sale for Collectors & Designers!!! 


eX OTOTOM 2 Uy VC Edo 
KIMONO at great prices- $8- $150!!! 


A Few Wedding & Formal Kimono- $150 to $950 


Aug. 23 & 24- 10 to 5, Torrance Cultural Arts Center, 3350 Civic Center Dr. 
We open with over 4000 kimono on Sat., and 2000 more Kimono & 1000 Obi 
will be arriving on Sunday! 
FREE ADMISSION FREE PARKING — 
TEAXUBA 
13428 Maxella Ave., Box #342T, Marina del Rey, CA 90292 
Tel: (310) 827-8535, Fax: (310) 306-7145 
NO SHOWROOM, NO MAIL ORDER 
Please call, fax or write us 
to hop on our mailing list to 
receive our show and hotel info! 


| Next Sale: | 
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Sewing Shirley Adams 
Connection 


BWome to my live classes in... 


\||Sept 7,8 Hartsdale NY Hartsdale Fabrics (914)428-7789 
| South Bend IN A.S.G. (219)277-0450 


PUUPLUIaINO 


: Beaver Creek OH Sew Creative (937)429-0070 
|Oct Erie PA A. S. G. (814)838-1725 
Dunkirk NY Mosey Sewing Center (716)366-3630 
Towson MD Bear's Paw Fabrics (410)321-6730 
Boston MA A. S. G. (617)484-7737 
Burlington VT A.S.G. (802)899-2147 
Cranston RI Blaine Sewing Machines (401)463-8824 
Bangor ME A. S. G. (207)862-4051 
Mobile AL American Sew & Vac (334)344-9430 
Baytown TX_ The Pin Cushion (713)427-6414 
Corpus Christi TX A.S.G. (512)993-0034 
San Antonio TX ASG, Stitch & Sew (210)657-9595 
Irving TX Rogers Sewing Center (972)790-5575 
Little Rock AR A.S.G. (501)834-9159 
Jonesboro AR Jonesboro Sew & Vac (800)530-7656 


Call your local public television station and request they air the NEW Series 16 
which begins in September. 
Your support means YOU have a voice in what programs will be shown - 
but ONLY if you call your PBS station! 
Call 1-800-237-4475 to order 
Fabulous Fifteen $146 (first 15 series books - you save $85) or 
the NEW Series Book,16 for October $17.50 
MasterCard, Visa, P.O. or mail check to 
The Sewing Connection * PO Box 688 « Plainfield IN 46168 
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http://www.guetermann.com 
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FRONT ADJUSTMENTS 


Adjust front length, bust point, and neckline 














1. Slash line to 
adjust length. 


2. Draw bust 
placement line. 

Use 

measurement 7. 


3. Use 
measurement 
6 to establish 
new bust point. | 
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Fashion Fi rimmings avd 7 raids [ 
eeereeoseeeseeeeeeeseeeeeaceeeeeaae eeeeeeeceeoseseeeeseeeeeeeeesee | 
“Shop at home for beautiful braids and trimmings | 
available from our catalog. 
Choose from a large selection of trims, braids, tassels, fringe, cords, 


edgings, metallics, pearls, frogs, buttons, ruffles, appliques, etc. 


“TRIM YOUR GARMENT AND MAKE IT GNIQUE” 


Catalog contains hundreds of trims shown in full color - send or 
call for your catalog today. $6 deposit - refunded on first order. 
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= Visa (800) 929-2529 MasterCard 22 
GINSCO TRIMS 242 W28th St. * Dept. TH * New York, NY 10018 ~%: 
SE | Bi anal es com ss 
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¢ Woven-edge Satin polyester From Sterling 
¢ 17 printing colors & 5 ribbon colors ise = 


 —sa.. | 
in Stock Care/Content Labels & Size Tags Too! 


SEND $1.00 FOR SAMPLES, PRICES ETC. TO: 


Sterling Name Tape Co. 
Dept. TM3 P.O. Box 939 Winsted, CT 06098 
1-203-379-5142 FAX 1-203-379-0394 





¢ Your art, our type or both 
¢ Low minimum quantities 
¢ fron-on labels also available 
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IN 4. Shift dart to align 






| Designer cutting rooms 





forward-pitched shoulders, but we 
haven’t addressed the slope of the 
shoulders. I find it easiest to ad- 
just the slope in the fitting. Just cut 
the shoulder seams with 1-in. seam 


allowances so that you have plenty 
5. Use measurement 9 


of fabric to work with, then trans- 
to adjust neckline. 


fer your corrections to the pattern. 


Adjust collars 


2 CB 
ay 


Slash. near left. This adjustment is strict- 
Overlap. 


So that your collars hug the neck 
better in back, it may also be nec- 
essary to give them more curve in 
the back-neck area, as shown at 


ly a matter of trial and error until 





CB you get it, so stick with it! 


Karen Howland of Peoria, IL, teaches 


pattern drafting in workshops around 





with new bust dart. 
the country. 


ssh Fabrics 
disCRIMINATING OMe 


Elegant fabrics from 
5015 Columbia Pike 
rNaliale|(olamma dice |lalts weeeaeg OL! 
Washington, D.C. Area 


703/671-0324 


eadPRO 


No Broken Metallic Threads 


Exclusive imports, cottons, 
silks, wools, Ultrasuede 


\WiFeli ie) ce (slacmillisiep 


Ask at Viking Sewing Centers 
or your local sewing store 


Retail Catalogs 

A Great Notion, BC 800-309-2829 
Crowning Touch 800-729-0280 
Clotilde, Inc. 800-722-2891 
Nancy's Notions 800-833-0690 


email: thredpro@airmail_net for distributors call 214-369-1614 
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New Orleans Sewing Extravaganza! 
Y October 2-4 — 
as) nail ve 
C= It’s a BERNINA Sewing Experience! 


; %" Blend of Sewing's Best 


SEW BERNINA in cooperation with BERNINA of AMERICA 
Call Kathy for information packet: 504-469-1136 
http;\\www.berninausa.com 
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EMBROIDERY 
SUPPLIES 


Quality Materials/Same Day Shipping 
for all your machine embroidery needs 
- Threads + Scissors/Nippers + Backings + Oxford Dress Shirts - Needles 


3T’s EMBROIDERY SUPPLY 


P.O. Box 484, Macedon, NY 14502 
PH (315) 986-8434 + FAX (315) 986-8436 
Write or call for a free catalog 


Symmetr 


Computer Aided Apparel Design 
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CAD for pattern makers that is high- 
powered, easy to use, and affordably 
priced. Symmetry offers: 








* Custom Pattern Drafting 
* Pattenmaking Toois 
* Standard Sloper Library 
* Pattern Symbols Library 
* Fabric Layout 
* Much, much more! 
tt GO) WAT ILD 
wee 929-9453 
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Looking for hard to find notions 
or tailor’s supplies? 


Need small quantities? ... unusual length zippers? 
Then you’re in luck. 
Need a hard-to-find color zipper, 
seam or hem-binding? 
Then you’re in luck. 
We will closely match swatches 








Oregon Tailor Supply Co, Ine. 
has hundreds of colors of threads and zippers. 


—We even Sell zippers by the inch! 
Minimum order $5.00 


Call us with your hard-to-fill notions 
and tailor supply needs, or ask for our catalog: 


Oregon Tailor Supply Co. 
P.O. Box 42284, Portland, OR 97242 
503 232-6191 800 678-2457 Fax:503 232-9470 


We’re knowledgeable, friendly and will fill your order | 
= promptly so you can complete those important projects. ne: i 
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Creative 
sewing & 
Needleart 

mew | Expositions 
Exciting Seminars 
Free Fashion Shows 
Hands-on Workshops 
Creative Venue Demonstrations 
Nationaly Recognized Sewing Experts 
Shop! Shop! Shop! Exhibitors Galore! 


@ ARLINGTON, TX 
Sept. 4-6, 1997 


@ PITTSBURGH, PA 
Oct. 3-5, 1997 


@ DENVER, CO 
Jan, 22-24, 1998 


ST. PAUL, MN 
May 7-9, 1998 
A Sewing, Quilting, and Needleart 


Extravaganza ! 


For more information call (800) 325-1882 
or write to P.O. Box 8568, Medford, OR 97504 





dugust/september 1997 29 


Easy 
Curved 





i piecing © 
4 Use narrow » 
=> 4 bias strips © 


j iid mn" -- for perfect 
i oe 4 .  —s curved 
f — - piecing 
| , é Aer 


_by Dana Bontrager > | *@ 








aa! 
4 





. ae 
eta 9 with a one-of-a-kind 
dyed | oF -patterned fabric. 

50 small for a full garment? - - 
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fabric treasures, (Pattern 

0 nO jacket (left) and vest 
from Paw Prints Pattern 
090-691-4293.) 





photos by Toni Toomey 


for UTOPIA; all other 


Model photo by Jack Deutsch; hair ancl makeup by Craig Vandenbrulle 


.  scompelling as authentic 
| batiks and other hand- 


Me 


/\ 
= Y ; 
s M times these fabrics are 
re" too small to make much 
more than a pillow. Well, 


I have plenty of pillows, and be- 


dyed fabrics are, often- 


sides, I prefer wearing these artistic 
fabrics to using them to decorate 
my couch. So I’ve found a way to 
extend these fabrics into garments 
by combining them with other fab- 
rics, using pieces cut with curves to 
preserve the interesting, soft lines 
in the hand-rendered designs. And 
I've simplified what would other- 
wise be the tedious task of getting 
curved seams to lie flat by overlap- 
ping the fabrics and securing their 
curved edges with narrow folded 
strips of accenting trim fabrics. I 
used this technique to take advan- 
tage of a small piece of the subtle, 
hand-stenciled print in the jacket at 
left and the flamboyant batik print 
vest in the photo on p. 4. 


Focus first 

Firmly woven medium- to light- 
weight fabrics work best for curved 
piecing. Start with a batik (or oth- 
er hand-dyed cloth) as your focus 
fabric, then select a supporting cast 
of prints and solids that showcas- 
es the batik. Just be sure that the 
fabrics you select are the same 
weight to prevent ridges and un- 
evenness where they’re joined. 
When you have an array of fabrics 
that complements the colors and 
values (lights and darks) in the fo- 
cus fabric, assess their visual bal- 
ance with the “squint test”: look at 
the collection laid out with the fo- 
cus fabric, squinting your eyes to 
see if any piece jumps out from the 
rest either because it’s too light or 
dark, or because the color doesn’t 
blend well with the others. Such a 
fabric will throw off the visual bal- 
ance in the completed garment, 
calling attention to itself over the 


others in the ensemble. Replace 
the “jumper” with a fabric that fits 
in better with the rest. 


What’s in a trim?—Have fun se- 
lecting fabric for the trim to cover 
the raw edges between the pieced 
fabrics (as shown in photo 4 on p. 
32). To create a definite accent that 
outlines each pieced segment, use 
a strongly contrasting fabric (this 
might be a good place for that fab- 
ric you eliminated earlier from the 
ensemble). Or, if you want less def- 
inition between the sections, use a 
print or solid that blends well with 
all the fabrics. Consider stripes or 
tiny polka dots—my favorites for 
the trim—which you can use to 
blend or accent your fabrics. 


Fearless layout 

The pattern pieces of the garment 
you plan to make, trimmed along 
the cutting lines, act as templates 
for laying out the fabrics as you 
cut and piece them (see photo 3 on 
p. 32). The first step in this process 
is the biggest hurdle—cutting up 
your focus fabric, which may be an 
irreplaceable, one-of-a-kind piece. 
You can get past this stumbling 
block by photocopying the fabric 


and trying different ways of cut- 
ting the print before actually cut- 
ting the fabric. If the fabric is bigger 
than the copy paper, copy it in sec- 
tions and tape them together. Make 
a few copies to play with, and use 
white dressmaker’s chalk or heavy 
black marker to plan and draw 
your cutting lines. The absence of 
color in the photocopies allows you 
to focus on the fabric’s design with- 
out being distracted by its colors. 
Cut the photocopies along the cut- 
ting lines and position them on the 
garment’s pattern pieces to preview 
how the print will look in the gar- 
ment. When youre satisfied with 
the placement of the cutting lines, 
use the photocopies as patterns to 
cut your focus fabric, as shown be- 
low. Consider using a rotary cutter, 
which is faster and cuts smoother 
curves than scissors. 


What size pieces?—There are no 
set rules as to what size your 
curved pieces should be. I let the 
fabric and the garment design be 
my guide. But if you make lots of 
tiny curved pieces, you'll be sewing 
lots of tiny pieces of trim. Keep a 
harmonious balance throughout 
the garment with some variation 





Take the fear out of 


cutting special fabrics 


by using photocopies 
to try out cutting lines. 


Photocopies can then 


become your patterns 


for cutting the fabric. 
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First, lap a focus fabric’s curved edge over an accent fabric to establish 


the cutting line for the accent fabric (photo 1). Baste the fabrics together 
with tiny dots of fabric glue (2). Press to dry the glue more quickly. Use a 
tissue pattern piece to check the fabric position in the garment piece (3), 
and continue adding fabrics to completely fill each pattern piece. To stitch 
the glue-basted fabrics and apply the bias trim at the same time, use a double 
needle, centering the trim over the fabric’s raw edge and easing it around 
the curves (4). Trim excess fabric from the wrong side’s raw edges (5). 





in the pieces’ sizes to prevent the 
design from becoming stagnant, 
and let the size of your focus pieces 
dictate the size of the others. 


Fill in the blanks—With the focus 
fabric cut, it’s time to fill in the re- 
maining areas of each garment 
piece. Place the curved edge of the 
focus fabric over a piece of one of 
the coordinating fabrics, overlap- 
ping it by at least 1 in., then place 
the tissue-pattern piece over the 
layout to be sure the second fabric 
fills in the desired amount of the 
garment piece. As shown in photo 
1 on p. 32, cut a curved edge on the 
coordinating fabric where it will 
be joined to the next fabric. Then 
baste the two fabrics together with 
tiny dots of fabric glue applied to 
the focus fabric’s wrong side % in. 
from its edge (2), pressing lightly to 
dry the glue. Keep adding fabrics, 
using the tissue pattern piece to 
check the various fabrics’ position 
on the garment section (3). Con- 
tinue working in this fashion until 
youve created a piece that can be 
completely covered by the tissue- 


Overlapping fabrics and 
securing the curved edges 
with folded bias trim 
simplifies the otherwise 
tedious task of sewing 


curved seams 


pattern piece, then pin the pattern 
in place and cut it out. Create the 
remaining garment pieces, repeat- 
ing the steps above. 


From strips to trim 

[like the look of 4-in-wide folded 
trim strips accenting the piecing. 
To make -in.-wide folded trim, 


you'll need %-in.-wide fabric strips 
cut on the appropriate grainline 
(which I'll discuss in a minute) and 
folded with one of the methods 
shown at right, pressing the folds 
into the fabric as you slide them 
through a bias-tape maker or under 
a straight pin on a pressing sur- 
face. Cut and fold enough trim to 
cover all the exposed raw edges on 
each garment section. Try to cut 
strips long enough to cover each 
edge with a single piece, but join 
the strips with a 4-in. seam if need- 
ed to cover a long edge. 


What grainline?—If the raw edges 
on your pieced fabrics are sharply 
curved, cut the %-in. strips for the 
trim on the true bias (a 45-degree 
angle to the selvage edge), which al- 
lows maximum give in the folded 
trim so it lies flat over the curves. 
For trimming gently curved edges, 
conserve fabric by cutting the strips 
on the fabric’s crossgrain, which 
has enough give for slight shaping. 


Intersection puzzle—Before you 
begin adding the trim to the pieced 
fabric, study the 
raw edges and 
their 
tions, and plan a 


intersec- 


sequence for cov- 
ering the edges 
so each intersec- 
tion will be cov- 
ered with trim. 
Notice especially 
where the edges 
“dead end” at an 
intersection, and 
plan to cover those lines first. 
There’s no need to baste or pin the 
trim before attaching it. 


Double needle does it 

As shown in photo 4 on p. 32, hold 
the folded trim in place, centering 
it over the raw edge to be covered, 
and stitch it in place with a 4-mm 


double needle, which is the per- 
fect width for attaching 4-in.-wide 
trim. Use a normal stitch length, 
2 to 2.5 mm, and ease the trim 
around the curves, stitching slow- 
ly and watching to see that neither 
needle drops off the trim. Cover 
all pieced edges with trim on each 
garment piece. Then, on the wrong 
side, trim away any excess fabric 
(5), leaving about % in. of overlap- 
ping fabric from the stitching. 


Sew it, line it, wear it—When all 
the pieced edges are covered with 
trim, assemble the garment, adding 
lining to hide the stitching and raw 
edges on the wrong side, and it’s 
ready to wear. This technique is a 
great way to use small hand-dyed 
fabric pieces in a garment, but 
don’t forget other fabrics, like a 
packet of quilters’ “fat quarters” or 
pieces of antique lace. ¢ 





Dana Bontrager of Granite Falls, 
WA, designs and distributes Paw Prints 
patterns. 





Two routes to folded 


bias strips: You can use 
a bias-tape maker (top), 
slipping the tip of the 
bias fabric strip through 
the tool (positioned so 
the folded raw edges 
face the pressing 
surface) and pinning the 
fabric tip to the surface; 
press by pushing the 
tool away from the 

pin with the edges of 
the iron. To fold bias 
tape without a tool 
(bottom), insert a pin 
into the ironing surface 
with the desired folded 
width between the pin’s 
insertion points. Slide 
the fabric under the 
pin, with the raw folded 
edges up, and press 

as it passes out from 
under the pin. 
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Create new walking ease 
for a slim skirt by 
changing its back vent 


by Susan Andriks 


~ Add pizazz to a basic straight 
skirt by replacing its back vent 
with a pleated panel (original skirt 
pattern, Burda 4453). For a skirt 
with a pleated panel, be sure to 
pick a densely woven fabric that 
holds a crease. 
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by Tony Toomey; illustrations by Carla Ruzicka 


Model photo by Jack Deutsch; al! other photo: 


aking the 


skirt over and over 
again gets a bit bor- 
ing, but a business 
suit with a straight 
skirt is my pre- 


ferred “corporate uniform.” 
So I’ve taken to spicing up 
my basic skirt pattern with 
variations on the back vent 
and the walking room it pro- 
vides. I open the vent a few 
inches more than the pattern 
calls for and add a pleated 
panel (like that shown on the 
skirt on the facing page), or a 
godet, kick pleat, or deep slit 
(shown from top to bottom 
at right). I create more vari- 
ations by moving the new 
walking ease off center or to 
the skirt’s front. Pll show you 
how to modify a basic skirt 
pattern to create a new vent, 
and assemble four different 
vent replacements. 


Eight is enough 

There are two easy steps in 
preparing the vent to be re- 
placed, as shown in the draw- 
ing at far right: remove the 
vent extension, then extend 
the opening to 8 in. above the 
hemline, which is the ideal 
depth for each of these vent 
replacements on a short skirt. 
If you're shorter or taller than 
average, adjust this depth to 
maintain a pleasing propor- 
tion between the overall skirt 
and its new walking room. 


Changing places 

You can move the vent open- 
ing around the skirt to any 
point along the hem, though 


same 


keeping it in the center or posi- 
tioned over one or both knees 
helps maintain the maximum 
“walkability” in the skirt. Reposi- 
tioning the opening, which must 


be located in a seam, usually re- 








Make way for new walking room by extending 
the back-vent opening to 8 in. and replacing it 
with a pleated panel, like that on the facing page, 


or (from top) a semi-circular godet (here the 
crinkle-rayon skirt body is underlined with fusible 
interfacing for stability, while the godet is left soft 
and drapey), a kick pleat placed off center (here 
positioned on the skirt’s front), or a slit on the 
side front, which lightly spices a plain skirt in a 
dressy fabric (here silk shantung). 


quires moving or adding a seam, 
then drafting the pattern pieces for 
the desired walking-room style. 
Consider making a fresh pattern 
for each new style, but start with 
a basic straight-skirt pattern, like 


Burda 4453, that’s been al- 
tered to fit you well. This pat- 
tern should have single or 
double waist darts on each 
side (front and back), side 
seams, and a center-back zip- 
per. You'll also need pattern- 
tracing paper, a ruler, and a 
dressmaker’s curve. 

To position the vent open- 
ing off center over or behind 
the knee, you can replace a 
single dart or double darts 
with a seam, as shown in the 
drawing on p. 36. When 
youre replacing a back dart 
with a seam, you can also 
eliminate the center-back 
seam, and install the zipper 
in the side seam. 


Choose a style 

to suit the fabric 

Keep the fabric in mind when 
you plan the vent replace- 
ment. The pleated panel is my 
particular favorite for dense 
or crisp fabrics, such as wool 
gabardine, linen, or silk suit- 
ing. I position a pleated panel 
at center back and eliminate 
the skirt’s center-back seam 
by replacing the darts on both 
sides with a seam, as shown 
in the drawing on p. 37, and 
putting the zipper in the side 
seam. To determine the total 
width of the panel piece, first 
measure the bottom width of 
the skirt’s center-back piece, 
then figure out the total width 


VENT, 
BEGONE! 


In order to make room 
for vent replacements, 
cut off the vent exten- 
sion by drawing the 
center-back (CB) 

cutting line to the hem, 
then mark the new 

vent opening 8 in. above 


the hemline. 






CB cutting line 


Cut off vent 
extension. 
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Slit vents need a mitered corner. This technique, borrowed from the 
old Bishop method, is useful to practice in muslin. Rather than cut off 
the vent extension for the slit, add a second extension on the open- 
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FOR OFF-CENTER VENTS, STEP 1 


To position a vent replacement off center over or behind the knee, you'll need to create a new seam 
to replace the dart at the side front or back. Make a duplicate tracing of the original pattern to create 


right and left front (or back) patterns. Eee nica care 


Turn a single dart into a seam : 
Inside 


dart leg 
2. With dressmaker’s / 
curve, connect top 
of dart leg to dart 
point. Add seam 
allowance. 


1. To position vent 
over left knee (flip all 
directions to position 
vent over right knee), 
trace left side of pattern 
piece from dart leg 
closest to side seam, 
and draw new seamline 
from dart point to hem. 
(To position vent 
behind knee, work 
with back pattern 
pieces. ) 


. Trace remainder 
of left pattern 
from CF to inside 

dart leg, add seam 
allowance, and 
then add right 
pattern at CF. 





Remainder — ! 
ofleft pattern Add seam 
allowance 


here. 


New seamline 


Turn double darts into a seam 

On patterns with double darts, replace the outside dart with a seam, 
as for a single dart shown above, and retain the inside dart as is. 

Or replace both darts as follows: 


1. At midpoint 
between 
two darts, 
draw vertical 
line from 
waist to 
hem, CF 
parallel to 
CF or CB. 
Draw line 
connecting 
dart points. 


3. To make side piece, 
trace side of pattern, 
connecting points 
C and B witha 
dressmaker’s 
curve. Add seam 
allowances. 


A A+B te 


. To make center 
panel, trace 
center of pattern, 
connecting points 
A and B with dressmaker’s curve. 
Add seam allowances. 





Connect dart points 
with line. 


. Combine widths at top of both darts, and 
mark this distance centered at vertical line. 





THREADS 








ing’s other side. (1) Press the skirt hem and vent extension to the 
wrong side and mark where their edges intersect. (2) From the fab- 
ric’s right side, insert a pin into the corner of the two folded edges. 


required to make a 2-in. center box 
pleat and three pleats on each side, 
as shown. The 10-in. center-back 
piece on my skirt required a panel 
27% in. wide, which includes 1% 
in. for seam allowances. If your 
center-back panel is wider or nar- 
rower than 10 in., cut a 30-in. strip 
of paper and experiment with the 
pleat widths so the pleated piece 
matches the center-back panel. 
To prepare the pleated panel, 
press the hem up and baste it in 
place, then press the pleats and re- 
move the basting from the hem be- 
fore proceeding. To add the pleated 
panel to the skirt, as shown, first 
stitch its top edge to the bottom 
edge of the skirt’s center-back piece, 
then sew the side-back pieces to 
the center back/pleated panel. 


A godet for drapey fabrics 

The godet (at top on p. 35) works 
best in a fluid fabric like rayon. | 
start with a godet that’s 9% in. wide, 
but you can draft the pattern, as 
shown on p. 38, to give the godet 
as much fullness as you like. De- 
cide on the amount of fullness 
based on the fabric’s drape (the 
more fluid the fabric, the wider 
you can make the godet) and how 
much walking room you need (a 


wide godet obviously allows more 
walking room). Once you've cut 
out the godet, baste it in place be- 
fore stitching it to the skirt, as 
shown in the photo on p. 38, and 
try iton to be sure its fullness and 
drape please you. Adjust the godet’s 
width if needed. Sew the pieces to- 
gether with the skirt on top so the 
feed dogs can ease the godet’s bias 
edge onto the skirt seam’s straight- 
grain edge. 


Front kick pleat for 
medium-weight fabric 
The kick pleat (at center on p. 35) 
works well as a vent replacement in 
a medium-weight fabric, provided 
it will hold the crease. I like adding 
a kick pleat off center on the skirt’s 
front and sewing the center-back 
seam closed to the hem. 

Use the pattern modifications 
shown on the facing page to add a 
seam to the skirt’s side front, so 


that the kick pleat will be over 
the knee. Then draft the kick-pleat 
pattern shown at left on p. 38, 
making sure you mark the first 
pleat at the side-front seamline, not 
at the cutting line. You can stitch 
the kick pleat’s center seam closed 
to the hem, or, for variety, consid- 
er leaving it open and tacking 
down the seam allowance to the 
wrong side on either side of the 
kick pleat. 





After marking the 
miter’s intersecting 
points (steps 1 and 2 
on the facing page), 

(3) repin the corner 
from the fabric’s wrong 
side and refold the 
corner, right sides 
together, matching the 
marks made in step 1. 
(4) Mark a line between 
the marked edge and 
the point, and sew with 
short stitches (2 mm). 
(5) Trim the seam 
allowance to 4 in., 


Panel’s length (10% in. for all skirt sizes) equals length of finished panel (8 in.) plus hem allowance (2 in.) and %-in. 
seam allowance at top. You can arrange pleats any way you prefer. My favorite arrangement on a 10-in. finished 
center back is a 2-in. center box pleat plus three 1-in. pleats on each side. Total panel width after pleating (27% in. 
before pleating) equals bottom width of skirt’s center-back panel plus 14 in. for seam allowances. 


tapering to “sc in. at 
the corner. Press the 
seam open, turn, and 


| . Zipper press again. 
’-in. seam Half of 2-in. 
allewance 1-in. pleats > center pleat 
d ’ 
4 To construct 
skirt back, 
sew pleated 


panel to center 
back, then sew 
side backs to 
center-back 
piece. 


~ Center fold 











+ | | 
7Kin' ——_————_}, 


Cut one on fold. 





2-in. hem allowance 
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FORA 
KICK PLEAT 


To draft a pattern for a 
kick pleat with two %-in. 
overlapping pleats on 
each side, add 3% in. 
(four times the desired 
pleat width plus %-in. 
seam allowance). Add 
% in. to the top of the 
kick pleat. 


Construct 

a kick pleat 

1. Mark opening and 
pleats on fabric. Press 


hem allowance up, 
then press pleats. 


‘ 
. 
bo 


rs 


jb = - 
rs ate eee 
- e 2. | 
3%-in. kick-pleat|*+—~—>" 
extension 





| 

| 
i 
f 





% in.seam allowance 







Center- 
pleat 
seamline 


= 


8-in. 
opening 


3%-in. | 

kick-pleat | 

extension yo 

2. Sew side-front seam 
exactly to marked 
opening, sew center- 


pleat seam, and press 
both seams open. 


3. Refold pleats, and 
topstitch in place with 
triangle at opening. 


| 
Seamline_ = 
A 


Topstitch 
pleats in 
place. 
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To precisely match the point of a godet to the vent 
opening, insert a pin into the godet point (1), then 
insert a pin into the last thread in the seam at the vent 


opening (2). 


CREATE A GODET 


A godet is a semi-circular piece inserted into aseam to add fullness. 


1. 


. To mark curve between C and D, mark 


Draw straight line AB 

9% in. long (8 in. for vent 
opening plus 1%-in. hem 
allowance); call this 
measurement “godet length.” 


Godet 
length 


. Draw perpendicular 


line CD through point 
B, measuring out 

half desired width 

of godet on each 

side. Draw lines 

AC and AD, ‘j 
and mark 94 in. | 
from point A on each line. 











Nat Half desired . 
width of 
godet 


additional points 9% in. from A. 


. Connect points with curved line, add seam 


allowances to sides, and mark straight grain 
parallel to line AB. Mark point A on fabric 
after cutting out. 


Insert a godet in a seam 


1. Pin godet to one side of skirt 


opening, RSs together, exactly 
matching opening to point A. 
Stitch godet to skirt, beginning to point A 
by dropping needle precisely exactly. 
into point A. 


Match 
opening 


. Repeat step 7 on godet’s 


other side; again begin stitching 
by dropping needle precisely 


into point A. Godet, WS 





With crisp, lightweight 
fabrics, show some leg! 
Why not place a slit (at bottom on 
p. 35) off center on the skirt’s front 
fora fun variation and dressy look 
with crisp, lightweight fabrics like 
silk dupioni. You can shorten the 
opening to 5 in. for modesty or, if 
you have the legs for it, be bold 
and keep the 8-in. opening! The 
slit is one of my favorite vent alter- 
ations because the mitered corners, 
shown in the making on the top 
of pp. 36-37 (the technique was 
borrowed from the old Bishop 
method by my teacher, Diane 
Hoik), are quick and easy to make 
and produce a wonderful, clean- 
finished corner. 


More vent variations—Once you 
start to play with changing a skirt’s 
walking room, you'll see that the 
possibilities are endless: you might 
use a contrasting fabric for a godet, 
or add piping to the top of a pleat- 
ed panel, then use the same piping 
as a trim in a matching jacket. | 
hope youll try some of my favorite 
replacements, then create many 
more of your own. 4 


Susan Andriks designs and sews in 
Canterbury, NH. 






In 


by Sylvia Einstein 


“tart with a pile of fabric 
rs scraps left over from var- 
“ious projects and sew 
> them together in no par- 
ticular order to make a 
“Ys quilt. Sounds like a recipe 
for chaos, right? Well, curiously, 
it’s not. To be sure, crazy piecing— 
randomly joining odd bits of fab- 
ric—is not as orderly a process as 
making planned geometric blocks. 
But as you can see in the crazy- 
pieced quilt above, it’s possible to 
cause strong visual patterns to 
emerge from the fun and freedom 
ofrandom piecing. My approach to 
crazy piecing has evolved with its 


ired 
razy 
Piecing 


Create order 
from the chaos 
of random 













own set of techniques and design 
rules that alternate moments of ap- 
parent chaos, when the process 
seems out of control, with mo- 
ments of imposed order. The pro- 
cess is sometimes nerve-racking 
since I’m not sure where the pieced 
blocks are taking me, but that’s 
half the fun because there are al- 
ways surprises with this approach 
and, in the end, order. 


Something old, 
something new 
Crazy piecing came into its ownin 
the late 1800s as women hand- 
stitched the somber silk and vel- 


: Mf / Ma 


vet scraps from their Victorian fin- 
ery into elaborately embroidered 
quilts and coverlets. Nowadays 
most crazy piecing is done with or- 
dinary calicos, small prints, and 
solid cottons, often taken from se- 
lected yardage rather than miscel- 
laneous scraps, which is pieced 
by machine and embroidered by 
hand or with decorative machine- 
embroidery stitches. 

The tendency in contemporary 
machine-sewn crazy piecing to use 
wedge-shaped pieces joined with 
straight lines contrasts with the 
aesthetic of Victorian crazy quil- 
ters, who preferred chunky shapes, 


e 
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Crazy-pieced 
sashing was added to 
the white-background 
blocks in “Charivari” 
(59 by 59 in., 1986) to 
create geometric order 
from the exuberant 
crazy-pieced blocks. 
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The pinwheel pattern 
brought order to 
“Harlequin’s Somer- 
sault” top (36 by 36 in., 
1997) when the author 
combined portions of 
the light blocks, shown 
on the facing page, with 
dark-colored, pieced 
scraps given to her by 
friend and quilt maker 
Judy Becker. 
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discouraged straight lines, and 
used embroidery to disguise a fab- 
ric’s straight edges and give the 
illusion of gentle curves. But in 
most traditional and some con- 
temporary crazy piecing, the fabric 
scraps, often chosen for their mut- 
ed colors, are applied to a muslin 
foundation cut either to the size of 
the whole quilt or in blocks to be 
assembled later. And asa rule, the 
randomly pieced blocks are ran- 
domly joined as well, with no at- 
tempt made to create an overall pat- 
tern in the quilt top. 


Points of departure—My tech- 
nique for crazy piecing departs 
from both the contemporary and 
traditional approaches in three 
important ways: First, instead of 


a ; 
solids or small prints in subtle col- 
ors, I use bold, large-scale prints 
in strong colors. Second, I don’t 
add any embroidery. And finally, 
instead of sewing scraps to a foun- 
dation fabric, I sew them to each 
other, then trim the pieced scraps 
into the desired shape with a trans- 
parent template. As ll explain be- 
low, this method allows me to 
change my mind at any time about 
how the fabrics are placed in a 
block since they’re not “nailed 
down” to a foundation. 

Visually, my work returns to its 
Victorian roots with chunky shapes 
rather than wedges, and “dis- 
guised” straight lines. Without em- 
broidery to “fool” the eye into ig- 
noring straight seams, I rely on the 
strong colors, motifs, and “nega- 


tive spaces’ in the prints to blend 
across the seams, creating inter- 
esting new shapes that distract the 
eye from the straight seamlines, as 
shown on the facing page. And fi- 
nally, once I’ve randomly pieced a 
number of blocks, I begin looking 
for ways to arrange them so that 
the colors or patterns of the scraps 
within the blocks create an overall 
design for the quilt top. Once I’ve 
found a design plan I like, Pll mod- 
ify some of the existing blocks, or 
maybe intentionally piece new 
blocks to reinforce the design. 


Rules to piece by 

The two essential elements in my 
crazy piecing are the technique that 
I'll describe in “Build a block” on p. 
42, and the design rules I follow 
that both create and control the 
chaos of this process. I never start 
a quilt with a plan for its overall de- 
sign, which emerges only after I’ve 
completed a dozen or more blocks. 
So in the beginning, the only teth- 
er I have for reining in the chaos 
are my two design rules: Simply 
stated, the first rule is to look for 
ways to disguise the straight lines 
by visually connecting the colors 
and shapes of adjoining prints 
across the seamline. The second 
rule is to continually return to the 
underlying geometry of the tem- 
plate, which is often a square. 


Fabric first 

If you would like to try my ap- 
proach, start with a selection of 
brightly colored prints with large 
motifs and contrasting back- 
grounds (home-dec and vintage 
fabrics are a good source of such 
prints). Include some prints with 
spacious, light backgrounds, espe- 
cially white, which adds “air” and 
a look of transparency to the 
blocks. Look for motifs that have 
a strong graphic or abstract quali- 
ty and that create equally interest- 


CRAZY-PIECING 
A SQUARE 


Build a block a few scraps at a time, trimming with a template to 

maintain the block’s shape. 

1. The author (shown in her studio at right) begins with pairs of 
fabric scraps sewn together and trimmed to establish one corner. 

2. After adding smaller scraps, visual connections start to appear 
across the seamlines between the bright pinks and blacks. 

3. She previews prints with crisp lines in the corners, and visually 
minimizes the wedge-shaped piece at the side of the block by 
making it from two scraps instead of one. 

4. Adding small pastel-print scraps helps vary the sizes of the pieces 
and soften the cadence of the bold, bright prints. 

5. The new piece at top right repeats the blacks and yellows in the 
neighboring prints and disguises the wedge shape of the piece 
below it. 

6. In search of an overall design, the author tried various 
arrangements of multiple blocks like that below (the block in 
progress in the other photos sits in the upper left corner), but 
none pleased her until she cut up the blocks and joined them 
with dark pieces to create “Harlequin’s Somersault” on p. 40. 
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Quilting resources 


Any see-through mate- 
rial with an edge firm 
enough to use as a 
cutting guide will do 
for a block template. | 
prefer the convenience 
of the see-through, 
square quilter’s rulers, 
even though they come 
in a limited number of 
sizes from 4 to 164 in. 
Various sizes are avail- 
able by mail from: 


Keepsake Quilting 
PO Box 1618 
Centre Harbor, NH 
03226-1618 
800-865-9458 


Nancy’s Notions 
PO Box 683 
Beaver Dam, W3} 
53916-0683 
800-833-0690 


—S.E. 
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ing shapes in the back- 
ground, and try to include 
prints with squiggly lines, 
especially ones that are 
black. Now add some low- 
contrast prints with unde- 
fined or smudged shapes. 
Then throw in a few bits 
of outrageous color that 
might look like mavericks 
but will add excitement to 
your quilt. Don’t think too 
much about the fabrics you 
select. Choose them intu- 
itively, finding fabrics you 
like without concern for 
whether they “go with” the 
others. If you choose them 
because you like them, 
they’re likely to work well 
together. Select two or 
three fabrics that you can repeat 
throughout the quilt, which cre- 
ates a visual connection in the fin- 
ished quilt. 

Working with scraps forces you 
to deal with what you have on hand 
and discover creative solutions. As 
well, working with scraps rather 
than purchased yardage frees you 
to play and experiment with the 
process, without feeling pressure 
to produce a “masterpiece.” (If your 
scrap bin is wanting, you can often 
get free scraps from custom dress- 
makers and home-dec shops.) If 
you start with uncut yardage, get 
rid of the fabric’s orderly edges by 
turning it into “scraps” before you 
start piecing. To do this, as shown 
above, cut strips of different widths, 
sew them together in pairs, then 
cut them up unevenly. In effect, 
youre intentionally relinquishing 
control of the fabrics. 


Being practical—If you're making 
a quilt that you hope to wash, to 
avoid the tangle of frayed threads 
you'd get by washing scraps, 
preshrink the scraps by misting 
them with water and then steam- 





Create scraps out of whole yardage by cutting strips 
of uneven widths, sewing them together in pairs, then 
cutting them unevenly into smaller pieces. 


pressing them. Or better still, plan 
to dry-clean the completed quilt. 


Build a block 


If you were to look over my shoul- 
der as I piece a block, here’s what 
youd see: I select some fabrics and 
a see-through template the size of 
the blocks I plan to make—from 6% 
to 12% in. square (see “Quilting re- 
sources’ at left), which will become 
the geometric underpinning of the 
quilt. | superimpose this template 
over the block as each new piece is 
added, trimming away the edges 
to maintain the block’s shape. 

I begin the block by sewing a 
number of pairs of scraps together 
without regard for what’s happen- 
ing to the prints’ motifs. But even 
though I intend to visually blur 
the seamlines, it’s important that 
they’re actually straight, which pre- 
vents buckling in the quilt top 
caused by slightly curved seams. 
So each time I start with a scrap, 
even if its edges look straight, I 
trim and straighten them with a 
ruler and rotary cutter. I use a 
short stitch length (2 mm) so that 
the stitches won’t come out when 


I trim the pieces; and as I 
add pieces to the block, I 
press the seams open (in- 
stead of to one side) so 
they'll lie flat, which also 
prevents the stitches from 
hanging up on bulky seam 
intersections during ma- 
chine quilting. 

I work quickly and intu- 
itively at first without at- 
tempting to “make some- 
thing happen,” but my eye 
is always looking for 
connections of colors and 
shapes across the seam- 
lines, as shown on p. 41. 
I avoid joining strongly 
different values along the 
whole seam because this 
accentuates the line I’m 
trying to blur. I vary the rhythm 
of the contrasting fabrics in the 
block by adding prints with closer 
values and less distinct lines. And 
I vary the sizes of the pieces with- 
in the block, especially avoiding 
the “chopped liver” effect Pd get 
from using too many small pieces. 


The plan 
for each 
crazy-pieced 
quilt emerges 
only after I’ve 
completed 
a dozen 
or more blocks 


As the block progresses, I like to 
look at it again and again to find 
and build on new visual passages 
and connections. 

When! get to a corner that needs 
just a small scrap, I might leave it 


unfinished for the time being so 
that I can go back later and add 
whatever I think it needs. Or I 
might stir things up by adding 
something outrageous. If I decide 
later that I don’t like the corner, I 
can chop it off and replace it. Some- 
times when I’ve already decided 
on a block’s corner, I might dis- 
cover something visually more in- 
teresting, shift the template, and 
recut the block, adding more pieces 
to fill it out. 


A game of chance 
I make 12 to 16 blocks and plan 
to use the ones I like best since 
not every block will be success- 
ful. Eventually I start to see 
things happening in the blocks, 
for example, diagonal lines of 
color that start appearing in one 
block after another. When this 
happens, it’s tempting to settle 
on these as visual themes for 


the rest of the blocks. But if I z, 


impose an idea on the work 
too soon, I limit the possibil- 
ities | haven't yet discovered. 

I force myself to endure the anxiety 
of not knowing exactly where all 
this random piecing is taking me 
because my experience assures me 
that eventually something does hap- 
pen. Granted, it’s not an easy or 
predictable way to work, but that’s 
just why it appeals to me. 

With a dozen or so blocks com- 
pleted, I put them up on the de- 
sign wall and start rearranging to 
see where they'll lead me. If | hit 
upon an arrangement of the blocks 
that works but want to continue 
exploring the possibilities, Itake a 
picture of the arrangement so that 
I can reconstruct it later. 


Returning to tradition—For my 
overall quilt-top designs, I often re- 
turn to traditional quilt designs for 
inspiration: the idea of traditional 
sashing between blocks became 






















the unifying visual or- 
der in “Charivari,” on p. 39, and a 
single Log Cabin block is the un- 
derlying order suggested by “Gren- 
zen,” above. When working on a 
quilt, before I go to sleep I try to 
think of other design ideas to 
try—putting the blocks on point, 
sashing them, or maybe cutting 
them in half and putting them with 
another fabric. The original blocks 
that eventually became “Harle- 
quin’s Somersault,” on p. 40, for 
example, were recut and joined 
with scraps from another project to 
create the overall pinwheel effect 
in the top. 


My potholder theory—TIf a top 
isn’t working, don’t despair. There 
are lots of things you can do with 
unsuccessful quilts: trade them 
with other people, cut them up for 


new crazy quilts, or make pothold- 
ers from them (if I don’t like the 
potholders, I give them as gifts!). In 
short, forget the top you hate—if it 
should be thrown away, get it out of 
your mind and studio. This will 
free you from the responsibility of 
turning an unsuccessful top into a 
masterpiece. Then you can start 
another quilt. 

I hope you'll give this approach 
to crazy piecing a try. And even if 
you don’t plan to complete a quilt, 
I guarantee that you'll have fun 
and learn from the experience— 
and you might even turn out a 
whole quilt! 4 





Sylvia Einstein of Belmont, MA, is an 
internationally known quilt artist 
and teacher. 
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The traditional Log 
Cabin block inspired 
the arrangement of 
lights and darks in the 
crazy-pieced blocks in 
“Grenzen” (59 by 60 
in., 1993). 
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Do a little handwork, and grade 





for a perfect piped edge 


by Gail Cooper 


iping is a wonderful dec- 

orative design detail to 

insert in seams or use 

around pockets and cuffs, 

or as a classic finish for 

necklines and hems. My 
favorite piping is ts to 4 in. wide, 
but every flaw can be seen on such 
fine piping, and the bulk of the 
piping’s seam allowance can cre- 
ate unsightly ridges inside the del- 
icate piped edge. The secrets to 
overcoming these challenges to 
beautiful precision piping are a few 
measurements that automatically 
grade the seam allowances, and a 
little handwork while preparing 
the piping. The only special tool 
needed is an adjustable-toe zipper 
foot (see “Zipper foot by mail” on p. 
46), which can be adapted to most 
machines that don’t have their own 
adjustable foot. 


What’s inside the piping? 

I always make my piping with a 
cord wrapped in a bias fabric strip. 
The width and stiffness of the pip- 
ing is determined by the cord used. 
Usually, I look for a soft, flexible, 
three- or four-strand cotton-cable 
cord, available at fabric stores in 
widths ranging from ‘ to 4 in. To 
get an in-between size, a cord’s di- 
ameter can be reduced by removing 
one of its strands; or common 
household string can be used for 
very fine, %o-in. piping. 


To cord or not to cord—No mat- 
ter how fine it is, corded piping 
adds stiffness where it’s applied, 
which may be undesirable in cer- 





tain areas of a garment, like a skirt’s 
hem. To reduce stiffness and re- 
tain as much drape as possible 
when needed in the garment, con- 
sider removing the cord after ap- 
plying the piping to a garment. To 
do this, leave a small length of cord 
on one end of the piping to pull 
on or, if the cord has been trimmed 
flush with the piping, tease it out 
with fine-tipped tweezers. If you 
plan to remove the cord, consider 
using a stiffer filler than cotton in 
the piping, such as nylon cord, 
which is less likely to get caught 
by the needle as you machine-stitch 
the piping into the garment. 


Anatomy of a piped edge 
There are six layers of fabric in 
a piped edge—the outer-garment 
piece and its seam allowance, the 
piping’s two seam allowances, and 
the facing and its seam allowance. 
Instead of waiting until the piping 
is applied to trim and grade seam 
allowances, you can adjust the 
seam allowances when you cut 
them out, then offset the edges 
in., as explained below, as you ap- 
ply the piping. This produces seam 
allowances that lie flat and smooth. 
Here’s how to do it: 


Careful calculations, perfect re- 
sults—On the facing, trim the seam 
allowance to % in. and leave the 
garment’s %-in. seam allowance 
unchanged. Next, determine the 
width of the piping’s bias strip, 


Piping can enliven an otherwise 
plain garment. Try it in a contrast- 
ing color to accent an edge, as in 
the dress on the facing page (Burda 
3222), or play with the piping’s size 
and placement, as in the samples 

at left (from left, a piped pocket 
edging, piped Ultrasuede with the 
cording pulled out, inserted piping 
around a panel, and robust piping 
with home-dec cording). 


PRECISION PIPING, STEP BY STEP 


1. Calculate width of bias piping strip. 


Wraparound allowance + % in. = total width 


To determine width of fabric needed to wrap 


around cord, pinch fabric around piece of cord 


and insert pin close to cord. 


i = -— 





* afer = 
Bias strip é 


Cord 


2. Prepare piping. 


Eaten 


+ aa * - 
| 
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Without removing pin, unfold fabric on pin, 


remove cord, and measure wraparound allowance. 


Total width of bias piping strip should be % in. plus 
wraparound allowance. 


Wrap bias strip around cord, offsetting raw 
edges % in., then hand-baste close to piping. 


3. Apply piping to garment. 


Place piping on garment’s RS along seamline and 
machine-stitch “%s in. from cord, offsetting piping’s 
4-in. seam allowance % in. from garment’s edge. 


Garment, RS 


RS =a 


== 


Piping, 


Piping, WS ———*_ 


which will include the “wrap- 
around allowance” for the cord, as 
shown above, then add % in. for 
the seam allowance. Cut the piping 
strips exactly on the true bias (a 45- 
degree angle to the fabric’s straight 
grain), which helps prevent the 
fabric from twisting when sewn 
around the cord. 


Hand basting reduces stiffness— 
Next, prepare the piping for inser- 
tion in the garment. Wrap the bias 
strip around the cord, wrong sides 
together, offsetting the raw edges 4 
in., as shown in step 2 in the draw- 
ing above. Secure the cord inside 
the bias strip by hand-basting the 
bias strip around it with small, 





Turn garment over and machine-stitch 
facing to garment’s RS as close to piping 
as possible inside previous stitching line. 


Garment, RS 
Seamline 


a Eee — 


TA In, 


% in. 


Facing, WS 
4 in. 


% In. 


Piping’s seam 
allowance ~_ 


evenly spaced stitches, as shown. 
This reduces the stiffness created 
by the multiple layers of machine 
stitching involved in applying the 
piping, and allows you to accu- 
rately offset the edges. 


Easy does it 

To apply piping to a garment’s 
edge, position the piping’s wide 
seam allowance on the garment’s 
right side, offsetting the raw edges 
4% in., as shown in step 3. Then, 
with a light touch to avoid stretch- 
ing the bias piping, hand-baste or 
pin-baste the piping in place near 
its raw edge. Secure the piping to 
the garment with long (5-mm) ma- 
chine stitches 4s in. from the cord. 
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Zipper foot 
by mail 


An adjustable zipper foot 
(which can be modified 
with a shank adapter to 
fit most machines) is in- 
dispensable for applying 
piping because the foot 
slides to the right or left 
so the needle stitches 
very close to the piping’s 
cord. The foot is 
available from: 


The Sewing Emporium 
1079 Third Ave., Suite B 
Chula Vista, CA 91910 
619-420-3490 


Install the garment’s facing by 
hand-basting it in place, offsetting 
the raw edge of its seam allowance 
(which you trimmed to % in.) 4 in. 
from the piping’s bottom (long) 
seam allowance, as shown at right 
in step 3 on p. 45. Secure the facing 
in place with average-length (3- to 
3.5-mm) machine stitches as close 
to the cord as possible, just inside 
the previous stitching line. 


Turning corners 
Here are some tricks for getting a 
perfectly piped corner: The pip- 


ing’s bias strip tends to gape in- 
side the corner, and the piping 
doesn’t naturally want to make a 
tight turn. To eliminate the gaping, 
before applying the piping, deter- 
mine where the corner’s pivot point 
will be on the piping strip. Then 
tighten the bias strip around the 
cord for | in. on either side of the 
pivot point by machine-stitching 
as close to the cord as possible. To 
be able to coax the piping into turn- 
ing the corner, clip its wide seam al- 
lowance just at the pivot point, 
which releases it to go around the 


PIPING TIGHT CORNERS AND HEMS 


Turning tight corners 


Prepare piping with graded seam allowances, as shown on p. 45. 


1. Add line of stitching very close to piping to tighten where it will turn corner. 
Position piping on garment, clipping piping’s wider seam allowance. Stitch through 


alllayers 46 in. from cord and pivot just at corner. 


Garment, RS 


Piping a hem 


Piping, WS 


¥ Extra line 
of stitching 
snugs fabric 
around cord. 


Clip corner 
of wider piping 
seam allowance. 


ia set Ss = = ee = 


Facing, WS 


— et = Ss oe =S 


Trim corner. 


2. Stitch facing to piping close to cord, RSs 


together, then trim all layers of corner 
before turning. 


Reduce hem allowance to %-in. seam allowance, then increase one side of piping’s 
seam allowance to form hem’s facing. 


1. Prepare piping with 4-in. seam allowance 
and 2-in. seam allowance/facing. Stitch 


piping to garment’s hemline with piping’s 


wide seam allowance to garment’s RS. 


Stitch piping, 
positioning 
it at garment 
hemline. 
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Garment, RS 


Piping, RS % in. 





2-in. seam 
allowance/facing 


Garment, 1 
WS | 


2. Turn piping to garment’s WS, press, and 
whipstitch seam allowance/facing in place. 


Whipstitch seam 
\ allowance/ facing. 


io 


2-in. seam 
allowance /facing 
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corner, as shown at left in the top 
drawing below. After applying the 
piping and facing to the garment, 
trim away all layers inside the cor- 
ner to reduce bulk, as shown. If 
the corner still appears a bit wobbly 
when you've turned and pressed 
it, there’s no law against turning it 
inside out again and making a few 
judicious hand stitches to snug the 
garment fabric as close to the pip- 
ing as possible to neaten it. 

Note that the bigger the cord in 
your piping, the harder it will be to 
force it into a tight turn—and it’s 
notreally necessary to try. Instead, 
when piping with a large cord, 
round the piped corner into a small 
curve, which will give the effect of 
a corner but be easier to apply. 


A final note: piped hems 
Piping makes a beautiful hem fin- 
ish. You can apply piping to ahem 
by trimming away all but % in. of 
the garment’s hem allowance, then 
increase the piping’s wide seam al- 
lowance to 2 in., and use it in place 
of a facing in the hem. As shownin 
the drawing at bottom left, stitch 
the piping to the hemline with the 
piping’s wide seam allowance on 
top and the short seam allowance 
against the garment’s right side. 
Since the piping strip was cut on 
the true bias, which doesn’t ravel, 
there’s no need to apply an edge 
finish to this hem facing before you 
turn and press it, and whipstitch 
it in place. 

So, if you hesitate to use piping 
nowadays because you haven't 
been entirely satisfied with your 
results in the past, why not give 
this grade-as-you-go approach a 
try? And, I bet you'll even enjoy re- 
laxing as you do the extra hand- 
work that will give you a perfect, 
supple piped edge. 4 


Gail Cooper polishes her piping in 
North York, ON, Canada. 
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ho could have imag- 


ined that a textile 
tour of Japan would 
inspire me to create 
elegant new gar- 
ments from old 
blue jeans? But that’s exactly what 
happened after! spent three weeks 
watching Japanese artists creating 






exquisite shibori resist-dyed fabrics 
in ancient indigo vats. Once home, 
when I next visited the local thrift 
shops, where I intended to buy fab- 
ric for my standby hooked wool 
rugs, | found myself mysteriously 
drawn instead to the blue jeans 
racks. The denim dyes reminded 
me of the indigo tones from Japan, 
and I left the shop with an armful 
of denim and no inkling of how I 
would use it. But when I took the 
garments apart, I discovered rich 
fade patterns and stripes under the 
pleats, tucks, and gathers, which 
were reminiscent of age-old shi- 
bori. And soon my first “denim shi- 
bori” jacket was born. This recy- 
cling is fun to do, and begins with 
what I call “exquisite denim.” 


Premium denim, please 

As you check local thrift shops, 
yard sales, and, of course, your own 
closets for a supply of denim, look 
for garments with the following 
features: fade patterns from gathers 
and pleats, weathered colors, and a 
soft, worn hand. 

“Premium” denim has obvious 
fade patterns, subtle stripes, and 
dye irregularities that result from 
such construction features as gath- 
ers, pleats, and tucks at waists; elas- 
ticized sections; sleeve cuffs, pant 
hems; and other details that cre- 
ate alternating tones of dark and 
light after much wearing, washing, 
and exposure to sunlight. Check 
the quality of a garment’s fade pat- 
terns by flattening the gathers, peer- 
ing under the pleats, and stretching 
out all elastic. 





Find shiborHike . ae 
elegance inthe“ _- 
faded folds, pleats, — 
and gathers of 


-. seasoned denim 


by Jan Moss | 


The patina of soft, faded denim is 
the starting point for the author’s 
sophisticated recycled garments, 
like the jacket shown above and at 
right (she takes her patterns from 
existing garments, but Simplicity 
9287 is similar to this jacket). 
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CHINESE 
BUTTONS 


For buttons like those 
on the author’s jacket 
on p. 47, cut, sew, and 
turn narrow bias strips 
of denim. Then pin one 
end of the strip to 
anchor it, and knot it 
as shown below. Trim 
the ends and slipstitch 


or catchstitch them flat. 
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Look for denim in a dye shade 
similar to muted indigo, not the 
purplish-blue color that’s increas- 
ingly used in jeans. Occasionally ll 
incorporate a pleasant denim print 
or unique weave into my garments, 
but I use them sparingly. 

Also be sure to choose denim 
that’s been washed until it’s quite 
soft but has enough body to handle 
easily. I prefer the lightweight, fine- 
ly woven denims, but I sometimes 
buy garments with gathers or 
pleats in heavier weaves. 


Tools and supplies 
Many tools, accessories, and no- 
tions are designed especially for 
sewing on denim (see “Denim re- 
sources” on p. 49). But because the 
denim I prefer is lightweight and 
easy to sew, I’ve just used my stan- 
dard sewing equipment. 

After collecting the denim, take 
the garments apart with a single- 
edge razor blade. | buy blades in 
boxes of 100 at the paint store since 
cutting denim dulls them quickly. 

I buy huge spools of cotton 
thread from New York’s garment 
district (see “Denim resources”), 
because I like the color range cot- 
ton comes in. I often use two 
threads in the top needle to give 
the topstitching a heavier look, and 


Graceful running stitches provide 
a Japanese-inspired embellishment 
on the author’s coat at right 
(pattern taken from a ready-to- 
wear garment). 


have used two colors together for 
a blended look. I use blue thread 
on most projects but occasionally 
topstitch with rust thread for con- 
trast, just as jeans manufacturers 
do. In the bobbin, I use polyester 
serger thread since it’s thin and 
strong, and I can wind more of it 
on a bobbin than normal thread. 
To make a copy of the garment 
pattern, which serves as the base 
for arranging the denim pieces, 
you'll need paper. Kraft paper from 
office-supply stores and white ban- 
ner or bond from art-supply shops 
work well. And if you line the gar- 
ment, you'll need lining fabric. (So 
far, ’'ve lined only one garment, 
the strip-pieced jacket on p. 49, be- 
cause I wanted to cover the many 
raw edges created by the strips.) 


Denim prep—Wash and dry the 
garments, and remove the waist- 
bands. Next, take out the stitching 










in the back, front, and interior 
seams, releasing pleats, darts, or 
gathers. Open the side seams last. 
If you undo too many seams too 
quickly, you might disturb a sec- 
tion of fabric that would work best 
as a large piece. Steam-press each 
piece flat. Save buttons, zippers, 
labels, tabs, waistbands, cuffs, and 
sO on, separating the various 
groups into plastic storage bags. 


What style garment? 

To decide on the best type and style 
of garment to show off your fab- 
ric, first answer two important 
questions: How much fabric do 
you have? And what types of pat- 
terned denim or interesting fea- 
tures (like pockets) do you have to 
work with? With 4 to 5 yd. of fab- 
ric, you can make a coat or duster. 
With less than 3 yd., a short jack- 
et or vest might be a good choice. A 
smaller amount works for acces- 
sories, hats, or kid’s clothes. 

If, in studying your inventory, 
you find more of one garment de- 
tail than another, why not let the 
fabric “vote” on the design? For ex- 
ample, I designed the jacket at right 
because I had so many elasticized 
waistbands in my denim inventory. 
Determine what’s unusual in the 
collection you’ve amassed, then 
consider how to showcase this. 

Ask yourself what your favorite 
style is. Classic? Casual? Ethnic? 
I’m drawn to clothes with an Asian 
influence. When I attend exhibi- 
tions or review books featuring 
Asian design, I look for ways to 
translate what I see into what I’d 
like to sew. I carry a small note- 
book everywhere, and sketch ideas 
and shapes quickly so I won’t forget 
them. So decide on a style, like a ki- 
mono jacket with a special neck 
band, a bomber jacket with extra 
rows of hand stitching, or a Chanel- 
style top featuring gathers and 
tucks, before you select a pattern. 


iustration by Carla Ruzicka 





Strip-pieced bands of variously faded and patterned 


denims produced the jacket at right, which is a 
reminiscent of traditional rural Japanese garments 

made of thin strips of recycled bast-fiber cottons 

like hemp (jacket pattern similar to the Kimono 

Jacket from Paw Prints Pattern Co., 800-691-4293). 


Keep it simple—With a back- 
ground in clothing design, I used 
to enjoy complicated couture sew- 
ing, but not any more. These days 
my patterns for garments come 
from the clothes I already own and 
enjoy wearing. I know exactly how 
they fit and what suits my life- 
style, and I’ve made patterns from 
my favorites with a modification 
here or there. 

With recycled denim, the sim- 
plest, most relaxed styles work best. 
The ideal pattern has as few seams 
as possible and is fairly unstruc- 
tured. A casual dropped shoulder 
or kimono-style sleeve, like Burda 
3938 or Simplicity 9287, works 
well. After you select a pattern, copy 
it onto the Kraft or banner paper. 


Arrange the 

denim elements 

Without too much concern for 
right or wrong side, lay pieces of 
denim on the paper pattern, vari- 
ously arranging them until you like 
the look. Pin the pieces with a 4-in. 
overlap, keeping the pins free from 


the paper pattern. Stitch the pieces 
together, using either a straight or 
zigzag stitch, or my favorite, the 
multistitch zigzag (a series of 
straight stitches sewn in a zigzag 
design). Trim excess seam allow- 
ances from the underside, then lay 
this “new” fabric flat, place your 
pattern on top, and cut it out. Con- 
struct the garment according to the 
pattern’s instructions. 


A touch of embellishment—To 
make the most of the denim you're 
working with, you might want to 
finish your garments with a bit of 
embellishment. For example, look 
at the coat detail on the facing page, 
where I sewed running stitches by 
hand in threads unraveled from a 
piece of ethnic, ikat-dyed cotton. I 
also experimented with dyeing 
white gimp blue and hand-sewing 
a few rows of stitches. Machine 
stitching is also effective, but I’d 





avoid preprogrammed stitches and 
embroideries because fancy stitch- 
es can interfere with the simplicity 
of this type of garment. 

On the Chinese-style jacket on p. 
47, | felt that the released-pleat shi- 
bori didn’t need further embel- 
lishing. But I did use Chinese knots 
as buttons (see “Chinese buttons” 
on the facing page), which I make 
from thin denim strips cut on the 
bias and turned with the Fasturn 
tool (see “Denim resources”). I find 
this particular detail works on al- 
most any jacket style. 

So now it’s time for you to try 
your hand at a stylish denim recy- 
cling project like one of these. The 
resulting garment will be perfect 
to wear almost anywhere, even on 
a three-week tour of Japan. 4 


Jan Moss spends half her time sewing in 
New York City and the other half gar- 
dening on Cranberry Island, ME. 


Denim resources 


The BeeLee Co. 

PO Box 36108 

Dallas, TX 75235-1108 
800-527-5271 
Denim-sewing acces- 
sories; free catalog. 


Clotilde 

B3000 

Louisiana, MO 63353- 
3000 

800-772-2891 
Jean-A-Ma-Jig and Hump 
Jumper for sewing over 
thick seams; Fasturn. 
Free catalog. 


Designer Jeans 

PO Box 44 

Manti, UT 84642 
801-835-0311 
Denim-sewing notions 
and accessories; 
topstitching threads; 
catalog, $2. 


Sew Fancy 

Unit 25-D, RR. #1 
Beeton, ON LOG 1A0 
Canada 
1-800-SEW-FNCY 
E-mail: sewfancy@ 
interhop.net 

Web: www.sewfancy. 
com 

Notions and tools includ- 
ing single and twin denim 
needles; catalog, $5, 
refundable with order. 


Steinlauf and Stoller 
237 Vestn Si 

New York, NY 10018 
800-637-1637 

Large cones of thread; 
callfor a list of items 
offered. 
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Introducing the Circle Maker 


This little-Known machine 
attachment brings perfect circles, 
and more, to the sewing table 


by Jewel Flegal 


any of the mechani- 
cal attachments—all 
those rufflers, tuck- 
ers, binders, and the 
like—devised for the 
sewing machine be- 





fore the era of computer control 
aren’t exactly what you'd call intu- 
itive. Without at least a demo, it 
can be hard to figure out how they 
work. The circle maker, on the oth- 
er hand (two are shown on the fac- 
ing page), couldn’t be more straight- 
forward: It simply turns your sew- 
ing machine into a big compass, 
in which the needle works like the 
pencil and the attachment provides 
the pivot point. Pop in some fabric, 
press it down on the pivot point, 
and the feed dogs will spin the fab- 
ric round and round in perfect cir- 
cles for as long as you like, while 
stitching in any pattern you choose. 

As with any other compass, mak- 
ing circles is just the beginning of 
the circle maker’s uses. There are 
lots of attractive, decorative pat- 
terns using circles and partial cir- 
cles that you can easily make in 
thread with the circle maker, for 
garments, accessories, and home 
decorating. But before exploring 
cables, S curves, and spirals, shown 
step by step in the drawings on pp. 
52-53, let’s take a closer look at the 
attachment itself. 


Circle makers, “official” 
and homemade 

Lots of sewing-machine manufac- 
turers make, or have made, brand- 
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specific circular embroidery de- 
vices, which you can order from 
any dealer; the one I use is made by 
Bernina, for Bernina machines 
only (it costs about $30). It’s also 
very easy to make your own, and 
there’s even a generic version of 
the do-it-yourself kind (shown on 
the right of the machine on the fac- 
ing page; available from the Sewing 
Emporium, 1079 Third Ave., Suite 
B, Chula Vista, CA 91910; 619-420- 
3490) that costs about $5 and 
works well. In fact, judging from 
the descriptions I’ve seen of circle- 
making devices from Elna, Viking, 
and Singer (there may be others I 
haven't seen), either the Bernina 
or the do-it-yourself version may 
be the most versatile choice, be- 
cause with both (unlike most of 
the other brands) you can position 
the pivot point to either the right or 
left of the needle, which is essential 
for maximum flexibility. You'll be 
able to do at least some of what Ill 
describe with any circle maker, but 
I'll confine my discussion to these 
ambidextrous versions. 


So, how do they work?—One of 
the two key elements of any circle 
maker is the pivot point onto which 
you stick the fabric, in the center of 
wherever you want to make a circle 
of stitches. In fact, a pivot point is 
the only element that is actually 
necessary—all you really need to 
stitch automatic circles is some 
kind of upward-pointing pin to 
serve as a pivot and some way to 


DO-IT-YOURSELF 
CIRCLE MAKER 


Make a movable pivot 
point from an upward- 
pointing thumbtack 
and a strip of tape. 
Position the pivot point 
on the machine bed 
anywhere ona line 
perpendicular to the 
direction of the feed 
dogs and passing through 
the needle hole. 


Thumbtack, 


upside down 
Tape 


She | 


Place tack 
point on 
pivot line. a Pivot 


line 


S 
Machine 


bed I 
Feed 


dogs 


a 


TTT TTTTATT 


| 
Needle 
hole 


(View of feed dogs 
and pivot line rotated 
90 degrees for reasons 
of space.) 


temporarily attach the pin to the 
machine bed. As youcan see in the 
drawing at left, this is exactly how 
you make the do-it-yourself ver- 
sion. Whether you make or buy a 
pivot point, the distance between 
the pivot point and needle deter- 
mines the circle’s radius. 

The other key to circle making is 
exactly where you place the pivot 
point. As you can see in the same 
drawing, if you draw a line on the 
machine bed going through the 
needle hole and at right angles to 
the feed dogs, you can position 
your pivot point anywhere along 
that line, whether to the needle’s 
right or left, and your machine will 
make circles. But position the piv- 
ot off the line, and it won’t work. 
Manufactured circle-making at- 
tachments automatically position 
their pivot points along this line. 

There’s one chief difference be- 
tween the Bernina device and the 
generic or do-it-yourself versions. 
The Bernina provides click-stops 
for repeatable positions along the 
line provided by the attachment’s 
metal arm, but with the stick-down 
pivots, you need to measure and 
mark your machine bed to ensure 
placing the point on the line and 
hence accuracy or repeatability. 


Fabric choices 

There are just a few requirements 
your fabric has to meet before you 
can use a circle maker on it without 
problems. First, it’s essential that 
the fabric can be stabilized in some 


a 


illustrations by Carla Ruzick 
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Circle makers turn your machine and 
feed dogs into a big compass for stitching 
perfect circles. On the left of the machine 
above is a Bernina tool; on the right is a 
generic version. Each one provides a movable 
pivot point for making unlimited circle-based 
designs like those on the pillow and hat 
band behind the machine. Overlaying the 
sample at left is a simple template you 
create with your own circle maker that 

will help lay out and mark circle-based 
designs keyed to the specific circle sizes 
your attachment will make. 


ay Ome 





Just add ingenuity and 


embellishments to vary 
generic circle-based 
designs in thread, as in 
the beaded example 
above and the soutache 
one on the facing page. 
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way so the pivot hole doesn’t get 
distorted and the circle pulled off 
center. This is especially important 
for any design (like those on these 
pages) that requires repeated repo- 
sitioning of the pivot pin within 
the same few holes before the 
stitching is finished. 

Because it’s the stabilizer that 
actually holds the fabric to the 
pivot point, you can sometimes 
get good results with softer and 
more loosely woven fabrics than 
you might otherwise think would 
work. I’ve gotten the best results 
with iron-on stabilizers, like To- 
tally Stable, which I've sometimes 
had to use doubled to get complete 
stability. Unfortunately, freezer 
paper, which I’ve used for other 
projects requiring a stabilizer, 
doesn’t provide enough stability 
for circle making. 





CABLES, S CURVES, AND SPIRALS 
Cables 


Cables are a good example of a design derived entirely from partial circles, 
all of the same radius, made with careful marking and precise starting and 
stopping points. 


1. Stabilize fabric. 








2. Draw center line for design. \. P 
3. Using template based on circle from your le, 
circle maker, draw circle centered on line. VY \ 
i «¢—_+ + } 
4. Draw second circle touching first. 1 a™® / 
5. Draw third circle joining centers of circles << 


1 and 2. / 
6. Continue until line is covered. 7 


7. Position pivot point to match radius 
of drawn circles. Start with tool to 
left of needle and pivot through P 
center of circle 1. Stitch from / 
starting point to center line; stop, r 












of needle; stitch to stop point. 


will be close enough. 





Also, each of the processes de- 
scribed here requires marking on 
the fabric, so make sure you can 
remove the marks (I use water- 
soluble markers). Finally, you may 
need to ensure that the pivot point 
doesn’t leave a permanent hole or 
snag after it’s been pushed through 
your fabric. This isn’t a problem 
if your design calls for, or can be 
adapted to allow for, later covering 
the hole with something (perhaps 
more stitches, a button, or a bead). 


Circle-making basics 

If you're using the Bernina device, 
youre all set to start, since it sup- 
plies a properly positioned pivot 
and allows you to shift the pivot 
in precise increments. If youre us- 
ing the generic or a homemade at- 
tachment, however, you'll need to 
ensure a similar degree of control 


needle down. Position pivot to right 
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| “Stopping points 


8. For next curved section, reposition tool to left and 
repeat step 7. Continue until design is complete. 


As you stitch and reposition circle maker, pivot will always be positioned 
on center line, but don’t worry if it doesn’t always hit center of your 
marked circles. Even if your center markings are slightly off, start and stop 


with marks on your machine. Pre- 
marked adhesive rulers and mea- 
suring guides are available from 
notions sources (Nancy’s Notions, 
800-833-0690, has several) and 
may be useful, but simply drawing 
a line and marking it in #& or %-in. 
increments on each side of the nee- 
dle will work, too, provided that 
the marks are spaced equally from 
the center needle position on each 
side. Put a strip of clear, markable 
tape over the bed first if you want 
your marks to be easy to remove. 


Starting to circle—So now you're 
ready to stabilize a few scraps of 
fabric and give your circle maker a 
whirl. Try out different circle sizes, 
different threads, different machine 
stitches, and even different feet. I’ve 
had good results with every type 
of stitch, from straight and satin 


S Curves Spirals | 
S curves are two spirals joined end to end. A spiralis simply partial concentric circles connected end to end. | 
1. Stabilize fabric. ms 1. Stabilize fabric. 
—~~==— 
2. Draw parallel lines a 7 i ie N 2. Draw intersecting perpendicular lines at center of spiral. 
same distance 4 wns, me 
apart as one shift | — \ \ 3. Start with pivot point to left of needle, centered on a 
increment of your I J 4] * 1 intersection. Stitch quarter circle from one line to next. eo 
circle-making tool \ \ | J ! i 
(As in. for Berninas; \ aide 7 / i] 4. With needle down, lift foot, lift fabric from pivot, shift 
try 4 ve for ~~ ” / 7 pivot one notch or increment away from needle, then 
generic tools). — = 7 replace fabric with pivot on line to left of first hole. ‘ 
ne Stitch quarter circle, stopping with needle down just | ‘ 
3.D dicul ar oF 
sa Peres iategiar ae beyond next marked line. im. 
line at center of first / ale 4. Reposition Pa 
: ” : : -—_ = 
SP iral, then make / pivot to right 5. Again lift foot, lift fabric, shift pivot one increment, 
: ee sale ng 5 af Be i 7 1” T ~~ N of ie a and push fabric back onto pivot. Pivot will enter  - 
right-han fi 
at left Intersection —t 7 He \ | a ee fabric directly above second hole, midway between ; . . 
\ } i perpendicular lines. Stitch quarter circle, stopping + 
and to left of needle, \ ~\ J op 
" y \ 7 / aa just beyond next line. ‘ FP 
moving away from ~ Ie perpendicular * o? 
needle to left. Stop, ~“ - 7 line through = 
needle down, at — aa pivot. 6. Again lift fabric, shift pivot, and replace fabric. Pivot 
left-hand parallel line. will enter fabric on line above first hole. Stitch quarter ait 
5. Make ; circle as before, then shift pivot and replace. Pivot will lee 
decreasing enter fabric in original hole. Continue sewing quarters, 4 
spiral, moving circles and shifting to make spiral as large as you t + 
pivot toward want. Pivot will always enter fabric in one of original | , x 
needle. four holes just established. ‘wd? 


stitches to more complex, decora- 
tive ones, even including stitches 
that use forward and backward mo- 
tion. If you want a decorative motif 
to blend in seamlessly as it rejoins 
the start of the circle, just fiddle a 
bit with the stitch density on a test 
swatch, using the exact thread, fab- 
ric, and circle size you want for the 
final product. I’ve also had great 
results applying soutache and oth- 
er braid in circular patterns, using 
specialized feet designed to feed 
the braid under the needle. 


Designing with circles 

Once you've made a few circles, 
you'll probably want to start in- 
venting your own circle-based de- 
signs, using arrangements of cir- 
cles and partial circles. ve found it 
helpful when designing to have 
handy a simple template of easy-to- 


make circle sizes, like the one on 
p. 51, sol can easily mark the fab- 
ric with pivot points and stitching 
start-and-stop points for designs 
based on these circle sizes. 

To make a template, I set up my 
circle maker for the size circle I 


p. 51 using a template; they should 
help make it clear how you can use 
a template for your own explora- 
tions. Happy circling! 4 
Jewel Flegal writes and stitches circles 
and other projects in Madison, WI. 


want, insert a sheet of stencil plas- 
tic from a craft or quilting store, 
and “stitch” it using an old needle, 
a short stitch length, and no thread. 
With the circle complete, the nee- 
dle perforations make it easy to 
pop out the center, creating a hole. 

If you mark a big, straight-line 
cross on the stencil material first, 
then insert the pivot at the marked 
intersection, the extended marks, 
visible on the template on p. 51, 
will point toward the pivot point for 
each such circle template you stitch, 
after you pop out the center. I made 
the markings in the example on 
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FOR A STANDARD SHIRT YOKE 
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THREADS 


Sew a 


Better Blouse Yoke 


Try this quick, ready-to-wear technique to sew a lined yoke 
with no top- or hand-stitching 


by Connie Long 


id you ever read a pattern 

guide sheet and say to 

yourself, “There must be 

a better way to assemble 

~ this”? Well, for blouse 

yokes, there is. I'll show 

you a garment-industry method for 

constructing a blouse or shirt yoke 

entirely by machine that eliminates 

the hand-sewing and topstitching 

required in home-sewing patterns. 

This technique adds strength and a 

clean finish to the inside shoulder 

area of women’s and men’s shirts, 

designer blouses, shirtwaist dress- 
es, and unlined casual jackets. 





The secret lies in changing the 
usual sewing sequence for adding 
the yoke facing, which is tradi- 
tionally finished by hand- or top- 
stitching its bottom edge to the out- 
er yoke. Instead, in this method, 
after joining the outer yoke to the 
shirt fronts and back, you roll the 
fronts and back into narrow rolls, 
then pin and stitch the yoke fac- 
ing to the yoke at the front and 
back yoke seams, as shown below. 
After turning the whole thing right 
side out and pressing, you have a 
cleanly finished yoke that needs 


no further stitching. Of course, you 
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When the collar is attached after the yoke: (1) First, sew 
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can use decorative topstitching, 
as I did on the shirt on the facing 
page, but it’s not required. 

[ll show you two different meth- 
ods for constructing a yoke, 
whether it has straight, curved, or 
contoured seams. The approach 
you choose will depend on the col- 
lar style of the garment, which dic- 
tates whether the collar is attached 
before or after the yoke’s facing. 
After reading the descriptions be- 
low, consult your pattern guide 
sheet to determine which type of 
collar you have, then follow the ap- 
propriate method. 
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the yoke to the shirt front and back with right sides together. 
(2) With the right side up, roll the shirt front and back into 
position. (3) With right sides together, pin the yoke facing over 
the rolls at the shoulder seams and back yoke seam. 








A general word on yokes 

I love the shoulder yoke—it’s an at- 
tractive detail that lends style and 
function to the shoulder area of 
many garment styles. Shoulder 
yokes are usually cut with the 
lengthwise grain going across the 
back for stability; however, for a 
directional fabric or print, use the 
crossgrain instead. Most yokes are 
fully lined, or faced, with the seams 
neatly enclosed. They’re usually 
constructed of two layers of the 
fashion fabric, one serving as the 
facing. If you’re sewing on a print- 
ed fabric that will show through 
the outer layer, however, cut the 
facing from a solid-color fabric like 
cotton broadcloth. And if you have 
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Reserve topstitch- 
ing for decoration. 
The two-layer yoke 
on this elegant linen 
shirt (similar to 
Vogue 8447) was 
entirely machine 
sewn, right sides 
together, with the 
shirt body rolled up 
inside, then turned 
right side out. 


(4) Sew the yoke and shoulder seams 
again over the previous stitching; trim 
or grade the seams. (5) Turn the shirt 
right side out by pulling it through the ee 
neck opening. Press the finished yoke. 
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When the collar is attached before the yoke: (1) Pin the 
right side of the facing unit to the right side of the blouse’s 


neck edge and sew, clipping facings where necessary; grade 


and clip the seams. Press. (2) At the front shoulder, pin the 


yoke to the yoke facing, right sides together, placing pins along 


the stitching line. Sew the shoulder seams again between the 


armhole and collar, over the previous stitching, stopping as 


you near the collar without distorting the seam. Trim. (3) With 


56 


the blouse right side up, roll the shirt back and fronts into 


position over the yoke, wrap the yoke facing over the rolled 


blouse, and match the back facing seam to the back yoke 


seam. Pin and stitch again over the previous stitching, then 


pull the blouse to the right side through a shoulder opening. 


THREADS 


a bulky outer fabric, use a firm, 
lighter fabric for the yoke facing. 


For a standard shirt yoke 
On a standard shirt, the collar en- 
closes the neck seam and is at- 
tached after the yoke is in place. 
Use this first, simpler method for 
constructing the yoke for collars 
with stands and for all fashion col- 
lars that reach the center-front edge 
or extend past it. Follow the five 
easy steps shown on pp. 54-55 to 
add the yoke facing before attach- 
ing the collar. 


For a blouse yoke 

Blouses with a notched collar pre- 
sent a different situation: you need 
to attach the collar before apply- 
ing the yoke facing. By modifying 





; % 


the classic shirt method, I’ve de- 
veloped a way to eliminate the 
hand-sewing on this type of yoke, 
again by rearranging the sewing 
order. Use this yoke application 
whenever the collar ends before 
the front edge of the neckline. 

On this blouse-type application, 
you'll join the yoke to the blouse 
front and back, as before, then trim 
the shoulder seams to % in. for | in. 
at the neckline edge and press the 
trimmed section toward the yoke. 
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Now join the yoke facing to the 
blouse front facings at the shoul- 
ders, and again trim the shoulder 
seams to 4 in. for | in. at the neck- 
line edge and press the area toward 
the yoke. 

After staystitching the blouse and 
facing neck edges, pin and baste 
the collar to the neckline with the 
undercollar facing the right side, 
matching symbols and clipping the 
neck edge where necessary. Now 
you're ready to attach the front fac- 
ings/yoke facing unit to the blouse, 
as shown above left. Check to see 
that the collar points are the same 
length, then complete the assembly 
as shown above in photos 2 and 3. 

Now isn’t that an easier and 
cleaner way to sew a yoke? The gar- 
ment industry has a lot of great 
tips and quick methods to offer 
home sewers, saving us time and 
ageravationinthelongrun. 


Connie Long of Mitchellville, MD, a 


former New York City designer, is the 


author of Easy Guide to Sewing Blous- 
es (The Taunton Press, 1997). 


Model photo by Peter Zander; hair and makeup by David Lyte Jones; all other photos by Scort Phillips 
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knits! 


: by Beverly Johnson 


’‘m not the delicate-heirloom 
type. What’s more, my work 
and lifestyle call for more prac- 
tical, knockaround fabrics than 
the handkerchief linen and fine 
batiste ordinarily used with 
heirloom-sewing techniques. But 
since I love the look of traditional 
cutwork, I’ve found a way to enjoy 
its beauty and jazz up my wardrobe 


J 


basics by using contemporary de- 
signs on everyday knit fabrics. 
My method yields undistorted 
fabric and ripple-free cut edges 
without (those little 
threads from the fashion fabric that 
often stick out between cutwork’s 


“pokies” 


satin stitches). The method works 
on any washable knit (or on any 
tightly woven, washable fabric). 


I used a rayon/Lycra knit for the 
shirt above but have also applied 
cutwork to jersey, fleece, and tri- 
cot, and made everything from 
casualwear to exquisite lingerie. 


Behind the scenes 

The secret to cutwork on knits is 
using two different temporary sta- 
bilizers: The first stabilizer applied 


Using two different 
stabilizers is the secret 
to flawless cutwork 
that won't distort knit 
fabrics (pattern for top, 
The Sewing Work- 
shop’s Tea Garden T, 
800-466-1599). 





HOLDING 
IT ALL 
TOGETHER 


Buttonhole bars 
extend across open 
areas of cutwork to 
support the fabric 
and edges. (See photo 
at far right for details 
on machine-stitching 
buttonhole bars.) 


Perpendicular bars 
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is an iron-on tear-away (see “Cut- 
work supplies” on p. 61) that con- 
trols the knit’s elasticity and elim- 
inates the need for holding the 
fabric in a hoop, which can distort 
a knit and its cut edges. The second 
stabilizer is a wash-away gel sheet 
applied to support the edges of 
the design itself, and to create a 
base for the buttonhole bars that 
crisscross and reinforce the cut- 
away areas. 

Youll also need two different 
threads: polyester in a color that 
closely matches the fashion fabric 
to create a foundation for the cut- 
work design, and a fine machine- 
embroidery cotton or decorative 
thread for the satin stitching. Con- 
sider 40-weight rayon thread, 
which has a lovely sheen and cov- 
ers well, or a size-100 silk thread, 
which has an incomparably beau- 
tiful luster. You can use a matching 
60-weight cotton thread in the bob- 
bin (especially if the wrong side of 
the cutwork may show when the 
garment is worn), or special nylon 
lingerie bobbin thread (see “Cut- 
work supplies”), which pulls the 
needle thread through to the wrong 
side more efficiently than cotton 
or polyester thread does, helping to 
form an even satin stitch. 


Designs: copied or created 
Sometimes the most challenging 
part of doing cutwork is deciding 
on a design. If you prefer to start 
with one specifically intended for 
cutwork, you can select from a 
number of commercial patterns 
available in both traditional and 
contemporary designs (see “Cut- 
work supplies”). If you prefer to 
create your own design, almost any 
one can be adapted to cutwork, as 
shown on the facing page. 


Button up the holes with bars— 
Limit the cut-away areas in your 
design to no larger than 1 in. across 





lron-on tear-away stabilizer temporarily fused to the knit’s wrong side 


prevents it from stretching or distorting when the cutwork design is applied. 


The design is staystitched and cut away, then a narrow zigzag stitch is added 


around the cut edges to create a foundation for the satin stitching. 


(using larger cut areas is too un- 
stable). To support the cut edges 
and prevent the fabric from stretch- 
ing, youll need to add buttonhole 
bars (so called because the bars in 
hand-sewn heirloom cutwork are 
made with a buttonhole stitch) to 
any cut-away area 4 in. or more 
wide. As shown at left, there are 
lots of possibilities for incorporat- 
ing the buttonhole bars into the 
cutwork’s design. 


Cutwork works best 

on a single thickness 

Collars, lapels, cuffs, and hemlines 
are perfect locations for cutwork 
accents. As a rule, it’s preferable to 
place the cutwork on a single thick- 
ness of fabric, and it’s usually eas- 
ier to apply the cutwork to the gar- 
ment’s pieces before assembling it. 
On areas of the garment that have 
a double layer of fabric, such as 
faced collars, cuffs, or hems, try, 
when possible, to eliminate the sec- 
ond layer, finishing edges with self- 
bindings instead. Otherwise, con- 
struct the garment with its facings 
as you normally would, then create 


the cutwork through all layers, pin- 
ning them together and applying 
the stabilizers to the bottom layer. 


On your marks!—To transfer your 
design to the fabric, use a mark- 
ing tool appropriate to the fabric 
(see Threads No. 66, pp. 24-28 for 
fabric-marking guidelines). You can 
use a heat-transfer pencil (see “Cut- 
work supplies”), which works well 
but may show through on the com- 
pleted cutwork if the lines aren’t 
completely covered by thread. If 
the design is complicated and cov- 
ers a large area, consider marking 
the areas to be cut out with an “x” 
to simplify matters as you transfer 
the design to the fashion fabric. 


Get set—Since every thread and 
fabric combination is unique, test 
your satin stitch on scraps of the 
fashion fabric so that you can ad- 
just the machine settings for the 
best satin stitch for your project. 
Select the zigzag stitch and exper- 
iment with lengths from | to 1.5 
mm, and widths from 2 to 2.5 
mm-—a stitch narrower than 2mm 
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Photos by Toni Toomey; illustrations by Robert LaPoimte 





Hold the corner down with one finger when 
the needle tries to pull the corner up with it 


after pivoting. 


may not hold onto the edge of the 
fabric, and one wider than 2.5 mm 
is difficult to control through 
curves. As well, keep the stitch 
width in proportion with the gar- 
ment and cutwork design (delicate 
lingerie cutwork, for example, 
needs a narrower width than does 
cutwork on a double-knit jacket 
lapel). Loosen the needle tension 


ADAPT ANY DESIGN TO CUTWORK 
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Draw the buttonhole bars directly on gel sheets, which are pinned in place under the 
cut-out area, then staystitch a foundation with two rows of straight stitching on top of each 


other on the wash-away gel. Use two fingers on either side of the work to further stabilize 


the fabric while pivoting it with your other hand. 


one or two settings to allow the 
bobbin thread to pull the top 
thread to the wrong side. Pick a 
machine needle with an eye large 
enough to accommodate the thread 
(I use a Schmetz embroidery needle 
with rayon thread), and use your 
machine’s appliqué or open-toe em- 
broidery foot, which has a wide 
channel underneath to allow the 


thickness of satin-stitched thread to 
pass smoothly beneath it. 

Fiddle with the adjustments on 
yourmachineuntil you get smooth, 
even stitches. You want the needle 
thread visible on the wrong side, 
and no tunneling, or bunching of 
the fabric’s edge, under the thread 
(loosen your needle tension to elim- 
inate tunneling). 


Take inspiration for cutwork from letter forms, Battenberg lace, stenciled borders, and appliqué motifs, or borrow designs from other cultures, 
such as Celtic knotwork. Adapt these and similar designs for cutwork as shown below. 


Old English letter: Close up letter at top 
and bottom with stitching and add parallel 
buttonhole bars to strengthen cut-away areas. 


Original 
letter 


Battenberg lo ' ea 
ss] 

lace: Cut away SS KS 

negative spaces* 

in Battenberg \\ Oo F ( 

lace and Celtic \ a | 

knotwork. 2 | 





with satin stitching. 


= 


Border-pattern stencil: Select parts of stencil to 
be cut-away section,* and outline remaining parts 


Appliqué patterns: Cut away 
negative space* either within pattern 
or surrounding it. 


Original stencil 
pattern 


Cut-away spaces* 


within pattern 


*Shaded areas 
are cut away. 
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CURVES, POINTS, AND CORNERS 


Curves 

Think of each curve, inside or outside, as part of a circle. 

Use one hand to guide fabric under needle, and other to pivot fabric 
as though your hand were at circle’s center. When needle swings to 
outside of circle, pivot fabric slightly before taking next stitch. 


Inside curve Stitches flare slightly at curve’s outside so 


Pivot i bg inside stitches are side by side and evenly 


Points 

To make precise, sharp points, stitch to 
inner point, then gradually decrease stitch 
width to zero at pivot point, pivot, and 
increase stitch width gradually to mimic 
other side of point. 












point cover cut edge. Wy , 
y. Vo 4 £ Wy 
—— ,-—— Pivot with needle down in = 
-_— fabric on outside of curve. = 
& ~~ cS 
Cut : WY , Saar Stitching PAS 
edge ‘YS Stitching direction = direction \ \ 
= J 3 | ANY) ‘ 
Outside curve Stitching direction : 4 ANY ae 
io Gradually _ = 3 Inner point 
vHELT i, a : Cut edge increase to f => AN 
Pivot point Uf full stitch = AN SS 
Z width. SV 
Stitches overlap Pivot with needle sy P 
slightly at curve’s * = down in fabric on ~ Gr adually decrease 
es 4 stitch width to zero 


inside so outside stitches 
evenly cover cut edge. 


Practice!—When satisfied with the 
stitch settings, prepare a sample of 
your design as described below, 
and practice satin-stitching, as 
shown in the drawing above, to get 
smooth, straight lines; curves with- 
out gaps or thread pileups; and 
crisp, sharp corners. 

Transfer a portion of your design 
to a swatch of fashion fabric, and 
cut a piece of stabilizer large 
enough to cover the entire cutwork 
area with an excess of at least 1 in. 
around its outer edge (on garment 
pieces, you can overlap multiple 
pieces of stabilizer if needed to cov- 
er the entire area to be worked). 
Then fuse the stabilizer to the fab- 
ric’s wrong side. If youre working 
with a difficult, stretchy fabric, try 
two layers of iron-on stabilizer. 

To further stabilize the fabric and 
establish a foundation for the cut- 
work design, use a short straight 
stitch (1.5 mm) and polyester 
thread that matches the fabric to 





inside of curve. 


staystitch the whole design, as 
shown in the photo on p. 58. Stitch 
slowly and smoothly around the 
curves to prevent the fabric from 
cupping (if you’re sewing smooth- 
ly and the fabric still cups at the 
curves, it needs additional layers of 
iron-on stabilizer). 

Cut the fabric away in each area 
to be eliminated in the openwork, 
cutting through 
both the fabric 
and the stabili- 
zer as close to the 
lines of straight 
stitching as pos- 
sible without cut- 
ting the stitches. 
Next, strengthen 
the foundation 
around the edges 
by reinforcing 
them with a 
short, narrow zigzag stitch (1 mm 
long and 1.5 mm wide). Thentrim 
away any pokies from the rein- 


Pivot point —~ 


at pivot point. 


forced edges (it’s amazing how 
many will appear after you’ve 
zigzagged the edges). 


Beauty secrets 

The next step in your practice sam- 
ple is to add wash-away gel stabi- 
lizer, in order to stabilize the cut 
edges for satin stitching. Securely 
pin one or more gel sheets large 


The secret to 
cutwork on knits 
is using two 
different temporary 
stabilizers together 


enough to extend | to 2 in. beyond 
the open areas. A firm double knit 
may require only one sheet of sta- 


Corners 


At inside corner, stitch beyond corner one stitch width, leave needle in fabric on outside of corner, pivot, and 
continue stitching. At outside corner, stitch to end of corner, pivot with needle down in gel, and continue stitching. 


Inside corner 
Stitching | b= 

direction t 
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== Pivothere with 
~= needle down in fabric. 


Outside corner 


Pivot here with <= 
needle down in 
wash-away gel. 


Stitch past inside corner one stitch width. 


Mitered corners 









Stitching 
direction 


If inside and outside corners will show noticeably, you can miter corners for a handsome finish. 


Inside corner 

Stitch past corner 
one stitch width, 
pivot with needle 
down, then decrease 
stitch to .5 mm for 
next stitch. Widen 
stitch gradually to 
full width. 


bilizer, but thin or stretchy knits 
may need two or more sheets. 
Draw the buttonhole bars onto 
the sheets with either a permanent- 
ink pen on the gel, or a water- 
soluble ink that’s not so wet that it 
dissolves the gel. As shown in the 
photo atright on p. 59, staystitch 
the bars directly onto the stabilizer 
with a straight stitch at least 1.5- 
mm long (a shorter stitch perfo- 
rates and tears the gel), making 
sure your stitches catch the stay- 
stitched foundation you applied to 
the cut edges. Stitch a second time 
over the marked buttonhole bars, 
again catching the staystitches. If 
your design has large open areas, 
or if the cutwork is going to take 
abuse when worn, you can add 
strength tothe bars on the garment 
by cording them with pearl cotton. 
To do so, lay the cord over the 
staystitching and secure it with a 
zigzag stitch, anchoring the cord’s 
ends at the edges of the cutwork. 


Stitching | = 
direction | = 





OF Pivot here. 


A LEE, « to full width. 
Stitch returned to full width 


Outside corner 
Stitch to end of 
fabric, pivot with 
needle down, then 
decrease stitch to 
. mm for next 
stitch. Widen 
stitch gradually 


One stitch 
width 


Instead of cutting short pieces of 
cording, which would be difficult to 
handle, use one continuous piece 
and trim it at the end of each bar. 


Needle position is the key—It’s 
time to begin satin-stitching. On 
the solid areas of fabric, center 
the zigzag over the staystitching. 
On the cut-away edges, the stitch 
should just fall off the fabric with 
the swing of the needle, which al- 
lows the thread to wrap around 
the cut edge supported by the 
wash-away stabilizer. The stitches 
tend to pile up where lines intersect 
in the design, but you can avoid 
this if you anticipate the traffic jam, 
slow down a bit, and help the fab- 
ric under the needle. 


Now for the real thing 

When youre confident that you 
can execute the cutwork design to 
your satisfaction, transfer it to the 
garment’s right side, and apply 







Stitch 

returned 

to full Stitching 

width direction 
’ 

AWA Pivot 

; it . here. 


iron-on stabilizer to the wrong side. 
Study the overall design to deter- 
mine the areas where lines over- 
lap, and plan to stitch the lines in 
order from the background to the 
foreground, beginning with the 
buttonhole bars. To anchor the bars 
firmly in the design, be sure to be- 
gin and end just over the founda- 
tion stitching along the cut edges. 
Proceed, satin-stitching the entire 
design, then trim any loose thread 
tails, remove any iron-on tear-away 
stabilizer that’s not caught under 
the satin stitching, and wash the 
work to dissolve and remove the 
gel sheets. 

Once you've seen how easy it is to 
apply cutwork to knits, you'll start 
looking at your everyday wardrobe 
with cutwork in mind. And I bet 
that you won't run out of inspira- 
tion for new projects. + 


Beverly Johnson sews and teaches at 
Sew Fancy in Beeton, ON, Canada. 


Cutwork supplies 


Totally Stable iron-on 
tear-away stabilizer, 
Solvy water-soluble 
stabilizer, and Avalon 
water-soluble gel sheets 
are available in the U.S. 
and Canada from the 
sources listed below. 
These sources can also 
provide other materials 
for cutwork, such as 
heat-transfer marking 
pens, nylon lingerie 
bobbin thread, and 

a variety of cotton 
embroidery and rayon 
decorative threads. 


A Great Notion 
101-5630 Landmark 
Way 

Surrey, BC V3S 7H1 
Canada 
800-309-2829 


Nancy’s Notions 

PO Box 683 

Beaver Dam, WI 53916 
800-833-0690 


Sew Fancy 

R.R. #1 

Beeton, ON LOG 1A0 
Canada 
905-775-1396 
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Wobbly © 
Welts 


Master these 
perennial puzzlers 
with a few inches 
of woven-edge 
‘alo)elelam-lare 

a quilter's 

presser foot 


by Kenneth King 






Welts worth decorating every time, with just a 


few simple changes to ordinary welt techniques. 


Read on for complete details. 





he very thought of double- 

welt pockets used to bring 

sweat to my brow, but no 

more. I’ve finally found a 

method that virtually guar- 

antees great results, as you 
can see at left: narrow, parallel 
welts with clean, straight edges and 
neat, square corners, made with 
easy-to-find notions. You can also 
use this method to create bound 
buttonholes you'll be proud to say 
you made. The key ingredients are 
a quilter’s presser foot, which 
makes it easy to sew precise 4-in. 
seam allowances, and an ordinary, 
‘e-in.-wide (22-mm) woven-edge 
ribbon. I'll take you step by step 
through the process and, as we go, 
throw in a few tips for reducing 
gaping pockets, sloppy corners, 
and the hassles involved in turning 
the welts. 


What’s the ribbon for? 
Hardly a typical pocket component; 
a piece of polyester, double-faced 
satin ribbon can work wonders 
both as an easy-to-follow, consis- 
tent guide for parallel, perfectly 
spaced stitching (crucial to welt 
success, as anyone who’s tried this 
pocket well knows), and as inter- 
facing for the welts. Ribbon is 
ideal for interfacing because it’s 
very thin, has clearly defined edges 
(suitable for all weights of fashion 
fabric), and doesn’t stretch, so it 
also acts as a stay, keeping the welts 
from growing (and wobbling) as 
you use them, with no additional 
bulk. Ribbon with a woven selvage 
is required so you can edgestitch it 
without it unraveling, and so that 
you've got a distinct edge to fold 
the welt against. 

As for the foot, the point is again 
accuracy. Several machine makers 
have produced #-in. feet (I use a 
no. 37 Bernina foot), but there’s al- 
so a generic version called Little 


SETTING UP THE WELT POCKET 


Standard pocket openings are 6 in. long for women and 7 in. for men. Cut the welt strips and 
ribbon filler 2 in. longer than the opening. The strips are 2% in. wide, cut on either the straight 


grain or the bias, as you prefer. 


1. Center ribbon strip on 
WS of welt strip and pin. 


2. Edgestitch ribbon to welt strip 
along both edges, % in. from 
ribbon edges. 


* 


f 


3. Press one edge of welt over 
ribbon exactly along ribbon edge. 
Machine-baste down center of 
ribbon, then trim away excess 
welt along basting line. 


4, Press other edge over ribbon, 
exactly along ribbon edge, baste 
in center, and trim away excess. 
This is “welt unit.” 7 


——— 


5. Position welt unit face down 
(edgestitches visible) on fashion 
fabric/garment (mark pocket 
opening with straight line on 
garment). Mark ends of pocket 
opening 1 in. from each end. 


1 in. 1 in. 
Paid {| 
Seca cv ae =| 


6. Using quilting foot and center needle position, 
stitch between marks with edge of foot exactly on 
unit edge. Start and end with about 17 in. of very 
short (.5-mm) stitches to reinforce corners, using 
1- to 1.5-mm stitches in between. If possible, stitch 
both edges in same direction (not possible when 
left-hand side of foot is 4 in. wide) to reduce 
possible twisting of welt unit. Pin securely when 
stitching in both directions. 


Pies. == 
rzis een} 
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7. Cut welt unit in half along line of machine basting 
to create two welts. 


8. Cut rectangular pocket bag twice desired depth 
plus -in. seam allowances by pocket opening 
length plus 2 in. Center bag fabric over unit on 
RS of garment and pin. 


9. From WS of garment, stitch again over stitching 
lines from step 6, shortening stitches as described 
at each end. 


To complete welt pocket, 
turn to p. 64. 


Foot (actually, this appears to be 
the foot that originated the idea), 
available from most mail-order no- 
tions sources for both low-shank 
and slant-needle machines (high- 
shank-to-low adapters are also 
available). In each case, the right 
edge of the foot falls exactly % in. 
away from the needle in center po- 


sition, making it much easier to 
sew welt pairs that are exactly the 
same width. On the Bernina foot, 
both sides are % in. from the center, 
which I prefer, while the Little Foot 
and most others (that I know of) 
are 4in. wide on the left. With a mi- 
nor adjustment to the technique, 
these feet will work well, too. 
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Tips for a great finish: 


helps get a grip on tiny 


A large-eyed needle 


welts as you pull them 


through to the wrong 


side (at top). After 
turning, separate the 


welt ends by spreading 


64 


them to make sure 
the edges meet but 
don’t overlap. 


THREADS 


FINISHING THE WELT POCKET 





After setting up the welt pocket (see p. 63), turn and finish the pocket as follows: 


1. Slash fashion fabric, then pocket bag (cut each 
separately ), making 1-in.-long triangles at each 
end. Pull welt ends through openings at each 


end and push bag through opening to turn. 


| ae. 
ome co 
a ; 
2. Press welts over seam roll, then press 4. 


both top and bottom pocket bags 
toward hem. Whipstitch welts edge 


to edge with silk thread. 





Welt secrets revealed 
The drawings on the previous 


page and above show the pocket- 
making process step by step, but 
there are definitely some tips that 
will smooth your path as you fol- 
low along. The ribbon and a few 
simple chalk markings are all you 
need to stay on track during the 
critical first stitching steps that 
establish the shape of the welts 
and the pocket opening. Your first 
hurdle will probably come as you 
turn the welts to the wrong side 
and try to arrange them within 
the opening. 

First, when you slash through the 
fashion fabric (see step 1 above), 
make the triangles at each end at 


3. Fold back fashion fabric perpendicular to pocket 
opening, then stitch triangles to close ends with 
short (.75-mm) stitches. 





To eliminate gapping, remove whipstitches, 


pin lower welt lip over upper lip, then stitch 
around pocket bag underneath from 
triangle to triangle. 


least 1 in. long, so they don’t turn 
into lint before you’re halfway 
done, and are easier to fold at a 
precise right angle to the welts. To 
get the welt ends through the nar- 
row openings at each end of the 
pocket stitching, I slide a large-eyed 
needle through from the wrong 
side, and insert a raw welt end in- 
to the eye so I’ve got a handle as I 
pull it to the wrong side (see the 
photo at top left). Once the welts 
are through, spread them apart un- 
til their edges just meet without 
overlapping, as shown at lower left, 
then hand-whip the edges together 
before you stitch across the little 
triangles and the welt ends to close 
the ends of the pocket. 





When the ends are secured, re- 
move the whipstitching and overlap 
the bottom welt over the top well, 
pinning it in place, as shown in 
step 4 above, before stitching 
around the pocket bag’s perimeter 
to create the pocket. This shortens 
the back bag in relation to the front, 
taking the weight off the lower welt, 
and decreasing the likelihood that 
it will sag or gap open. This tip 
alone will improve virtually any 
welt pocket, no matter how you 
make it. Have fun welting! + 








Kenneth King designs for the rich and 
famous in San Francisco. His book 
Designer Techniques (Sterling, 1996) 
is available in most good bookstores. 


Photos by David Page Coffin; Illustrations by Heather Lambert 
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| ake. mpm he idea of creating unique- 


ly colored or patterned fab- 


extraordinary : rics with dye or paint is 


certainly appealing, wheth- 


patte aan | er youre a garment maker 


or a fabric artist. If you’ve 


on rabsla 4 fab rics hesitated to get involved, or are 


looking for a new slant on the sub- 


ithordir § = ject, consider this much simpler, 
withordinary, i p 


almost equally provocative, surface- 


h Ouse at. fal altering method: removing color 


at rl 
ae te 


al! 
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| instead of adding it. 
bleach: There is a variety of ways to re- 


move color (the technical term is 





discharge) from dyed fabric, but for 
controlled results on all kinds of 
fabric you generally need lots of 
experience and testing, plus some 
highly toxic chemicals. | find it 
much safer, and certainly a lot 
more fun, to simply experiment 


No fancy equipment, 
no dangerous chemi- 
cals. Removing color 
with bleach may be the 
easiest surface-design 
technique yet. (The 
inset fabric at left 
resulted from resisting 
the sprayed bleach 
solution with cedar 
boughs (far left).) 














Have labeled buckets 
of water and vinegar 
(a neutralizing agent) 
near your work area, 
and arranged in the 
order you'll need 
them so you can halt 
the bleaching quickly. 
The bleach bucket at 
far right is needed only 
for dipping techniques. 


Resist-and-spray 
technique: Anything 
that will protect the 
fabric while you spray 
a fine mist of bleach 
solution over it will 
leave behind a pattern 
shaped like its outline. 
Choose flat, detailed 
objects like the cedar 
boughs on p. 65 and 
the cheesecloth at right. 
Lace and netting of all 
kinds, paper doilies, 
coins, washers, twigs, 
tape, cut-out paper, 
beads, and odd-shaped 
stones and pebbles 
can all work well. 
Thoroughly spray the 
area, and wipe off the 
objects with a paper 
towel afterward if you 
plan to reuse them. 
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with the less-predictable but still 
compelling effects of applying or- 
dinary household bleach to dark, 
natural-fiber fabrics, either by 
spraying or brushing the bleach 
on flat fabric, or by dipping the 
fabric in it, after protecting part of 
the surface in some way from con- 
tact with the bleach. That’s how I 
created all the patterned fabrics 
shown here, including those in the 
outfit on p. 69. Let’s look closer at 








a few of the many simple, sponta- 
neous ways to create discharge pat- 
terns with bleach, starting with the 
fabrics most likely to respond well. 


Natural fibers only 

Bleach is an effective color remover 
as long as you confine yourself to 
natural fibers like cotton, linen, 
and rayon. If the fabric contains 
polyester, the color may not dis- 
charge, since polyester is usually 
colorfast. This is hardly a limita- 
tion, considering how many types 
just of cotton there are—knits, 
broadcloth, denim, piqué, gauze, 
velveteen, corduroy, and jacquard 
(my favorite because there’s a sub- 
tle pattern already woven in). 


Black bleaches best 
Obviously, the darker the fabric is 
to start with, the more dramatic 


Wrap-and-dip technique: Tying or clamping fabric so that portions are 


the results will be. I tend to con- 
centrate on black fabrics not only 
because they provide maximum 
contrast after bleaching, but be- 
causeit’s often surprising what col- 
ors youll discover underneath the 
black as you begin to remove dye. 
Perhaps you've noticed how hard it 
is to match blacks? The reason is 
that fabric is dyed black in many 
different ways, most involving mul- 
tiple dye applications starting with 
a wide variety of undercolors. As 
you remove the top layers of dye 
from black fabrics, expect to see 
white, cream, gold, pink, peach, 
raspberry, green, blue, brown, or 
gray revealed underneath, as in the 
many examples shown here. 

I usually choose fabric in plain 
colors so that whatever discharge 
pattern I create is clearly defined, 
but bleaching can work on prints, 
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held loosely while others are very tightly squeezed is a good way to form 


a partial barrier against bleach penetration when the wrapped fabric is 


submerged in a bleach solution. In the center photo above are two lengths 


of accordion-folded cotton, the one at top held with string between two 


identical lengths of wood (it’s the long, narrow bundle; finished fabric 


at upper right), and the other simply wrapped with string after folding 


(finished fabric at lower right). Clothespins, paper clips, and rubber bands 


provide other wrapping/clamping options. Weights (clean stones, full 


plastic bottles, and so on) may be necessary to hold wrapped pieces 


completely submerged while bleaching. 


Photos by David Page Coffin except where noted 




















too. Of course, you should experi- 
ment with any dark or medium- 
toned, solid, textured, or patterned 
fabrics you like, always being pre- 
pared for surprising (and occa- 
sionally disappointing) results as 
you remove color. 

With a little preplanning, you can 
avoid having to buy the fabric to 
test it. When I shop for fabric to 
bleach, I set out with a bleach- 
soaked paper towel in a zip-lock 
bag. In the fabric store I ask for 
swatches of the pieces I’m consid- 
ering, take the samples to the car, 


and wet them with the paper tow- 
el to make sure I like the colors un- 
derneath. To test fabrics you al- 
ready own or have swatches of, just 
splash a little bleach on them in 
the sink, trying not to soak the 
whole swatch. Let them sit for a 
few minutes to see the discharge 
effect, which you can stop at any 
point as I'll explain below. 


Yardage or garments? 

I usually work with yardage as 
opposed to completed garments, 
with the exception of cotton T- 





Pipe-wrapping: Derived from the ancient Japanese 
resist-dye art of shibori, wrapping loose folds of 
fabric with string around a plastic PVC pipe 

(or pole, bottle, or the like) can create exciting 
patterns. Start by dividing the fabric into roughly 
even segments and taping them around the top 
edge of the pipe (1), then wrap the fabric with a 
continuous length of string, allowing the fabric to 
fold up randomly or regularly underneath. Stop 
occasionally (2) to scrunch up the wrapped portion 
so it will be covered easily when dipped. When the 
dipped fabric looks “done” (3), unwrap it before 
rinsing, neutralizing, and rerinsing (4). In the 
finished fabric below, notice the tape marks 

(at bottom) and the string lines throughout. 
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shirts (children especially 
enjoy doing those). I like to 
cut out the pattern pieces to 
take maximum advantage of 
the design I discover after 
bleaching. But there’s no 
reason (other than cost, per- 
haps) not to experiment 
with bleaching washable 
natural-fiber garments. 
Assuming that your workarea is 
big enough, I suggest you bleach 
| _ lengths no more than 2 yd. long 
& when you're working flat, so 
the first part you treat won't be 
ready to neutralize before you're 
done with the rest. Depending on 
the thickness of your fabric and 
your technique for keeping the 
bleach from the protected portions 
of the fabric, dipping applications 
may allow you to use longer pieces. 
When experimenting with a new 
technique, I like to use small pieces 
of fabric until I get an effect I 
want, but I usually work with at 
least %4-yd. pieces so they’re large 
enough to serve as part of a gar- 
ment in case they’re spectacular. 
The fabric can be prewashed or 
not; if the sizing is still in it, the 
bleaching solution may bead up 
on the surface, which could yield 
terrific results. The solution 
may be applied on dry fabric 
or wet. This is definitely a 
technique that requires play. 
It’s difficult to have a fail- 
ure, short of removing all 
the color; every piece is unique 


Beyond “tie-dye.” 

» Resist, brushed, and 

© drawn techniques 
create controlled 
patterns much different 

from the random effects 
of dipped techniques that 

formed the topmost, 


tie-dyed swatch. 
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and has potential, since you can 
always bleach again, or add color 
back to the fabric after bleaching, 
using permanent markers, paints, 
or dyes. 


Basic supplies, and extras 
Here’s the list of equipment I use 
for all bleaching experiments: 

e Three 5-gal. or larger buckets 
(four if bleaching by dipping). 

e Plastic sheeting or trash bags to 
cover the work surface. 

e Rubber gloves. 

e 1 qt. to 4 gal. fresh household 
bleach (different brands can give 
different results, so try several). 

e 4 gal. white vinegar. 

e Plastic spray bottle with an 
adjustable nozzle. 

e Paper towels. 

e Old clothes. 

Optional equipment, whether 
you spray the bleach on or dip the 
fabric in it, includes anything that 
will help you apply the bleach or 
protect the fabric from the bleach 
in interesting ways. I’ve used brush- 
es, sponges, syringes or plastic 
squeeze bottles with narrow open- 
ings, string, pieces of wood, metal 
clamps, cardboard, leaves or other 
natural materials, lace, cheesecloth, 
paper cutouts, clothespins, paper 
clips, pieces of chain. And as you 
play youll think of and discover 
other things that will create beau- 
tiful designs. 

In warm weather | like to work 
outside. I put a 4- by 8-ft. piece of 
plywood on sawhorses, and cover 
it with plastic dropcloths or large 
trash bags taped together. If you 
work indoors, make sure your 
space is well ventilated, and that 
your floors and other nearby sur- 
faces can take an occasional splash 
of bleach. Wear rubber gloves and 
old clothes. And mop up the plas- 
tic covering after each masterpiece, 
so leftover bleach won’t interfere 
with your next experiment. 


Bleaching and 

neutralizing recipes 
Bleaching recipes vary depending 
on how you'll apply the bleach, as 
described below. But as soon as 
you've applied the bleach using ei- 
ther method and youre ready to 
stop the action, you'll rinse the fab- 
ric in water, soak it in a neutralizing 
solution for five or ten minutes, 
then rinse it again. This is where 
the buckets come in: you'll need 
two filled with plain water, and one 
with the neutralizing solution of 
| part vinegar to 3 parts water 
(I use 1 gal. white vinegar to 3 gal. 
water). I set mine up in the order 
I'll use them, clearly labeled to 
avoid any mix-ups, as shown at the 
top of p. 66. After the last rinsing, 
you can washand dry the fabric so 
that it’s ready to iron and cut. 

If you plan to dip your fabric in 
bleach (check out the samples 
shown here to see if you like the 
sort of effects this produces), you'll 
need to fill a fourth bucket with 
diluted bleach. The solution I rec- 
ommend is | part bleach to 4 or 5 
parts water. Since the fabric will 
be submerged, the solution doesn’t 
need to be as strong as when the 
bleach is sprayed or brushed on. 

For brushing or spraying, use a 
solution of | part bleach to 2 parts 
water. For all methods, always use 
fresh bleach, since it will work 
much more quickly; it’s cheap, so 
treat yourself to a new bottle for 
each bleaching session. Note that 
bleach discharging is not an exact 
science; approximate measures are 
close enough. 


How long to bleach 

I've never had a problem with 
bleach damaging fabric, probably 
because I use fairly weak solutions, 
so my only concern is not to re- 
move too much color, either by 
soaking too long or by overspray- 
ing. After the bleach is applied, 


Photo at left by Scott Phillips 


Model photo by Jack Deutsch; hair and makeup by Peter Brown 


nothing much happens in under 
two minutes, and I never leave any- 
thing longer than eight to ten min- 
utes. In every case, I let my eyes 
tell me when the fabric looks done, 
keeping in mind that when the fab- 
ric is wet, it will appear darker than 
when it’s dry. 

Lots of factors, including tem- 
perature and humidity, the age of 
the bleach, and, of course, the fab- 
ric youre using, have an impact on 
how quickly the bleach will act. 
But if you’re set up with buckets 
handy and have tested your in- 
tended methods and fabrics even 
minimally (i.e., in the sink), there’s 
not much that can go wrong. 

In the photos on these pages, 
youll find demonstrations of my 
favorite techniques for bleaching, 
along with the fairly typical results 
I got: some examples worked well 
enough to go right into garments 
and some (we spared you these) 
went into the “later” file. The whole 
process was done, from wrapping 
fabric to packing up, in under four 
hours. Why not giveitatry? 


Lois Ericson teaches classes, writes 
books, and creates patterns. For more 
information, send a SASE to PO Box 
5222, Salem, OR 97304, or go to http: 
//www.designandsew.com on the Web. 


- 
a 


Bleached horizons: To create the pale wavy patterns on the green linen fabric in the outfit above 


(Ericson’s Design & Sew Pattern #319, “Lines and Angles”; $12 ppd.; see address at left), the author 
simply tore a few pieces of cardboard into interesting curves and sprayed over them onto the fabric 
with a mixture of bleach and water. 
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NEW. ee FROM THE PUBLISHERS OF THREADS 


Fix gaping armholes— 
before they happen! 


Two new handy resources help 
you fit and sew more effectively. 


Solve dozens of 
Vv fitting challenges 


with easy-to-follow 

information and 

| illustrations: 

- adjust necklines, 
collars, pants 
and waistbands 

- shape sleeves and 
shoulders 

- lots more! 


MONTE 
SOLUTIONS 





SOFTCOVER, COLOR, 128 PAGES, 100 DRAWINGS, ITEM 070241, $14.95 


Learn to sew 

even better! 

Now, tips and secrets 

from pros make 

sewing easier: 

- topstitching tricks 

- improve machine 
and serger skills 

- how to work with 
difficult fabrics 

- hundreds more! 





SOFTCOVER, COLOR, 128 PAGES, 160 DRAWINGS, ITEM 070242, $14.95 


Mail the coupon below or call today! 


1-800-888-8286, operator W568. 


Yes, please send me the book(s) I’ve checked below for the prices 
indicated plus postage and handling. If I’m not completely satisfied, I may 
return my order for a complete and immediate refund. (CT residents add 
6% sales tax, Canadian residents add 7% GST.) 
|_| SAVE when you buy both books: Item 07A 252, $25.95 (+$3 p&h) 
\_| Fitting Solutions, Item 070241, $14.95, (+$3 p&h) 
[_] Sewing Tips, Item 070242, $14.95, (+$3 p&h) 
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Send to: Taunton Direct Inc., 63 South Main Street, 


P.O. Box 5507, Newtown, CT 06470-5507 for fellow enthusiasts | 
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| PHONE (519) 855-6507 or FAX (519) 855-6037 
| PLEASE MAKE CHEQUE OR MONEY ORDER PAYABLE TO FOREVER TIMELESS 





MONTEREY, INC. 


The USA’S Largest Selection of Knitted a 
Deep Pile Fur Fabrics 





¢ Remnants: assorted selection of luxury 
and basic pile furs 

¢ Polyester stuffing: four types 

e Various closeouts and 2nd quality goods: 
depending on availability 

e Styles include: basic plush, shag, shearling, seal, long 
and short teddy bear and animal prints and kurl 


Fabrics and stuffing can be used for crafts, stuffed animals, toys, 
costumes and more, 
Send for free information or Send $5.00 for sample swatches 
1725 E. Delavan Dr., Janesville, WI 53545 Ph: 1-800-432-9959 1-608-754-8309 
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vewin-in-Vermont 
DISCOUNT SEWING EQUIPMENT 

Major Brands at Major Savings 


SEWING MACHINES * SERGERS * PRESSES *DRESS FORMS » 
MACHINE EMBROIDERY PRODUCTS 


= ~~. $199.00 
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MADEIRA 


, suLKy. A 
84 CONCORD AVE., ST. JOHNSBURY, VT 05819 1.) 
1-800-451-5124 ¥ 


Prices Subject to Change ¢ Prompt Shipping 


Specializing in buttons by 
American Artists 

¢ Sterling * Gemstone * Pewter 

¢ Hand-painted Porcelain 

¢ Reproductions of Victorian buttons 


Color Catalog $2.00 oes 

P.O. Box 1628-A * Portland OR 97207-1628 a Be BE: - 
@- inquiries: (503) 228-6372 ee wae 
"Orders Only: 800-717-1107 emmeonl = 
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NE THIRD EDITION SEWING PATTERNS 
CATALOGUE NOW AVAILABLE 
SMOKE AND FIRE, THE MANTUA MAKER, RICHARD THE THREAD, 
| PERIOD PATTERNS, PAST PATTERNS, OLD WORLD ENTERPRISES, 
PATTERNS OF HISTORY, MILL FARM, HEIDI MARSH PATTERNS, 


PERIOD IMPRESSIONS, D.L. DESIGNS, HARRIET’S PATTERNS, 
ATTic COPIES, MISSOURI RIVER, AND EAGLE’S VIEW 






PROVIDING SEWING PATTERNS FROM SIMPLER TIMES 
ay y 
CATALOGUE $6.00 US or $7.00 CDN(INCLUDES POSTAGE) jo “Slade 
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FOREVER TIMELESS, RURAL ROUTE ONE, 
HILLSBURGH, ONTARIO, DOMINION OF CANADA, NOB 1ZO 







Our Newl Beacon 

Expande Fabric) Notions 
Gatalog No ~ Al rGi 
Offers You More Than Ever: Skin ese 


Deore criates 








e Machine Embroidery Supplies ¢ Active Wear Fabrics 


e Upholstery Supplies e Marine Fabrics & Notions 
e Awning Fabrics & Canvas e Flag Cloth 
e Sewing Notions e Decorative Serger Thread 


e & Much More 


Call Toll Free Today...To get your copy of our 
exciting new 32 page catalog: Beacon Fabric & Notions 
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SO00-7 14-8157 





PERSONAL PATTERNS 3+ 619? 
WITH OVER 400 PATTERNS FOR MEN & WOMEN 
PERSONAL PATTERNS PANTS $129 


DESIGNER JACKETS AND SUITS $*°? 


Children's PATTERNS ($50 FOR WINDOWS 3.1 


WATER FOUNTAIN SOFTWARE INC AND WI OWS 72 
13 East 17th Street Dept. T0797 Add $5 S&H § 
New York NY 10003 Demos: $10 each 
(800) 605-7460 - (212) 929-6204 Credit cards accepted 


E- mail- wisinc@wfsinc. com Web Site- http://www.wfsinc.com 






Sew like 
a pro with 


Stretch & Sew 


Call for further information — 800/547-7717 
e-mail: ann @stretch-and-sew.com 


web site: Lg /www.stretch-and-sew.com 
©1996 Stretch & Sew, Inc/All rights reserved 





Cagyagrads a? ey Tesecr Games ima 





puebtt! Bl 


— = hes 


Ribbons and more ribbons ! Woven French jacquard, wired, i | 
hand-dyed silk, grosgrain, satin, organdy and designer. | 


Exquisite handmade bridal accessories | 
Flower and ornament ribbon kits | 


a 
Instructional videos of holiday ornaments and flowers ; C iY 
1 AX "(Cl | eV N/ i re and 


| Free color informatioz brochure * aia 
» Need WOK 
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DYES for Fabric Design TO RO Nice 


NATIONAL T TRADE DE CENTRE 


COTTON = WOOL - SILK Y%z a | 
BANU ULM = (PANIIT = STENCIL a0 | We Have It All! * Over 450 Exhibits * Hands-On Activities 


100’s of How-To Demos * Expert Advice * Rug Hooking & Quilting Clinics — 


119 Louisiana Ave. Perrysburg, Ohio 43551 
Phone/Fax 419-872-0073 


LIQUID H REACTIVE DYES - One Shot Dyes 


PRO MX Reactive Dyes - Sabracron™F Reactive Dyes Celemraté With US & leluy rom thé bESt ih the he 
Kiton Acid Dyes - WashFast Acid Dyes Sones Betzina Pan * Lity Chin (xeitting) * Mary Dobson (Home Decorating) 
; * David Page Coffin (stirtmaning) * Kaffe Fassett (Quitting) 
TEXTILE INKS & Pigments - MARBLING COLORS © Charland Garvin (cross stten) ® Mary Ellen Hopkins (out! 


ALL SUPPLIES 


O * Kenneth King (Advanced Sewing) * Martha Pullen (Heicioom) 
We are the PROfessional source! Fi : : 7 * Morag Smith (cats) and many more! 
emicalDye 3 


SPECIALISTS IN FABRIC COLORATION For Info Call 1-800-291-2030 





ites P.O. BOX 14, Dept. T (508) 676-3838 
wor kshops! SOMERSET, MA 02726 Fax: (508) 676-3980 Nc. 
Technical Assistance Orders Only: 1-800-2-BUY-DYE ” Creative Sewing and Neediewect Hettiaal snd tte Serigns ave regivteced trademarin af International Showcase Anvoctates Inc. 
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Here’s the place to 
share news about 
interesting people 
and places, special 
products, confer- 
ences, organizations, 
and important 
developments in the 
world of sewing and 
needlework—or just 
to sound off. Write 
to: Threads Notes, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
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IN THE NEWS 


Celestial sewing 

Have you ever wondered what you 
might have in common with the 
National Aeronautics and Space 
Administration (NASA) space- 
exploration program? Well, sewing, 
for one thing—fittings, flat-pattern 
adjustments, basting, binding, and 
stitching into the wee hours to fin- 
ish a project for a special occasion. 
That’s exactly what they’ve done 
in the Shield Shop at Jet Propul- 
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sion Laboratories (JPL) in Pasade- 
na, CA, preparing “outerwear” for 
the Cassini spacecraft, shown be- 
low, due for launch in October on 
an ll-year interplanetary mission 
to explore Saturn. The Cassini will 
be clothed in protective blankets 
hand-sewn to its exterior—in fact, 
every spacecraft launched since the 
1969 Apollo mission to the moon 
has been blanketed to shield its 
delicate electronic equipment from 
the sun’s intense heat and the deep 
cold of space. The blankets, called 


light shields, are individually made 
by aerospace sewing specialists in 
much the same way that garments 
are made by home sewers. 

Last February I visited JPL to see 
the Cassini fully clothed and to 
watch how a spacecraft’s wardrobe 
is prepared: First, a life-sized mock- 
up of the spacecraft—more or less 
its dress form—is tissue-fitted one 
section at a time with butcher pa- 
per, which has the same draping 
characteristics as the blanketing 
material. Next, precise patterns are 
drafted and trued for “muslins” to 
be made for a first fitting on the 
actual spacecraft. From their high- 
tech “fabric stash” consisting of 
tissue-thin Mylar, Dacron net 
(called “bridal veil” by NASA engi- 
neers), and other protective mate- 





The Cassini spacecraft built at 
Jet Propulsion Laboratories (JPL) 
in Pasadena, CA, is readied in the 
vacuum chamber (center) to test 
the blankets that will shield it from 
the extremes of heat and cold in 
outer space during its 11-year 
mission to explore Saturn. Cassini's 
sensitive electronic equipment 
(left) will transmit new images and 
data from Saturn back to earth. 
Thermal engineer Pamela Hoffman 
(right) ties off Dacron threads used 
to hand-sew protective blankets 

to the spacecraft. 


Cassini images courtesy of NASA/JPL; photo on p. 74 by Toni Toomey 


dulie Parker's 
FABRIC REFERENCE SERIES 


Finally — three great books that explain 

a. . fabrics and fibers from the consumer’s 
“ | point of view, written in plain English 
instead of confusing technical jargon. 
A detailed description of each fabric 
is illustrated with a real cloth sample, 

right there on the same page, which 

clarifies in the simplest way what a 
boiled wool, cotton seersucker or silk 
shantung looks and feels like. A must 
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wp for anyone who works with fabrics! 
m ABOUT x All About Wool, 144 pages + 35 samples, $48.75. 
By ON All About Cotton, 120 pages + 42 samples, $32.75. 
fs COTTON _ All About Silk, 92 pages + 32 samples, $32.75. 


none Best buy: All 3 books + 109 samples, $105.25. 
Sales tax: Wash. state residents add 8.6% tax. 

Postage & handling: Prices include 4th-class 
postage to all U.S. destinations. For faster Ist- 

class delivery in the U.S., add $1.25 per book. 

To Canada, add $1.25 per book. To all other 
destinations, please contact us for current rates. 
UPS shipping: We also ship UPS, but rates vary. 
Call or write for information. We accept VISA, 
MC, AmEx, checks, money orders in U.S. funds. 


PHONE: (206) 527-8778 

FAX: (206) 526-2871 

Rain City Publishing, Dept. 102, 
PO. Box 15378, Seattle, WA 98ND5 | 


“Great idea!” — David Page Coffin, Threads, 1992 
“Meticulously researched.” — Toni Toomey, Threads, 1997 





Considering Graduate Studies... 


MLS. in Textiles 


¢ Textile Design 
Concentrations in weave, knit, & print 
Textile Engineering 
Textile Marketing 
Fashion-Apparel Studies 
Fibrous Materials Science 
Global Textile Marketing 


For information and application materials 
Call (215) 951-2943 
Fax (215) 951-2907 
E-mail: gradadm @ philacol.edu 


Office of Graduate Admissions 


Philadelphia pace Lane and Henry Avenue 
College Pennsylvania 19144-5497 
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Sew In Half The Time! 


titander y= = 


. al No Pins or Basting 
| oe Margaret's “System” Has Helped 


Thousands Of People All Over The World 


Videos & book covering everything from Industrial Shortcuts, 
Shirts, Pant Drafting, Pattern Work, Couture Techniques, etc. 
Whether you're sewing for business or just for the business of 
having fun... You'll love these videos! 


M quae Islander, . ‘ 
leading anthorityon Upcoming Seminar Dates: 
“Today's Sewing” 8/18-23/97+ Advanced Pattern Drafting « Swansea, MA + (508) 675-5065 


Founder, Islander Schoo! of 


Fastin Arts, As seen on TV 9/18-20/97+ Original Sewing & Craft Expo » Minneapo is, MN « (216) 899-6300 


Sew News, Vogue, Butterick, etc. 9/25-27/97 » OriginalSewing & Craft Expo + Columbus, OH + (216) 899-6300 


Instructional Videos Packed With Shortcuts, 


Techniques and Valuable Information! 





Islander School Videos Available For Shipping Today: 


INDUSTRIAL SHORTCUTS, PARTS 1 & Wecccccccsccssccsseeen $59.95 : 
SHIRTS, ETC!, PARTS 1 & Il (Set) cscsccccsssssecescssesseseseees $39.95 Special 
ype lee var FOR IND. SHORTCUTS........c..0-00-- uae Value Pack: 
PANTS, ETC! Video and Book ...0......cececcessceseseneescenssenens 34.95 

PANTS ETC! Book only... S14. Gi Wh ee 
GALAXY OF SEWING TECHNIQUES VOLI...cccsccccssceose $32.95 g 
ony OF Sault, TERMGUES Wale? 0! aye bleh) I 

ALAXY OF SEWING TECHNIQUES VOL.3.........0cs000-+ 34.95 o ni } 

GALAXY OF SEWING TECHNIQUES VOL.4....c.cceccseeeses $34.95 10% Discount! 








EASY ORDER: 1-800-944-0213 § 
Call or write for information or a free brochure: 
Email: sew-tech@chatlink.com 
ISLANDER SCHOOL OF FASHION ARTS, INC. 
P.O. Box 66 © Grants Pass, OR 97526 © (541) 479-3906 
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Shipping and Handling per order 
inside the contiguous U.S., $5.00 





Alaska, Hawaii and Canada, $6.00 « 
Pants, Etc! book ordered separately, 
shipping and handling, $2.50. 
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ow ates... | Love your machines?| 
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Join the celebration! ! 


The Creative Machine Newsletter | 
ay is a quarterly newsletter for people J 
. | who love their sewing machines j 

eee and sergers—four jam-packed 
48-page issues plus a free Annual i 
Guide to Resources. Readers share | 

tips, gripes, & laughs. Honest 
reviews, inspiration galore! ‘ 
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Creative Machine Newsletter 


¢ Robbie Fanning, Editor 


Send fora 
free list of 
back 


r| 
i 
I 
issues. { 
| 
: 
; 


Subscriptions: 
“I love the up-to-date 


information that is to be 


found nowhere else.” 
Outside US: add 96/yr in US funds. 


Buying a New or Used 
Sewing Machine/Serger? 
e Invest $25 to Save $2500! e 


The 1997 Creative Machine 
Sewing Machine/Serger 
Survey reports on the 
experience of 625+ subscrib- 
ers to the Creative Machine 
Newsletter—covers 300 
specific brands, new & old— 
best & worst features. 
$27.50 (+ CA tax) or $12.50 if you subscribe to the 
Creative Machine Newsletter 


I 

_ I 

Open Chain Publishing t 
| 

wll 


e “One ofthe most useful I 
documents on purchasing a | 
new machine ever written.” 

e Helen Ambrow, Warren, MI 
¢ ‘The Survey has saved | 
me miles of traveling.” | 

e Marlys Gaede, Sumner, IA 


PO Box 2634 -T * Menlo Park, CA 94026-2634 
(415)366-4440 * FAX (415)366-4455 
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The Heirloom 


Collection of quilting 
cottons designed by 
Harriet Hargrave 
consists of authentic 
reproductions of 
prints and original 


colors found in 


19th-century 


fabrics. 
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rials, technicians assemble ‘-in.- 
thick quilt sandwiches of 30 or 
more layers, which are then cut 
out from the patterns. As each of 
the edges is cut, 
it’s fused, or 
_ “basted,” to 
hold the 
layers to- 
gether, 
then 


its 
edges are 
bound with me- 
tallic tape, edge- 
stitched in place on a Pfaff 
industrial sewing machine (in 
the early days of the space pro- 
gram, they used a Bernina 830). 
Finally, the bound edges are 
: overlapped and stitched 
together or drilled 
with a leather punch so 
- the “garment pieces” can 
be laced together directly 
onto the spacecraft, as 
- shown at right on p. 72. Then 
the blanketed craft is put into a 
vacuum chamber, shown at center 
on p. 72, where it’s subjected to a 
high-temperature “sun bath” to test 
the light shield’s effectiveness. The 
Cassini’s blankets will protect it 
during its seven-year journey to 
Saturn and its four-year tour as it 
orbits and sends images of the 
ringed planet back to Earth. 
Toni Toomey is an associate editor 
of Threads. 


QUILTING 


The new Heirloom Collection of 
authentically reproduced, all- 
cotton, 45-in-wide quilting fabrics 


was designed for P&B Textiles 
by well-known quilt maker and 
teacher Harriet Hargrave. The col- 
lection of 35 fabrics includes ten 
prints engraved from fabrics in 
post-Civil War quilts from Har- 
grave’s personal collection of his- 
toric quilts. The eight vibrant color 
ways are as close to the antique 
fabrics’ original unfaded colors as 
it's possible to get using modern 
fabric-printing methods. The fab- 
rics were printed on predyed 
goods, adding to their depth of col- 
or, and the crisp printed patterns 
were produced at the Santee Print- 
works in Sumter, SC, on the last 
remaining engraved-copper-roller 
printing machine used in the Amer- 
ican textile industry (today most 
fabrics are printed on rotary 
screens, which don’t produce as 
crisp an image as the engravings). 
Fabrics from the Heirloom Collec- 
tion are available from Harriet’s 
Treadle Arts ($6.50/yd. plus vari- 
able S&H, no minimum purchase; 
6390 W. 44th Ave., Wheat Ridge, 
CO 80033; 303-424-2742). 


—Toni Toomey 


SEWING 


Fitting 

A handy fitting aid in the form of 
a measurement chart devised by 
Jeanne Binet of Canada is now 
available from Jalie Patterns (tablet 
of 30 charts, $7.50 plus $3.00 
S&H; Les Patrons, 2478 rue Martel, 
Saint-Romuald, PQ, Canada G6W 
6L2). The charts provide a com- 
prehensive set of illustrated body 
measurements and simple in- 
structions organized in an efficient, 
logical sequence for the person tak- 
ing the measurements or adjust- 
ing a pattern. Overall, this prod- 


uct would be a useful addition to 
both the novice’s kit and the cus- 
tom clothier’s arsenal. 

Sue DeSanna is an instructor at Marist 


College in Poughkeepsie, NY. 


More help from 

pattern companies 

With their new START 1-2-3 pat- 
terns, Burda joins the trend among 
pattern companies offering pat- 
terns with the novice sewer in 
mind. The easy-to-make patterns 
include well-illustrated, clearly writ- 
ten guide sheets that are especially 
helpful to the beginner. The col- 
lection currently contains nine pat- 
terns for pants, tops, and blouses 
that can be mixed and matched to 
build a basic wardrobe. The pat- 
terns progress in difficulty levels 
designated by the highlighted 1, 2, 
or 3 (level 3 is still very easy) on the 
pattern envelope. 


—Toni Toomey 


Details on “In Detail” 

The spectacular shawl on the back 
cover by New York husband-and- 
wife design team Debra Moises is 
intriguing both for the inspired 
combination of materials used and 
for the utter simplicity of its con- 
struction. Cock feathers 6 to 8 in. 
long are attached around the 
perimeter and in rows that alter- 
nate direction across an un- 
hemmed 14- by 3%-yd. black tulle 
rectangle. The feathers’ stems are 
couched with cotton thread that 
continues its tendril-like spiral from 
one feather to its neighbor. And a 
tiny dot of fabric glue applied at 
the base of each stem discourages 
further flight. 


Chris Timmons is editor of Threads. 


po Designs 
Ya GREAT NOTIONS 


Build Your Own 


Design Stash™ 
We have many ways to build your 
embroidery design collections: 


¢ Designs of the Month Club 


Works like a magazine subscription, each 
month you will receive a design pack 


¢ Design Packs 
10 and 20 design packs - all themed 
Design Packs are compatible with these 
|} machines: Baby Lock Paletté (PES), Bernina Customizer 
(EXP), Brother PE100 (PES), Pfaff PC-Designer (PCS), Singer { 
Poem (CSD), and Viking Reader/Writer (HUS) 


¢ Lettering Pro 
Create personalized messages & 
combine them with your designs. 


¢ Smart Sizer 
Allows you to scale your Amazing Designs 


Call 1-888-874-6760 


For a dealer nearest you, or to order via 
the internet, visit us at: 
Www. wcmalnenanie 3 com 





FABRIC 


WAREHOUSE 
—W.6 > 


OPEN TO THE PUBLIC 


every 


Saturday & Sunday 11am - 6pm 





All Prices Below 
WHOLESALE 


100% Cotton prints 
Rayon Challis, 
Prints & Jacquards 
Poly Jacquards & Prints, 

Satins, Crepes, al 
Belgian Linens & More 
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[MUTUAL ( 
' FABRICS _ 


139 "Partition Street 
Saugerties, N.Y. 
Exit 20 N.Y.S. Thruway 
Call for info 
(914) 247-8858 





| 46227 1-STEP BUTTON HOLE,AUTO 


Enjoy aii acne & Embroidery? 





If you like to sew, you’ll love making 
money right from your home. Find 
out how you can start full or part time 
with a computerized embroidery 
service. We can help you every step of 
the way...with marketing, technical, 
_ and business expertise. Find out how 
| people like you have started with 
| no previous business or computer 
experience, thanks to our ongoing 
support, complete training, and 
available financing. 

FREE audio tapes & business kit 
| 


; Call 800-343-8014, ext. 4878 You Gan 

| un At 4 

| Computer Business Services, Inc. ""* : tf 
CBSI Plaza, Suite 4878 ee Ue 

| Sheridan, IN 46069 — ss: 


* CONSUMERS CHOICE & DIGEST & GUIDE BEST BUY MODELS 


Web Cat alow albrands.com ; sewknit.com / * SEeWSETe CONTI 


Home Source Bi Card RANDS se“ to PL Read G 


ALL B edhe 


“IT'S WOT A SIN TO SAVE MONEY & TAXES” JoAve Dowlhal 
TOLL FREE FAX 800-866-1261 or email: sowser 


L ORDER 1-800-SEWSERG (73' 
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All Brands® Sew-Knit-Serg & Embroidery 
MAIL: 9789 Florida Blvd., Baton Rouge, Lovisiana 70815 
Information /Help 504-923:1285/ FAX 1+ 904-723-126 (International) 








FABRICS 
BY MAIL 


The G Street Fabrics Portfolio 


A Monthly 
‘Fabric Collection 


60 SWATCHES EACH MONTH - 


OVER 700 A YEAR! 
+12 MAILINGS A YEAR FOR $40 
¢ FREE CUSTOM SAMPLES 


¢ $5 COUPON IN EVERY ISSUE 
(SAVE $60 A YEAR) 
Ask about our Lining & Ultrasuede’ Charts 


ORDER THE PORTFOLIO Topay! 


CALL (800) 333-9191 


Enclosed is $40 for a one year subscrip- 
tion for the G Street Fabrics Portfolio. 
* US. only, please call for foreign rates. 


| Name 


Business Name 

Street 

City 

State Zip 

Daytime Phone (___) 

_} Discover 


LJ Visa LJ MasterCard 


# Exp. 


G Street Fabrics Mail Order Service/Dept. T 
12240 Wilkins Ave., Rockville, MD 20852 
PHONE: (301) 231-8960 FAX: (301) 231-9155 
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Quick to Make 


If you’re busy and 
have only limited 
time to sew, try 


these quick-to- 


make ideas. 





























YOUR VERY 
OWN CUT 
VELVET 


by Karen Morris 


Seeing the luscious dévoré velvets in 
designer Donna Karan’s recent col- 
lection started my fingers itching, 
and gave me the urge to try creating 
some cut-velvet fabrics of my own. 
The word dévoré (French for “de- 
voured”) aptly describes the burn- 
out process that produces this fab- 
ric: on velvets with a silk backing 
and rayon pile, a chemical solu- 
tion eats away the velvet’s pile in 
areas where it’s applied, leaving 
the silk backing intact. 

Starting with one of these fluid 
rayon/silk velvets (usually 82 per- 
cent rayon/18 percent silk), I ex- 
perimented with a product called 
Fiber-Etch Fabric Remover to re- 
move parts of the pile to create a 
design (see “Sources” on the 
facing page for both vel- 
vets and Fiber-Etch). 
This thick gel 


is convenient and easy to work 
with, but if you need a large quan- 
tity, you can also concoct your own 
mixture, which has to be used with- 
in two days. Request the recipe 
from Silkpaint (see “Sources”). 
They also sell P4 Thickener, one 
of the main ingredients; you can 
buy the other ingredients at a 
chemical supply house. 


Test, test, test 
In a nutshell, the burn-out process 
involves applying a thin layer of 
gel to the wrong side of the fab- 
ric, allowing it to dry naturally or 
with a hair dryer (who can wait?), 
using heat to produce the chemical 
reaction, washing to remove the 
pile and dried gel, then machine- 
drying the fabric. I suggest you 
start by doodling with the gel on 
samples to see what effects you like 
and which technique removes the 
pile cleanly. Directions always tell 
you to test thoroughly, but this time 
it’s really important. You can end 
up with uneven results if you don’t 
experiment first. 

(While burn-out gel is not a toxic 
blend of chemicals, it makes sense 
to protect your skin and sur- 
faces from possible 
damage. So 


For a “stitched shibor?’ dévoreé scarf, use long, straight machine stitches to sew large, uneven zigzags, 


ending after each “zig,” as shown above. Tie off one end, gather, and tie the second end. Apply burn- 


out gel along the stitching lines and the tops of the fabric’s gathers and folds to create a striated pattern. 
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wear gloves when handling, and 
cover work areas with a plastic 
sheet or newspapers. Since pile 
dust can be irritating when inhaled, 
wear a mask if you're sensitive. And 
if gel gets on clothing or skin, wash 
it off with soap and water.) 

Instructions for Fiber-Etch sug- 
gest using a clothes dryer for the 
heat stage on velvet to avoid crush- 
ing the pile, but out of impatience 
I reverted to the ironing technique 
described for other fabrics (1 fig- 
ured that since the fabric still need- 
ed to be washed, then dried in the 
dryer, the final drying would fluff 
up any crushed pile). In fact, a dry 
iron at a silk/wool setting and a 
thin press cloth placed on the 
wrong side of the fabric work well 
to activate the gel. 

After ironing, scratch the pile 
with a fingernail to see if it’s ready 
to fall out. The flat side of a credit 
card or flat plastic pot scraper is 
perfect for gently scraping away 
the pile. While it’s true that rinsing 
removes the “burned-out” pile, it 
also removes the dried gel, so be 
sure your design has come out 
cleanly before rinsing. If it hasn't, 
iron a little more with the press 
cloth in place, then scrape again. Be 
careful not to let the iron get too hot 
or to hold it too long in one place. 
Otherwise, the dried gel may burn, 
especially in spots where it 
has been thickly applied, and 
j this, in turn, can cause holes 

in the silk backing. 


Dream up a design 

Now for the fun part. You can use 
a variety of ways to create designs 
with the gel. Freehand squiggles 
applied straight from the bottle re- 
sult in skinny lines that don’t show 
up, but if you spread the bead of gel 


Photos by Scott Phillips; illustration by Carla Ruzicka 


gently with a clean paintbrush, 
pressing it into the fabric, the line 
will have more impact (see the left 
end of the fabric at right). 
Stencils and stickers create nega- 
tive and positive design areas in 
the pile, respectively. Try an office- 
supply store for press-on labels in 
a range of sizes and shapes. For 
the fabric below, I combined labels 
with stick-on numerals, photo- 
mounting corners, hole reinforce- 
ments, and cut-up decorative seals. 
I first placed the stickers in a pleas- 
ing design, then squirted gel in the 
open spaces and used a paintbrush 
to press it in and create a thin, even 
layer in areas I wanted to exhaust. 


Try “shibori” too—You can get 
great, organic-looking design ef- 
fects by using techniques borrowed 
from shibori dyeing. Try wrapping 
a piece of velvet around a wine bot- 
tle (or for a larger piece of fabric, 
use a length of PVC pipe), gather- 
ing and tying one end of the fabric 
to the top of the bottle with poly- 
ester thread and tightly wrapping 


the fab- 
ric to the other 

end, securing it with 
tape. Arrange the fabric so 
there are many small folds, and 
scrunch it together so the folds are 
tight. Now apply the gel to the tops 
of all the folds, again using a paint- 
brush to evenly distribute it. After 
the gel is dry, remove the fabric 
and iron it. 

A second method, shown on the 
fabric on the facing page, involves 
stitching on the fabric first. With 
the machine’s longest (6 mm) 
straight stitches, sew a large zigzag 
design across the fabric as shown 
at bottom on the facing page, stop- 
ping as you reach each edge. After 
tying off one end of each “zig,” 
gather and tie off the other end. 
Repeat for all the stitching. Lay the 
fabric flat, apply gel to the brush, 
and paint along the stitching lines, 
brushing the gel out onto the tops 
of all the gathers, curves, and folds 
between rows of stitching, 

The manufacturer also suggests a 
simple silk-screen method, which I 
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haven’t tried yet but 
which sounds interest- 
ing: Stretch a piece of 
polyester organza 
or other evenly 
woven sheer 
in an embroi- 
dery hoop, cut a 
design in contact 
paper, and press it on 
top of the hooped fabric. 
Smooth the gel across the 
design with a credit-card “squee- 
gee,’ pressing it into the fabric. 
Well, I'm hooked! And I can’t wait 
to get my hands on some irides- 
cent velvet, which has the backing 
and pile woven in two different col- 
ors. Just imagine the gorgeous ef- 
fects you could get by burning 
away part of the pile on a navy/bur- 
gundy velvet! 


Karen Morris, an associate editor of 


Threads, likes to doodle. 





Your own cut-velvet designs can become stellar scarves or garment details like lapels and pockets. Above, a 


design of hieroglyphics made with shapes cut from stick-on labels, and above right, a sampler of ideas, including 
spiral doodles applied right from the Fiber-Etch bottle and a Greek key design made with stick-on strips. 













Sources 


Banksville Fabrics 
115 New Canaan Ave, 
Norwalk, CT 06850 
203-846-1333 

*; $10 (refundable) 
for 36 swatches 


B & J Fabrics 

263 W. 40th St. 

New York, NY 10018 
212-354-8150 

*: free swatches 


Nancy’s Notions 

PO Box 683 

Beaver Dam, WI 53916- 
0683 

800-833-0690 
Fiber-Etch; free catalog 


Silkpaint Corp. 

PO Box 18-TH 
Waldron, MO 64092 
816-891-7774 
Fiber-Etch; P4 Thickener 


Thai Silks 

252 State St. 

Los Altos, CA 94022 
800-722-7455 

*: $1 for swatches; 
free catalog 





*Rayon/ silk velvet 
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of the best of the 


latest books for Joan Colvin; Erika Carter; 
sewers and embel- Velda Newman 
lishers. Check with Until now, quilting books have by 
your local bookstore and large been pattern books and 
or, if you want, how-to’s—how to piece, how to ap- 
order directly from pliqué, how to copy a striking tech- 
the publisher or nique. But three recent books from 
distributor, whose Fiber Studio Press (an imprint of 
address is provided. That Patchwork Place, PO Box 118, 
Bothell, WA 98041-0118) represent 
a new phenomenon in the over- 
stuffed world of quilt books: each 
profiles one of the three quilters 
listed above (all of whom have 
crossed over from craft to the realm 
of art), leading the reader into a 
one-woman show while providing 
a lecture and workshop that invites 


the reader to walk through the 
artist’s creative process. The fea- 
tured quilters are internationally 
recognized, award-winning artists, 
but each encourages struggling 
quilt artists to break the rules and 
to make some of their own. Al- 
though the women are artists fore- 
most, each has done an admirable 
job of writing down the approach 
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she takes. The publish- 
er is to be commended 
as well—both for the in- 
sight to create art books 
for the increasingly di- 
verse quilting market 
and for the ability to 
carry it out so elegantly. 


The Nature 

of Design 

Joan Colvin is con- 
vinced that when it 
comes to design, “you 
already have what you 
need to begin.” For her, 
design is right outside 
her door; her quilts re- 
flect the graceful shap- 
ing of natural objects— 
of swans and foxes, land and sea. 
She begins The Nature of Design 
(1996; softcover, $29.95; 127 pp.) 
by sharing her process of repre- 
senting figures in nature using grid- 
ded unit patterns, then proceeds 
to demonstrate her freer, more tac- 
tile and sculptural style of appliqué, 
in every case revealing her mastery 
of expressive fabric and color 
choices. The book reads as though 
you were with her in the studio, 
listening to her contemplate each 
decision as she works. She dis- 
cusses traditional design elements 
such as unity, visual movement, 
and contrast, then follows through 
to assessing the work. Colvin’s a 
master at constructive criticism of 
her own work; she sees all with a 
neutral gaze I find enviable. Fur- 
thermore, as she puts it, “I am 
struck by how the best parts of my 
work are effortless.” Although she 
provides three unit patterns, the 
book is most useful as a nudge to 
help you navigate your own design 
problem solving. 





Personal Imagery 

in Art Quilts 

Erika Carter’s Personal Imagery 
in Art Quilts (1996; softcover, 
$29.95; 111 pp.) is a testament to 
this artist’s enthusiastic nature and 


hard work. “No longer mired in the 
practical, I have discovered the es- 
sential,” she says of her creative 
process. Carter is known for her 
style: fragmented abstract repre- 
sentations of trees against a highly 
organized, often quite colorful, 
strip-pieced background. As with 
Colvin, Carter portrays herself as 
an artist in transition. She shows a 
willingness to break with a style 
that feels comfortable and move 
forward. Her present work is soft- 
er and more graceful, a muted vari- 
ation on a theme she does very 
well. The book is crammed full of 
excellent full-page photos, 88 in 
all, and has the least how-to infor- 
mation of the three books. This 
woman has mastered the concept 
of a series and has moved into the 
realm of expressing the spiritual. 


Create your 
own vintage-style 
buttons. 
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Don’t hunt through specialty stores to 
find those beautiful, unique buttons you 
love. Make them yourself with 

50 Heirloom Buttons to Make. 


This new book shows you how to stitch 

50 different designs easily, quickly — 
some in as little as 15 minutes. Delicate needle lace buttons, 
Victorian crocheted buttons, elegant frog closures, ribbon 
and braid buttons, and more. 


The techniques and materials are easy to understand and 
follow, no matter what your skill level. Plus, the detailed 
pictures help you decide the style, color, size and texture 
you want for “just the right button.” Order your copy today! 
SOFTCOVER, 128 PAGES, 25 PHOTOS, 60 DRAWINGS, ITEM 070247, $19.95 


YES, please send me 50 Heirloom Buttons to Make for $19.95 plus $3 postage and 
handling. If ’m not completely satisfied, I may return it for a complete and immediate 
refund. (CT residents add 6% sales tax, Canadian residents add 7% GST.) 070247 

102486 


NAME 
ADDRESS 


CITY STATE ZIP 
(1) My CHECK Is ENCLosED. LIMC LI]visa LJAMEx (J Discover 


Taunton 


BOOKS & VIDEOS 


CARD NO. 


EXP. DATE INITIALS 
Send to: Taunton Direct Inc., 63 South Main Street, 


P.O. Box 5507, Newtown, CT 06470-5507 for fellow enthusiasts 











S00 Saddlerock Circle 
HILARIOUS Sedona, AZ 86336 ! 
Sewing's First | Orders: 800-291-6764 | 
Cartoon Book | Inquiries: 520-282-4971 1 

' -Money Back Guarantee. | 
Check, Mo. Order, Visa, MC, Disc, AmEx ° 
Please add $2.50 P/IL Ist item, $1 each add. ! 


AILS Books & the Video- $80!!! 
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na Books & Video 
l 
] 








NEW QUILTING CATALOG IN FULL COLOR! 
Over 2000 bolts of fabric! Over 500 books! 
Tools, Gifts, Ribbons, Threads, Patterns and more. 
lf you can’t find it... we may have it! 










seas For a FREE catalog call 800-835-4418 
) or write: The Cotton Patch 
3405 Hall Lane, Dept TN, Lafayette, CA 94549 
E-mail to: CottonPa@aol.com 
Receive fabric swatches by sending $8 and get $5 off first order! 


The “Business” From pricing to marketing, you'll find 
ofSewing _ it all. Turn your talents into money $$ 
Tey Be sure to ask for a Free Product List 
* Book: $14.95 + $4.75 s/h, 

Canada add $2, Int'l add $5. send to: 
Collins Publications, 3233 Grand Ave 

Suite N-294T, Chino Hills, CA 91709 | 

Call: 800-795-8999 


PATTERNS 
THAT TEACH 


THE SEWING. 
WORKSHOP 
eellzailenn 
CALL FOR QUR 


CATALOG TODAY! 
800-466-1599 « 
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A Painter’s Approach 
to Quilt Design 
The third book in the collection, 
A Painter’s Approach to Quilt De- 
sign (with Christine Barnes; 1996; 
softcover, $29.95; 111 pp.) covers 
the larger-than-life work of Velda 
Newman. Almost the Georgia 
O'Keeffe of the quilt world, her re- 
alistic quilts are bold, brilliant, and 
sophisticated. Saturated color, well- 
thought-out composition, and in- 
m your-face scale capture 
the outdoors beautifully. 
Her work is further en- 
hanced by fabric manip- 
ulation, such as bleach- 
ing, painting, inking, and 
| gradation dyeing, all of 
which she explains in a 
step-by-step approach. In 
12 years she has com- 
pleted nine enormous 
wall hangings, show- 
cased here both fully and 
in detail shots. The cre- 
ative law she works un- 
der is simple: “Improve 
. your observation skills, 
and you will grow as a 
designer.” From her choice of sub- 
jects to her phenomenal hand quilt- 
ing, Newman’s style comes across 
clearly and beautifully in this book. 


—Lauren Mukamal Camp 


SURFACE 
DESIGN 


Complex Cloth 

When we're considering an article 
on some aspect of surface design 
here at Threads, we typically im- 
pose a few requirements on the 
author (besides hoping for great- 
looking, inspiring examples of the 
technique under discussion): the 


materials needed must 
be few, inexpensive, and 
relatively nontoxic; the 
drawing or painting skills 
required to emulate the 
examples must be mini- 
mal to none; and the 


whole approach should Nor 


assume that the poten- 
tial surface designer is a 
complete newcomer to 
the entire field of dyeing, 
fabric painting, printing, 
and the like. Jane Dunne- 
wold’s Complex Cloth: A 
Comprehensive Guide to 
Surface Design (Fiber Stu- 
dio Press; 1996; softcov- 
er, $34.95; 159 pp.) fulfills all of 
these requirements so well it could 
almost have been written to the 
same specifications. 

Based on the author’s extensive 
experience teaching an introduc- 
tory course in surface design at the 
South West Craft Center in San 
Antonio, TX,thebook introduces a 
wide variety of processes and ap- 
plications, including stamping, 
stenciling, silk screening, dyeing, 
bleaching, painting, transferring 
photocopies, using resists, and ap- 
plying foils and glitters, in a clear 
and detailed photo-essay style with- 
out once implying the need for pri- 
or expertise with either art or ar- 
cane materials. 

Yet for all the easily found mate- 
rials, the simple strokes and spat- 
ters, the regular use of found and 
clip art, and the foolproof ease of 
such mechanical applications as 
stamping and stenciling, the so- 
phistication and richness of the 
finished examples (about half of 
which appear to have been pro- 
duced by Dunnewold’s students or 
colleagues) is astounding. 


.Complex — 


loth: + 


A Comprehensive 
, > Guide to Surlace Design a 


4 


Jone Du ‘iettel(e 





Despite the introductory ap- 
proach, the emphasis from first to 
last is squarely on invention, in- 
novation, and experimentation, as 
well as on the fearless combining of 
techniques. In fact, 1 don’t think I 
saw a single example that resulted 
from only one technique. There are 
even a few chapters on accenting 
your work with embroidery and 
beading. Dunnewold closes her im- 
pressive classroom-in-a-book with 
a pair of excellent charts compar- 
ing the available fabric paints and 
outlining the most useful photo- 
copy technologies, a detailed bib- 
liography and a resource listing, 
and a set of conversion tables for 
dry and liquid measures, leaving 
little doubt that she has named 
her work well. It’s hard to imagine 
a more comprehensive introduc- 
tion to the complex world of sur- 
face design. 

—David Page Coffin 
Lauren Mukamal Camp is a freelance 
writer and quilt artist in Santa Fe, NM. 
David Page Coffin is an associate editor 
of Threads. 


EN TAL Sits 


“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 





Jacquard Crepe 36" i (atistéi( $15.95 yd. 
YaKiang Tussah 54" Heavy . $19.95 yd. 
Pearl Crepe Jacquard 45"........... $15.95 yd. 
Silk Georgette Chiffon 44°/45"........., $ 9.95 yd. 
China Silk 45°... ee, $ 6.95 yd. 
SH NOUS / 90" e353 ees ee $ 6.95 yd 
Split 35/90 eee $10.95 yd. 
WaiGia ee ees 48" $19.95 yd/36" $16.95 yd 
Sik Gatin 45"... ee eee ee eee $13.95 yd 
Palace Brocade..... 36" $9.95 yd./45" $12.95 yd. 
100% einen 327/36" 46a eee $10.95 yd 


Silk Peau de Soie . . 


.30" $15.95 yd./45"$22.95 yd. 


Crepe de Chine 45" .............. $13.95 yd 
Crepe de Chine Prints 45" ......... $16.95 yd 
Satin Stripes 45" .....000000..... $18.95 yd. 
Metallic Stripe Chiffon 45" ......... $19.95 yd. 
Charmeuse 19%mm 45" .......... $17.95 yd. 
Jacquard Charmeuse 45" ... $18.95 yd. 
Silk/Rayon Velvet 45" ............ $19.95 yd. 
Silk Knit Jersey, Tubular .......... $19.95 yd. 
100% Wool Crepe 58" (Colors) ..... $18.95 yd. 
100% Wool Gabardine 58" (Colors) . .$18.95 yd. 
Dupionni 48"(Hand Woven/Dyed) .. .$18.95 yd. 
Silk Crepe, 4Ply, 45" ............. $29.95 yd. 


54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 
8377 BEVERLY BLVD., LOS ANGELES, CA 90048 
(213) 651-2323 


VISITORS WELCOME 






THE 


SOURCE 
(The Well) 


_ This symbol represents the deep, inexhaustible, divinely 
centered source of nourishment and meaning. Though we 
may journey far, we must always return to The Source of 
our true nature for fulfiliment. 


“arias 
OO 442-0455 


Procion® MX Dyes/ Jacquard®Silk Colors / Jacquard® Acid 
Dyes / Jacquard®Textile Colors / Pearl Ex® powdered 
pigments / Lumiere® Metallic Fabric Paint / Chemicals for 
surface design / 70+fine silksshemps rayone cotton 
Tjanting tools & Batik waxes / Marbling supplies 
Yellow beeswax blocks / Professionai quality steamers 
Instructional, art & design books 
Fine needlework & quilting frames 
Te 
rupert, gibbon & spider, inc. @ p.o. box 425 


ehealdsburg, ca e 95448 e usa 
http://www. jacquardproducts.com 





i 
| 


FABULOUS FIT DRESS FORM | 


DESIGN BY DRAPING - IT’S SO EASY! 


MADE IN FRANCE WITH A CAST IRON BASE | 


WITH 15 FOAM PADS & A LYCRA BODYSUIT 


GUARANTEED TO DUPLICATE ANY BODY! 


WHOLESALE INQUIRIES WELCOME 
PATENTED IN USA AND CANADA 


f ene | 





“KIT” ALSO SOLD SEPARATELY 


865 FLORIDA ST. #3 
SAN FRANCISCO, CA 94110 
TEL (415) 648-7858 FAX (415) 641-8704 





| ORIGINAL 
SEWING & CRAFT 
Evy Xv Py O 


eA MMtAOHARLLONU 











Minneapolis, MN 
September 18 - 19 - 20, 1997 | 


Columbus, OH 


September 25 - 26 - 27, 1997 


Washington DC 


October 9 - 10-11, 1997 
(Chantilly, VA) 


Orlando, FL 
December 4 - 5 - 6, 1997 


Coming up in 1998: 
Kansas City, MO 


re Ready low thee Best 


VIKING 


Husqvarna 


http://www.sewncraftexpo.com 
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Calendar 


Here’s a roundup 
of upcoming events 
of interest. Listings 
are free but must 
have international, 
national, or 
multistate appeal, 
as well as dates, 
deadlines, full 
addresses, and 
phone number. 
The deadline for 
the Dec./Jan. ’98 
issue is Sept. 5. 
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EXHIBITS 


Alaska 

Art Quilt Network North. Contempo- 
rary quilts. Sept. 5-28. Alaska Pacific 
Univ., Grant Hall Gallery, 4101 Uni- 
versity Dr., Anchorage. 


California 

Off the Wall: Art to Wear. Aug. 14-Sept. 
21. American Mus. of Quilts & Tex- 
tiles, 60 S. Market St., San Jose. 


Colorado 

Columbine Quilt Guild Invitational. 
Sept. 2-Nov. 1. Rocky Mountain Quilt 
Mus., 1111 Washington Ave., Golden. 


Indiana 

Quilts! Mountain Mist Co. & Carnegie 
Quilters’ historic collection. Aug. 8-30. 
Prairie Arts Council at Carnegie Ctr., 
301 N. Van Rensselaer, Rensselaer. 


Massachusetts 

Celebrating 10 Years. Contemporary 
& antique quilts. Till Aug. 31. Bright 
Quilts from Dark Days. Depression-era 
textiles, Sept. 5-Oct. 26. New England 
Quilt Mus., 18 Shattuck St., Lowell. 


Minnesota 

Dyeing to Please: From Surface Appli- 
cation to Total Immersion. Sept. 13- 
April ’98. Starburst Splendor: Selec- 
tions from the Minnesota Quilt Project. 
Till April 19, 98. Minneapolis Inst. of 
Arts, 2400 Third Ave. S, Minneapolis. 


Missouri 

Mariner’s Compass: New Quilts from 
Old Favorites. Sept. 16-Oct. 26. Powers 
Mus., 1617 W. Oak St., Carthage. 


New Hampshire 

CraftWear 1997. Innovative wearable 
art. Aug. 2-10. Mt. Sunapee State Park, 
off Rte. 103, Newbury. 


New York 

New York Coverlets, 1790s-1860s. Till 
Oct. 31. The Farmers’ Mus., Lake Rd., 
Cooperstown. 

New York Gets Married. Includes wed- 
ding gowns & groom garments, 1765- 
present. Till Sept. 21. Mus. of the City 
of New York, 1220 Fifth Ave., N.Y.C. 


Ohio 

Focus: Fiber. Textile Arts Alliance ex- 
hibit. Till Sept. 7. Cleveland Mus. of 
Art, 11150 East Blvd., Cleveland. 


Pennsylvania 

Quilts: Patterns of Our Past. Early 
1800s-1970s. Till Nov. 30. Sen. John 
Heinz Pittsburgh Reg. History Ctr., 
1212 Smallman St., Pittsburgh. 
Winds of the Aegean: Greek Embroi- 
dery. Till Aug. 16. Allentown Art Mus., 
Fifth & Court Sts., Allentown. 


Washington 

Reflections: Quilt Art. Sept. 6-Oct. 3. 
Gilmartin Gallery, Univ. Unitarian 
Church, 6556 35th Ave. NE, Seattle. 


Washington, DC 

Avant Garde by the Yard: Cutting Edge 
Textile Design 1880-1930. Till Aug, 31. 
The Textile Mus., 2320 S St. NW. 


Germany 

Art Quilts: A Dialogue. Sept. 25-Oct. 
31. Amerika Haus Cologne, Apos- 
telnkloster 13-15, 50672 Cologne. 


Switzerland 

Swiss Patchwork Assn. Quilts. Sept. 5- 
28. Kornhaus, Kornhausgasse 16, CH- 
3400 Burgdorf. 


SPECIAL EVENTS 


Berkshire Quilt Festival. Pittsfield, MA, 
Oct. 11-12. LSASE to Alumni/Friends 
of BCC, Berkshire Com. College, 1350 
West St., Pittsfield, MA 01201. 

A Celebration of Jackets & Accessories 
Avalanche. Demos w/Shirley Adams. 
Erie, PA, Oct. 11. D. Strenio, 1059 W. 
24th St., Erie, PA 16502; 814-456-2856. 
Deadline: Oct. 3. 

Creating Couture Interiors w/Candace 
Kling. San Francisco, CA, Sept. 20. In- 
cludes tour of S.F. Design Ctr. SASE to 
SF/PACC, c/o L. Dunlop, 1660 Fell 
St., #2, San Francisco, CA 94117. 
Indian Summer Quilt Show & Confer- 
ence. Fargo, ND, Sept. 26-28. Send 
64¢ postage to ISQSC, Box 2662, Far- 
go, ND 58108-2662. 

International Bead & Button Show. 
Austin, TX, Aug. 7-9. Classes start Aug. 
6. $3 to Festival Brochure, 7660 Wood- 


way, Suite 550, Houston, TX 77063. 
Japanese Quilt Show. Sweetwater, TN, 
Sept. 2-Nov. 26. T. Layman, TMG Cul- 
ture Ctr., 1314 Peachtree St., Sweet- 
water, TN 37874, 423-337-4245. 
Michigan Fiber Festival. Allegan, M1, 
Aug. 14-17. MFF, PO Box 501, Hast- 
ings, MI 49058; 616-948-9644. 

Nat'l Polymer Clay Guild Conference. 
Arrowmont School, Gatlinburg, TN, 
Sept. 7-13. S. Ford at 215-739-0609 or 
J. Sturdevant at 903-450-0234. 
Needlepoint Show. Original designs by 
Kaffe Fassett @ Candace Bahouth. 
Mount Vernon, VA, Sept. 14-Oct. 19. 
Ehrman Tapestry, 888-826-8600. 
Norwegian Woven Textiles Conference. 
Speakers on coverlets, lichen dyes, his- 
toric handwovens, textile conserva- 
tion, & more. Decorah, IA, Oct. 23-25. 
LSASE to L. Gilbertson, Vesterheim, 
PO Box 379, Decorah, IA 52101. 
Pennsylvania National Quilt Extrava- 
ganza. Fort Washington, PA, Sept. 11- 
14. Exhibits, workshops, etc. David 
M. & Peter J. Mancuso, PO Box 667, 
New Hope, PA 18938; 215-862-5828. 
A Sampler from the Heartland. Quilting 
workshops, lectures, etc. Des Moines, 
IA, Sept. 26-28. LSASE & $1 to Grand 
Iowa Quilt Show, Dept. TM, 722 18th 
St. #5, Des Moines, IA 50314-1019. 
Utilizing Historic Textiles as a Design 
Reference. Address by Judy Sourakli. 
Coupeville, WA, Sept. 27. Coupeville 
Arts Ctr., PO Box 171, Coupeville, WA 
98239; 360-678-3396. 


TOURS 


Chicago Fabric, Fashion, Notions Get- 
away. Fabric stores, notions shops, 
couture retailers, Oprah Winfrey Show, 
and Renoir exhibit at Institute of Art. 
Oct. 30-Nov. 2. Stitches, PO Box 777, 
Wayzata, MN 55391; 612-770-1122. 


WORKSHOPS 


Fiber Forum. Coupeville, WA, Sept. 
22-28. Coupeville Arts Ctr., Box 171A, 
Coupeville, WA 98239; 360-678-3396. 
Sievers School of Fiber Arts. Discharge, 
dye, & print on fabric, Aug. 24-29; 
stained-glass vest, Sept. 21-24. Jack- 
son Harbor Rd., Washington Is]., WI 
54246-9723; 414-847-2264. 
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NEW | SEWING” TOOLS’ 


See 










Thread Halder 


haar Needle| Machine Needle Bobbin Holder i 
36-capacity | 


| Threader Threader 25-copacity 


Four Time—Saving Products $19.95 + $4.95 sth 
CA residents odd $1.70 tox. Send $1.00 for catalogue visa mc 


? 800 ROSWELL AVE # 3 LONG BEACH CA 90804 
nwovative Ml ropucrs TEL: (562) 986-4343 FAX: (562) 985-0843 











“Martha's Vineyard" $14.00 (+$4.00 s&h) 
Pattern #19 





Bench 
Pattern 
Company” 
















P.O. Box 837 Longmont, CO 80502-0837 
Phone: (303) 772-5746 Fax: (303) 772-5728 


R EN Al S S AWN CE 


Bul TONS 


FOR YOUR UNIQUE CREATIONS! We specialize in individual mailorder requests. 
Send us your swatches and specifications, and we will send you photocopies 
or sketches from our assortment of fine contemporaty and antique buttons. 
Include SASE forresponse and seasonal brochure. 
RENAISSANCE BUTTONS, Dept TH, 826 W. Armitage, Chicago IL 60614 

Tel (312} 883-9508 Fax. (312) 883-9516 
VIAT OUR RETAIL SHOP IN CHICAGO’ SLINCOLN PARK NEGHBOKHOOP 


Laces * Fabrics 
Lace Making Supplies 
Bridal 
Heirloom 
Smocking 


CATALOG $3.00 


1-800-532-LACE 


DEPT: 13 3262 SEVERN AVE. 
METAIRIE, LA 70002 U.S.A. 
(504) 889-0333 


ee al 
PR sina ; le Bead Shop 
Ine. 


* Beads ° ec & Sequins 
+ Beadwork Supplies * Bead Embroidery Kits 
* Austrian & Czechoslovakian Crystals 
Instruction Booklets 








— Pr “Beaded BSsrimGs’’......+-sscssessssssassssesesss $5.00 
Ty “Beaded Clothing Techniques”... $7.00 
“Contemporary Loomed Beadwork""......:ss000 $7.95 


4 Flash Jewelry Making & Repair Techniques”’..........000 $5.00 
~ $2.50 for Catalog (refundable with first order from catalog) 


Dealer Inqulries invited for Publications 
| Promenade + P.O. Box 2092 * Boulder, CO 80306 * (303) 440-4807 


Asymmetrical 4 


Og THE UNIQUE SPOOL 
407 Corte Majorca , Dept. TH, Vacaville, CA 95688 (707) 448-1538 


e AFRICAN FABRIC « 


AUSTRALIAN cottons ---- BALI rayon 


¢ Join the African Fabric Club ¢ 


hitp://www.uniquespool.com 
swatches, pattems, notions// Send LSASE (2 stamps) for catalog 


Yy_° \_ | 
Tunic, Vest & Skirt ~\%— 
by Lyla Messinger | 


e Long or short sleeve 
e 8 gore skirt | 


2 lengths, 2 hem variations 
Sizes XXS — XXL (2 - 28) XL. | L | | \ 


; ’ MAKE YOUROWN 
Elastic waist ' 
$12+2.00 S&H, MC, Visa, check or money order 


e Includes short vest PN 


3, EPS INSTRUCTION 
4 SHOEMAKING ‘Sites 


Made from scratch. Use regular sewing machine. 
$19.95 plus $3.50 First Class Mail. 


MARY WALES LOOMIS 
1487 T Parrott Dr., San Mateo, CA 94402 


(415) 345-8012 


L.J. Designs 

P.O. Box 21116, Dept. TA 

Reno, NV 89515-1116 ® (702) 853-2207 
Send $2 + SASE for full-color brochure 





California orders add $1.60 sales tax 


World's Targest Selection! 
| Shipwreck Beads | 


2727 Westmoor Ct SOW 
Full Color Catalog Q) pt. TH 
available for $4.00 Olympia, WA 98502 


www. shipwreck. com 360-754-2323 






Jisit our Ketel! Slore rt 
Historic Annapolis 
boss —_ hae from Route 50. 


Kiyo Design, Inc. 
11 Annapolis St. # Annapolis, Md 2140] 
Fabrics: Couture, Designer, 
Heirloom, & Smocking ® Exquisite 
Ribbons & Buttons ® French and 
English Laces & Swiss Embroideries 
& Beads & Embroidery Supplies ® 
Classes ® Books and Magazines 


Someplace Wonderful 


Large Catalog-$15.00 (includes Rebate Coupon) 
Tue-Sat 10-5:30, Sun 12-4 Fax: (410} 280-2793 
MC/Visa/AmEx Mail Orders Welcome (410) 280-1942 

hitp://www.klyolnc.com/fabric.html 


Woolen Mill Store 


Located at the factories! 
Best Prices on Fabrics & Yarns! 


Portland, OR (503) 273-2786 
Guild, NH (603) 863-6377 
Council Bluffs, IA (712) 323-9838 





May 6 - 10, 1998 
Sixth Annual 
Hesta en Sauta He 
Wearable Art Conference 





SCRAPS - Nice colors & sizes $16.95 pound + $4.50 s/h 
CUT SQUARES - six 9” x 12”- $24.95 , six 9” x 6”- $12.45 + s/h 
70 + plus colors avail. Swatch Ring & Catalog $7. Catalog $2 
We also carry Sueded Rayon by Wesuede, & Tricot Lames 
UltraScraps, 6626 W. 79th Ave., Arvada, CO 80003 
1-800-431-1032 of 303-431-1016 
See us on-line at www.shocase.com/uscrap/ 


Classes, Exhibitions, Lectures, 
Fashion Show and Competition 


For Large Brochure Please Send 
Name, Address, & $1.00 (US cash) 
to Rosemary Pedigo Ponte 
1662 1/2 Cerro Gordo Rd, 
Santa Fe, NM 87501 


of RING SEW ER’S BA 







OPri 
F 





hardware. 
Ideal for 
emtbellish- 
ment, 





North Jersey’s largest fabric/quilt shop. 


BERNINA’ Ej] 
SEWING MACHINE 
Fabrics-Yarn-Supplies 
Located 25 minutes from New York City 
between Rts. 287 & 80-just off Rt. 23. 


Acme Country Fabrics 
24 Turnpike, Pequannock, N.J. 07440 

















$1, 3. 00 ppd tel: (510) 843-7178 
fax: (510) 843-5018 
E-mail: staff @lacis.com 


L A C I S web: WWW.lacis.com 


3163 Adeline St. Berkeley, CA 94703 
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Quilting Supplies at Discount Prices 


| Designer Fabrics FabricClub Books Patterns 
Shop by mail or from our web site 
http://www.dnai.com/~kdwilson/startidx.htm! 
KD Pabric \ hanes Ge Notions 
PO Box 424 Campbell CA 95009 
1-888-7 11-9953 email kdwilson@dnai.com 

























ue 
600 Series | : NE 
Guiting a ©asons FRE } \\ Si 
| Now Available EE, : \ or 
QUILT PROJECTS OFALL SIZES A Ee | i 
a Pk ee | Catolad \o 
BOOKS ¥ TEMPLATES FREE \O5 
VIDEOS ¥ STENCILS | a | —JjteE 
& much more EREE Fe 


Quilting from the Heartland = 24a 
P.O. Box 610 v Starbuck, MN 56381 


— ee 


Out-of-print books & magazines 
III related to Fiber Arts 
|| $3.00 for next four catalogs (1 year) | 


WOODEN PORCH BOOKS || 


a a 





Rte. 1, Roe Zl Middlebourne, WV 26149 |) | 





BEADS FINDINGS BEADING SUPPLIES 


Large Selection Czech Glass & Other Beads 
Tools « Books + Precious Metal Findings 


Competitive Prices - Quantity & Designer Discounts 
Catalog #7 $250 + Bead Sampler #1 & FREE Cotalag $10.00 | 












SOHO 205-739-6114 
SOUTH Po Box 1324 Cullman, AL 35056 


SELF INSTRUCTIONAL BOOKS 


On Personal Basic Patterns. Pattern Making ~V 
Lh 






and Design, Sewing and DressMaking, 
Drafting Perfect Fit Pants For All! 
Also Training Packets to Teach Sewing or 
Pattern Making. 

Catalog $3.00 describes all the above 
Auditore Pattern Design, Established 1935 New York City 
12629 N. Tatum Blvd.. Dept. T. , Phoenix, AZ 85032 
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“BUBBLE WRAP” 
Long and cozy quilted over-sized 
cocoon shaped jacket. Great 
design surfaces for patchwork 
and many other techniques. 

Multi-sized: Sm -X Lg $12.00 

(Texas residents add 8.25%) 
Color catalogue: $2.00 or FREE 
with order. VISA/MC accepted. 
COLOR ME PATTERNS 
BY SHIRLEY STEVENSON 
(210) 367-2514 
1617 Bear Creek Hoadl, Kerrville, TM THOGA 





Applique your own creation 






e 40 COLORS of top quality, 60 inch, 
200 denier nylon 
Ultra-violet treatment to reduce fading 
20% OFF 2 different colors each month 
NO minimums & NO cut charge 
FREE shipping on orders over $50 
e Send $2.00 for catalog and color card 


§555 Hamilton Boulevard « Wescasville, PA 18106 
Phone & Fax: 610/395-3560 ¢ Orders: 800/KITE-991 




















Lota} 
Newsletter 


Tips, tricks, trends and new product information for 
a multitude of embellishing techniques 
Total Embellishment News 


142 Braewick Rd. 
Salt Lake City, UT 84103 


$18 per year (U.S.) 
4 issues 





| GUATEMALA! | 


Our handwoven 100% cotton fabrics are some of the 
world's most exciting textiles! Perfect for fashion sewing 
& home dec. Wide variety of weights, textures, & de- 
signs. Great discounts, moneyback guarantee. Gener- 
| ous swatch pack: $5, applicable to order (International: | 
US$7.50). Quilter's Grabbag: only $25 (free shipping!) | 








| GLOBAL 3439 NE Sandy Blvd. #263-T 
VILLAGE Portlan ese mane 
IMPORTS | 

aE ww Global ab comgw 


Fittingly Sew 


Draft your own original pattern 
for dressmaking and tailoring. 
Predesigned garments...Customize... 
Determine seam allowance...Create 
yokes & facings..Plan layout..Print 
pattern pieces. Windows or Mac 
now available. Contact: 

Knitcraft, Inc. 

500 N. Dodgion 

Indep., Mo. 64050 












Tel: (816)461-1217 
http://www.knitcraft.com 





HEMP 4 
TRADERS %& 


THE WORLD’S LARGEST 


SELECTION OF HEMP TEXTILES 
* 100% Hemp * Colors 
*% Hemp Blends %* Custom Dying 
* No Minimums W® Immediate Delivery 


Call for Free Swatches 
2130 Colby Ave., Suite #1 
Los Angeles, CA 90025 
Ph: 310-914-9557 Fax: 310-478-2108 


(ine, iis 


THE ORIGINAL SEWING KIT COMPANY 
QUALITY AT AFFORDABLE 
_ PRICES 
~~" For over 30 years 

Patternless sewing kits, patterns, sewing 
notions, outdoor fabrics, speciality fabrics 
including the HOTnew polar fleece 
fabrics. In home zipper repair kits. 


For a FREE full color catalog 
1-800-KITS-USA 
FROSTLINE KITS 

2525 River Rd. 
Grand Junction, CO 81505 
World Wide Web Site: 
http://www frostlinekits.com ; 


— eo ee ee om oe He SD em we ee a om = 
Si eee ee ee ee ee ee re oe lL 


- 
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HATMAKING 
SUPPLIES 


HAT BLOCKS $20 


* Books * Hat Boxes 
e Romantic Trims * Raffia Hat Kits 


JUDITH M DESIGN 







oS ye PO Box4 
\ Shipshewana, IN 46565-0004 
oe 219-768-4937 


T CUSTOM COVERED BUTTONS & BELTS | 
IN YOUR FABRIC, SUEDE OR LEATHER 
| OR OUR PATENT, SUEDE OR LEATHER 


SEND $1.00 FOR CATALOGUE 


l 

I THE BELT & BUTTON CONNECTION, INC. | 

120 Jersey Avenue, New Brunswick, NJ 08901 | 

i Tel# 1-908-448-0600 Fax# 1-908-448-0631 i 
Web Site http://www.beltbutton.com 

Email info@beltbutton.cc .com _I 


INTERNATIONAL FABRIC COLLECTION 
Cottons 
HOLLAND, JAPAN, AFRICA, 
AUSTRALIA, LIBERTY OF LONDON 





nd 


For catalog please send $3.00 to: 
IFC, Dept. T, 3445 West Lake Road, Erie PA 16505 
Shop open Thursdays, by appointment or chance 
(814) 838-0740 


eo Create Your Own 
on EASY TOSEW PATTERNS pa AG ace/Beading/Crystals/Notions and More 


_ 






at participating retailers 











ae : Complete wardrobe for tay a Je) For Catalog, Send Your Refundable 2.00 
lhe 11 1/2” FASHION DOLLS BE ZN To DO. Box 151 Boonsboro MD. 21713 
3 | Only $7.95 plus $2.50 S&H ~ (JP With Name/Address or Call 301-432-7437 
Pattern of the Month Send Check or MO. to: 
— Fashion Doll Originals 
IroQoraryr 5704 N. 81st Street 66 Dy) 
Progr ; , 
gram Bo Faiatinatito The Broom Scru 
| The revolutionary new hanger for drying 
by | “broomstick” style , skirts, shorts, and dresses: 
== — ) ¢ Easy to use and much faster 
Dos de Tejas Pattern Co Fea time 
een ' se ¢ NO twisting, knotting, or 


Beautiful Fashions Begin 
| with Beautiful Fabrics. 


strings. 
e After drying items can be 
stored in closet on the hanger. 


$192 


Includes shipping and handling 





if you love dressmaking and tailoring with 
some of the finest fabrics from around the world, 
you'll love our special collections. 





VINTAGE APPAREL 
€¥ ACCESSORIES 
To Buy Or To Make 





















oe gi . eek F | & | | | SILKS - LINENS - RAYONS ¢ TX Residents add 7.75% Sales Tax 

pal A orsets, bonnets, OOPS irts, rans le. of) )._S theo oP: ae 

snoods, paper dolls, flags, books, toys...and more! | COTTONS - WOOLS - LUXURY BLENDS || | Arlington ty Machine Supply Co. 
PEE PATTERN CATALOG. $7. postpaid. 308 W. Main 


JF Over 1000 patterns available for For a season's subscription send $15 to: Arlington, Tx 76010 
MEL Victorian & Edwardian clothing, plus : | 












To Order Call oe 
Medieval, Civil War Military, | S Iw B R -800-992-9244 on RE 
1920's, 30’s & 40’s...and more! | | yer FOO : 
| SHOES & BOOTS CATALOG. $5.” | ee ee | 
postpaid. You've probably seen our footwear in PC. Box 1800T « Clinton. MA 01510-0813 H 
| the movies or on stage! Victorian, Edwardian, | sholene:34 33 : Batiks Etcetera 800-BATIKS-ETC (228-4573) 
Medieval & Renaissance eras...plus more! | —— | Unique Fabrics by Mall Visa/MC/AMEX  batiks@cetlink.net 


Sizes available for men, women & children. — Ha fenan eats Fire stampincsupaie:  Cobare Pavone 


AMAZON DRYGOODS, DEPT. TM vane ae me a lecti = 
2218 East 11th St., Davenport. [A 52803-3760 ems selection 
1-800-798-7979 $5/set of batik swatches or $20 swatch club 


- M eal é ‘ 
a CREDIT CO Sa oe Great Service! 421 Pine St Fort Mill SC 29715 








Nancy's Notions 


| Everything you need for creative sewing Flat eg for the Fashion Industry 


- Workbook with Step-by-step instructions. 
— Over 60 illustrations of garments. 

Learn to draw garments on figures. 
Communicate designs and ideas. 

Novice to professional. 


FABRICS & 
SUPPLIES FOR 
OUTDOOR WEAR 


Begin with your 
imagination. 
° . Self-instruction or reference. 
Add the right notions. Sketching, tracing, or scanning. 


; . . | 4 | Send $22 + $3 s&h, check or money order to: 
Complete line of fabrics, webbing, Create fo your heart's content: (CA residents add $2.00) 





hardware and accessories, decorative 


DA’MAX 
P.O. Box 42575, Los Angeles, CA 90050 





trim, and patterns 


Free Catalog 
for the outdoor enthusiast. 
COMPREHENSIVE SWATCH CATALOGUE 
Includes the Fine Handsewing and Lace & Button catalogues p/usactual swatches 


Catalog $1.00 1-800-833-0690 
of Swiss Batiste - Imperial Batiste - Cotton lawn (including “liberty of London”) 


Th PainShed f AAd : — — « linens « Organdies - Velveteens + Featherwale Corduroy - Silks - Pima Cotton -all 
—" presented in a TITREE RING BINDER updateable format. $24.00 = $4.00 S&H in US 
707 NW 11th St MAIL ORDER LINE 1-800-948-3455 
Corvallis, Oregon 97330 | Customer Service & Inquiries call 704-452-3455 
541.753.8900 + FAX 541.757.1887 | $15 Minimum Merchandise Order Visa & MasterCard 
Send Orders To: MiMi’s Fabrications 
77 Howell St. - Waynesville, NC 28786 








SUTTONS » CLASPS © CLOSURES 


Inspire your creativity. 16 7/8” Lx 8” Wx7"T Solid Cherry =s 
Full color portfolio of beautiful Call for Free Brochure COUTURE FABRICS 


To order your personal samples please call 


214-739-2777. 


handcrafted buttons, clasps 
and closures. 


Send $5 for portfolio /pricelist or call: 
Counterpoint, 321 So. Main St. #40, 
CA 95472 » 707/829-3529 


SSS ee 


Timber Cove Heirlooms 
Dept. Ts RFD #1 Box 3590+ Lubec «ME ¢ 04652 
207-733-2912 


A $5.00 fee for samples will be subtracted 
from a $50.00 purchase. Amex-MC/Visa accepted. 


Richard Brooks Couture Fabrics 
6131 Luther Lane * Suite 200 * Dallas, Texas * 75225 





e-mail: wplaut@nemaine.com 
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Marketplace 


Blue? 


Sad about not finding 
gorgeous fabric at great 
prices? Call us. 








Make Your Own Heirlooms! 
Heirloom Sewing Kits 
Affordable Unique Designs « Easy to Make 
Hard-to-find Imported Fabrics, Laces and Notions 

Pattern included 


For Catalog with $10 coupon, send $5 to: 
C. UV. Fenoomes 


2166 Hayworth Rd, Dept T-97, Port Charlotte FL 33952 














| TPE NS SEWING, 
) of 3 \ BRIDAL, CRAFT & | 
3 NEEDLEWORK | 
SUPPLIES 

° Ribbon « Fabric | 


Th eC S pl N ste l eLaces Buttons eQuilting «Crochet Cottons 
| 
| 


Apple Annie Fabrics 
5 566 Wilbur Av.. (Rt. 103) 

Dp. Swansea, MA 02777 

508/678-5187 


“Sugar & Cream «Knitting Machine Yarns 
Makes Rope 
aafabrics@aol.com 


WRITE FOR OUR FREE CATALOG 

Newark Dressmaker Supply 

6473 Ruch Road, Dept. 716 

For free Spinster rope making PO Box 20730 oy 
Lehigh Valley, PA 18002-0730 i 

















? 


xx SUN PROTECTIVE FABRICS ux instructions and ordering information: 
Solarweave® blocks 92-99% of UV light. Send a SASE to: 
Blends of Supplex®with cotton and/or lycra On The Surface - PO Box 8026 - Wilmette, IL 60091 
; Knits and wovens Dealer Inquiries Welcome 

Lightweight, highly breathable 
Weather or Not Fabrics & Findings Co. 
Call for info and samples: (541) 924-1446 
Other outdoor fabrics available 





JE muat-haoe ktm (on all Sema. Luilters and Cralters 
JUMBO BLOCK & PRESS BOARD., 
A Large Design Layout and Pressing Surface 
e Large 22” by 60° work surface | stittuc eines a reeseeeeen 
for design iayout and pressing == === === ===-9 9-995 


e Press 54" fabric, tablecloths, 
quilt backs, etc... This is a 
time saver. 


e Twoinch layout pinable grid, 
andrulers for measuring. 


¢ Centered grid for checking 
block size. 






= 


3 


VVVVV VV 
™ FABRIC STUDIO 


BERNINAE! 


: j HI | Vy, / 1 A] i, 
3S ; oo % to 
SEW ON STICK ON IRON ON Your Needs 


Small or Large Orders Welcome 
Excellent Prices * 6-Day Service 


FREE Introduction Package 
@D 1-800-944-4696 
Includes: Colorful Samples Printed 


on Various Fabrics * Order Forms ¢ 
/ List of Care, Content & Size labels. 


GENERAL LABEL MFG. * P.O. Box 640371 « Miami, FL 33164 


i“ 
Ns 










VV V 
NA 





SEWING MACHINES AND ACCESSORIES 


FABRIC * NOTIONS « BUTTONS 
SEWING INSTRUCTION 
> 1211 G.A.R. Highway, Swansea, MA < 
508-675-5065 
>, A NANANANA AAS 


e Light weight wooden board, aah 
fits securely on your ironing board. Oe ae 


e Made in USA from high quality a 


A 


wood and durable fabric. ——— 
¢ Notools or installation hardware required. 
| $79.95 including shipping 
Virginia residents add 4.5% tax 


(MC/Y¥/Discover/check/MO) to: 
SQS Products, 7377 Brookmoor, Warrenton VA 20187 











Pare 1-800-641-6141 —_ 
_ For additional information see ourweb page:www.citizen.infi.net/~sqsprdts 
’ e-mail:sqsprdts@citizen.infi.net 





Study 


ne Art of @ Fashion 
Desi iM OS N_REDUCE 


EYE FATIGUE! 


Family Owned & Operated ) 
Since TRS Vy] 


Accredited Programs 
> French Fashion Couture Design 





> Haute Couture Dressmaking/Tailoring e Head mounted — hands free magnifiers ; ORDER eRe BY MAIL ‘Ne 
» Fashion Retail Merchandising ; ‘ / e finest fabrics & service. 
> Jewelatiiiagiaat SRepair e Brings work closer into focus than | Call toll f 1-888-LEANDRO 
i J ° regular magnifying glasses. . a ee 
Certificates, Degrees & Services iy to ae a items or Penk portfolio 
#» 9 month to 2 year Associates Degrees = bale > ning ee “~ 
* Financial aid for those who qualify : Y — 
# Job placement assistance for graduates wi fe) 6538 E. Tanque Verde, Suite 120 
ae ee ; . 222 Sidney Baker « Kerrville, TX 78028 = Tucson, Arizona 85715 
Virginia Marti College of Fashion & Art 210-896-6060 WS VS SS 
11724 Detroit Avenue, Cleveland, OH 44107 E-Mail: sales@ mageyes.com 
(216) 221-8584 = 1-800-473-4350 WHOLESALE DEALERS WELCOME 
World Wide Web: http://www.vmarti.com : . — 
71-02-0169T 
The Lapel Coat 


“Wear it open or closed” 
ny n,)| Oe sO a ae oo ae oe Tl : 
_ Delectable he es | SILK BLANKS |} vecese; on 8yetsve 


M ountain Shiphhak in : « Sizes XS to XXL 
















ee * 





1 ev MAN HPT 5 UA L IN Scarves * Garments. 
YF i Bi ms 7 : ; Retail Price: $12.00 + $1.50 s/h 
mage Tine textiles and Ourtons Wee SS) | INTERNATIONAL Neckties * Fabrics, etc. | CA Residents add 8 1/4% sales tax 
As An exquisite collection ed || Top Quality * Low Prices | 
¥ of all natural (new) old world \27" 5) | Complete Silk Painting Supplies) | °7,,7y Bichoo Desi e 
textiles & buttons. \- mS | P B PP : Judy Bishop Designs 
eee | VS wa INTROD 9 Scarf Assortment $44.00 (Limit 1) | 24603 Island Ave - 172 
Send $2.0) and SASE for color button brochure * : ; Hf Carson, CA 90745 
| Qualin International, Inc. 
125 Main Street by 4 ; | ese ; 
Brattleboro, Vermont 05301 Wy P.O.Box 31145 — T, San Francisco, CA 94131 Send $2.50 for color brochure VEL even vamos 
802-257-4456 ae _ Send SASE for Free Catalog * (415) 333-8500) 3 = 





86 © THREADS 


Wholesale 
=< 
Retail 
1(800) 748-5144 
| Fax (801) 461-0363 


i Machine Embroidery Supplies 
Threads Stat hers ate 










Couture 
4. Designer 
Fabrics 


» Large 
_ Selections of: 


Cottons - Silks - Bridal 
Summer Weight Woolens 


1171, Detroit Avenue, Cleveland,OH 44107 
(216) 221-8584 


W.W. Web: http: //www.VirginiaMartifabrics.com 


Soft Sophisticated 
Styles 


+ Timeless Wardrobes 


Textile Studio Patterns 
550H Lighthouse Ave 


Monterey. CA 93940 


Tel (408) 644-9076 
Fax (408) 645-9540 





The Button Shoppe 


buttons by maii 


The Button Shoppe catalog has the largest selection of mail 
order buttons. We have beautiful couture buttons for a designer 
look, buttons made from natural materials, and elegant crystal, 
glass and pearl evening buttons. Looking for fun and fanciful 
novelty buttons? We carry airplanes to zebras, and everything 
inbetween! 













FALL ‘97 color catalog - $5 refunded 


The Button Shoppe 
Dept. TP09 

4744 Oakfield Circle 
Carmichael, CA 95608 
PHONE (916) 488-5350 FOR CREDIT CARD ORDERS 








Caravan “tame 
fopanaia Dralion & ised beads! 


Beads . Over 400 caters af Dotien Bands in efoet! 


3350 N. Paulina, Chicago, IL 60657 773-248-9555 


Call or write for ovr price list or visit our website: 
www.catavan.chiilus ¢-mail: caravan@ripco.com 







BE MORE CREATIVE WITH 
YOUR SEWING MACHINE a 
AND SERGER {a + y7 


E-Z Winder : 


SAVE MONEY, SPACE, TIME 
USE THE BOBBIN WINDER ON YOUR SEWING 
MACHINE TO WIND ANY THREAD OR YARN 
Available from: 


Clotilde & Nancy’s Notions 
or from 
Alma Gulsby 
2370-G Hillcrest Road #121, Mobile, Alabama 36695 
Voice Mail / Fax (334) 665-0072 
alma‘a:datasync.com 
$20.00 ppd. include name and model 
of your sewing machine. 


AIT CONTAINS ONE E-Z WINDER & FOUR DEEP WELL SPOOLS 


Creative, artistic, embroidery designs by award- 
vinning digitizer for your nogped emnurcidery system: 
as * BobyLock 


* Bernina 
« frolher 


‘Cactus Punch 
}(520)293-0250 


wee coctus-punch cor 


All KwikeSew and 
Stretch & Sew patterns 


e Lingerie Supplies 
eLycra & Activewear 


¢ Bra Supplies 





¢ Cotton Knits 
Catalog and Samples $2.00 Refundable with order 


; SEW SASSY LINGERIE 
900 Bob Wallace Ave SWSuite 124, Dept. T-74 
y __Huntsville, AL 35801 (205) 536-4405. 


Ce el el 


#104 - Princess- 
line vest with 3 
variations of tab- 
front closing 
and tapel. 
yi Multi-sized 
XS-XL. 
Available in 






August. 

with Len Designs, ore aew 
Visa/MC 

PH. 206.868.3077 $12.00 postpaid 


vy FAX: 206.868.6831 (44 res. add 8.2%) 


2527 225th Pi. NE, Dept. T, Redmond, WA 98053 














|OUTDOOR FABRICS] 


We have the best selection of outdoor fabrics available | 













Fabrics, notions and 100’s of patterns for: 
*Backpacking 
*Skling 
















*Climbing DK99 
“Beati Back Nine Rainsult 
oatihe $11.00 ppd 


*Cycling 
*Retail & Whis. 








Catalogue $3.00 (refundable) or FREE with purchase 


SEATTLE FABRICS 


















Beanie Baby 
Clothes Pattern 


a 
Sew delightful! Pattern to make jeans, shirts, 
nightie, pj’s, jacket, backpack & bean bag chair. 
Send $7.50pp to: Mother Moose’s Sewing Rm. 
.. P.O. Box 17, Bensenville, IL 60106-2642 / 


[Peet 
Ls 
AT § 










"WAISTED #33 © 
EFFORTS". | 


Soe yt eee Wl < 
An Illustrated Guide to Corset Maki ni ‘ 


Finally, all you ewer wanted to know 
about corsets and their construcnan. Tha] 
techniques Of Mecasuining, CUITINg., fitting Y 
corsets trom the L6th to the 20th’. 
century plus twenty corset patterns(1 582 
- 1902) never before published, with 
complete instructions.$33.65(tx.incl) 
plus $5.50 shpg. 





From: Creative Costume Associates 
5595 Fenwick St. P.O, 27054, 


Halifax, N.S. CA. B3H 4M2 Please allaw 3 - 4 weeks for delivery: 


TOUR GROUPS 


For All Your Sewing and Quilting Needs WELCOME 


Sewing & Quilting Supplies 
TREADLEART WILL BE THERE 


@ July 25-27 - Denver Craft & Sewing Supply 
Festival 

@ Aug. 8-10 - San Diego Quilt Show 

@ Aug. 29-31 - Marin Quilt & Needle Arts Show 


SOUTHERN CALIF 
25834 Narbonne Ave 
Lomita, CA 90717 
310-534-5122 


NORTHERN CALIF 

1965 Mendocino Ave 

Santa Rosa CA 9540] 
707-523-2122 









. WY rench wire-edged Ombre’ Ribbon ® | 
sold by the yard in over 150 shades.£> 

e Ad Books, Patterns and Unusual threads AN 

‘_/ and supplies for the Needle Arts. Catalog $3.00 
Send inquiries to 5740 RangerSt., Va. Beach, VA 23464 
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Marketplace 


am 'N Fashion™ V4.0 


—" for Win3.1 and Win95 


Children ages 7 and up learn 

basic sewing skills while designing 
and assembling outfits for 12" and 
18" dolls. Design your own solid, 








Share print, plaid or stripe fabrics. 

: Custom design your own shirts, 
the joy of pants, dresses or jumpsuits. 
sewing Animations guide a child through 

witha the sewing of a designed outfit. 
, Includes 22 patterns, plus many | 
loved one.” more features. 


Fashion Creativity for $1 9.99" oem 
*add $2.00 shipping & handling 
To Order by Credit Card or for Info Call: 
1-800-770-3988 (Mon-Fri, 8am-5pm EST) 


Media Motion Publications 
P.O. Box 658, Cherry Hill, NJ 08003-0658 
| www.media-motion.com 







UNIFORM FABRIC & PATTERNS 


FABRIC PATTERNS: MULTISIZES, UNISEX 
* 60”, Poly/Cotton SIMPLY SCRUBS 
* Colors: Teal, Purple, (v-neck top, elastic or | 
Ciel blue, Cranberry drawstring pants} | 
Emerald green, Navy #101 XS-XL 


* $5.00/yd (discounts $9.95 + $2.50 S/H 
for 25+ yds.) #105 2XL-5XL 


* FREE swatches $12.95 + $2.50 S/H 


with pattern order! WARM-UP JACKET 
For inquiries & swatches, #215 SMALL-XL 
calt: 602-491-5810 $5.50 + $2.00 S/H 
TO ORDER PATTERNS (Visa/MC):800-332-1582 7 DAYS/WK 8 - 5 (MST) 
CHECKS/MO'S TO: SCRUBS-BUY-MAIL. 504 E. Gemini Dr. Tempe, AZ 85283 






























——— 


For KNITTING and WEAVING 


Novelty yarns, beautiful textures. boucles, seed, chenilles etc., 


many fibers. Please send $4 for information, yarn sample and 
11 page color catalog. Also free close-out sample. Whoiesale 
ERDAL YARNS, LTD 
303 FIFTH AVE. SUITE 1104, NEW YORK,NY 10016 





1-800-237-6594 ¢ 212-725-0162 


New New York | Theatrical Supply, Inc. 


Source of Feathers, Bridal Satin, Fake Furs, 
Stretch Lace, Spandex (print & solid), 
Tulle, Spandex Mesh, Cotton Lycra, 
Stretch Velvet & Velour, etc. 


Mail Order Welcome 


263 W. 38th Street, Store #3, New York, NY [0018 
Phone (212) 840-3120 Fax: (212) 840-3159 


r Bargain > 
| Books | 


J e Save up to 80% on publishers’ over- fi 
stocks, imports, reprints. Quality 
I hardcover books, starting at $3.95. a | 


| @ Save 30% or more on a huge selection of | 
j current books and best sellers. 


® Needlework, Aris & Crafts, Cooking, Nature, 
I Gardening, History—over 60 subject areas. l 


(| ® America’s biggest bargain book selection. i 


| Free Catalog | 


HAMILTON Pane ving 


Falls Village, CT 06031-5005 





Theatrical 
e ~ 


88 THREADS 


Simple millinary techniques 
Tear-drop shaped hat 


Ey AN INSTANT MILLINER 
a For all occasions and bridal 


For instructional video, send $15.95 + $4 s&h to: 
at Boutique of Ivy-Mar 
866 Madison Ave., Ypsilanti MI 48197 
313-482-5876 


soe i ng 


KRUH 
KNITS _< 


Wits, c Woven nts TO the f Knitter 
ALL NEW VOLUME 9 CATALOGUE 
Over 9,500 items for machine knitters! 
To receive our new 168 page Buyer's 
Guide Catalogue, send just $5.00 to 


KRUH KNITS «PO BOX 1587-T+* AVON, CT 
06001-1587 y, , 1-800-248- INIT 


Mi ICHnine 








SILK RIBBON 
by THE YARD 
In Stock - 185 colors in 4mm, 54 colors in 2mm & 7mm 
Many colors in 13mm & 32mm silk ribbon 
KANAGAWA Silk Embroidery Thread — Rajmahal Art Silk 
DMC Machine Embroidery Thread - YLI Silk Floss 
INSPIRATIONS - Australian Smocking & Embroidery 
QUILTS JAPAN - Australian Embroidery & Cross Stitch, 
Patchwork Quilt Tsushin Magazines 
The usual and the unusual in Silk Ribbon & Quilting Books 
Royal Stitch Embroidery Wool - MOKUBA Ribbons 
Catalog $3. - Refundable on 1st order — Classes 
13626 Dornock Ct., Herndon, VA 20171 — 703-435-0150 


THE BEAD CATALOG 
3) re Oe OO) RL DA eR 


Everything you'll need for stringing 





Ouantity Discounts 
SEND $1.00 CASH TO 
LRT TO WEAR 





» CRESCENT PLACE, KRM. 20 * ST. PETERSBURG * FLORIDA 13711 


FOR CLOTHES THAT FIT 


DRESS * 
RITE « 


‘i 


FORMS 1 


ALL SIZES 
ALL SHAPES 4. 
MALE & FEMALE | 















3817 N. PULASKI 
CHICAGO, IL 
60641 

(773) 588-5761 


SAF-T-POCKETS | 


Two unique new patterns with up to 
10 hidden, hoid everything pockets. 
Wear everywhere, anytime! Includes 
Art-to-Wear ideas, wardrobe plans. 
Safe! Convenient! Stylish! 


Multi-sized: 6-20. $13 eachpost paid 
Brochure $1, refundable with order. US funds 
Shoppers’ Travel Tips Booklet $4.50 VISA/MC Accepted 


Ve sf £9500 










KEEP YOUR CASH UNDERCOVER 
AND YOUR HANDS FREE! 


SAF-T-POCKETS 
(503) 643-1968 


Journey 


822 NW MURRAY RD. Jacket 
# 



















Ser csumy 


» Canodo’'s premier mail-order source 
for specialty sewing supplies 

. 1-800-SEW-FNCY 
Fabrics, books, notions and Sewfancy@interhop.net 
other necessities for all the www.sewfancy.com 
needle arts! Your source Send $5 for your catalog 
for heirloom sewing, sik Sew Fancy, Unit 25 
ribbon, couture, quilting, RR #1 Beeton 












25% embroidery, and Ontario, Canada 
discount specialty threads LOG 1A0 (905) 
to U.S. clients 775-1396 





EARTH GUILD 


| TOOLS* MATERIALS - BOOKS — for Handcrafts 
~ <= YARNS ¢ SPINNING ¢ WEAVING 
SEN 










ae NATURAL & CHEMICAL DYES 
| MARBLING * FABRIC PAINTS 
On BASKETRY * CANING 


BEADS « FINDINGS 
POLYMER CLAYS 


4 33 Haywood Street + Dept T 

Asheville NC 28801 

rs 1-800-327-8448 
Ve Mon-Sat 10 AM-6 PM 

CALL OR WRITE FOR 

LISTING STARTER SETS, SAMPLES, BASIC BOOKS 

OR SEND $3 FOR OUR 100 PAGE 
COMPLETE MAIL OrpDER CATALOG | 







Hand Selected Fine Fabrics 


Distinctive 

Imported and Domestic Fabrics 

a) WOOL & CASHMERE; 

b) SILK; c) FINE COTTON; 
d) LINEN & BLENDS 

For your swatch selection send 


name, address and $5.00 per 
category (refunded with order) to: D 


Les Fabriques 
1422 Seminole Trail, 
Charlottesville, VA 22901 
(804) 975-0710 


Located in Historic Charlottesville ‘4 

















1, hy 








ws 










Ey co dine ¢ 7 
| SEED BEADS 
Bepublic & Japa (60 
TRADE BEADS « STONE BEADS 98 
py $ BOOKS e CRY 
and much more! 
) (Call orsend ie 
{ for our new 64 p 
yy" color SK al | 
Ghee kK » ee OF BEADIN \L 
Beadim aro eed 
800-232-3588 x 707-923-9160 
= COOL WOOL 
Pure lightweight wool from Italy 
Gabardine, crepes, pinstripes and more 
Breathable linings to match 
Send $5 (refundable with order) for swatch catalog 
Fine fabrics since 1946 
Pruitt’s 
318 G. Bush Dr., College Station, TX 77840 
Phone: (409) 693 -9357 Fax: (409) 696-6264 


— A New Pattern from 
aK Pe Jz 
Athena Blouse 


Elegant, classic 
clothing with a 
contemporary twist =f 


°¢ Simple to construct Whi 

° Fits many figure types 7 | 

¢ Includes informative " 
designer tips 





Fred Bloebaum 
4200 Park Blvd. 
Suite 102, Dept. T 
Oakland, CA 94602 
(510) 893-6811 


Sizes XS-XL (4-22) 

$13 pp-check or money order 
Visa/MC accepted 

CA residents add $1 tax 








MAKEN SOUTHWEST STYLE 
Quilt Patterns & Kits 
Applique Patterns & Kits 
Cross-stitch Charts, Kits 
Stenciling & Much More! 


24 pg Catalog, $300 
SOUTHWEST DECORATIVES 
191 Bighorn Ridge NE Dept T 


Albuquerque, NM 87122 
(505) 856-9585 


http://www.cyspacemalls.com/quilt 

















| YOUR NEEDLEWORK LIBRARY | 





128 Page 


a0] Oxo) (0) 4 
Quilting Catalog 
From America’s 
Largest Quilf Shop! =| 


Featuring all the fabric, books, patterns and 
quilting goodies you could wish for. Send 
your name & address today! Your catalog 
J will be mailed without delay. Send to: 












PATTERN B 540 
FRONT HOO 


5 6.95 + $3.50 5/H 





WLUS TRATED BROCHURE $1.50 (COLOR SWATCHES $1.00) 
INCLUDES DISCOUNT COUPON! 

SA & MASTERCARD ACCEPTED 
: (619) 42-1167 


ELAN PATTERN CO.,DEPT. T 


| Keepsake 

| c uiCtins, | 534 Sandalwood Dr., El Cajon, CA 92021-5455 USA 
i Dept. TM 

| Route 25B, PO Box 1618 ; 

L Centre Harbor NH 03226-1618 J 





CREATIVE NOTIONS + PLUS 













+ Huge 98 page Mail Order Catalog! 
+ 100's of Name Brand Sewing, Serging, 
Pressing, Heirloom & Quilting Supplies! 

+ Machine Accessories for All Brands! 
+ Exclusive Machine Registry ensures you receive the 
correct port for your machines! 
+ 100% Satisfaction Guaranteed! 
Send $2.00 to: 
P.O. Box 44030-TH, 370 Main St. N., 
Brampton, ON L6V 4H5 Canada 


$1800 


PANTS 


in one hour 


VIDEO 


measurement chart 
all instructions 


7 ANTS . creative design 


worn details 
Z :  $20.0043.00 S&H 


ff, afta ing 
(FL.RES. ADD 6%TAX) 


Fabric Collections 
930 Orange Avenue 
Winter Park, FL 32789 | 


(407) 740-7737 


( j seAM 


WE MAKE IT EASY TO BUILD 


Catalog $1.00--Free Search Service 


‘Hard- to-Find Needlework Books 
96 Roundwood, Newton, MA 02164 


617-969-0942 








PRESS LIKE THE PROS PORTABLE COMPACT 

with the Professional sewer BLINDSTITCH 

Silverstar Ironing System. MACHINE 

“ Buy From Factory 
Distributor and Save 

# Solid Steel Construction 

“ Full Factory Warranty 
Special Offer: 5598 


An exquisite collection of the finest 
quality imported, domestic and 
designer silks, wools, cottons, 
synthetics and more! Toreceivea | 
selection of fabric swatches 4 times a 
yearsend a $12.00 check or money 


order to: THAEADS 


CAT GINGERBREAD HILL 


356 E. Garfield, Aurora, Ohio 44202 Phone: 216-562-7100 _ 










Regular 
Retail: $329 


Special 
Offer: 5188 


Special 
This Month 
on Juki Sergers 





| We carry a full 
lon of commercial 
arg) Mache 


GOLDBLATT CUT RATE INDUSTRIAL DIST. 
1511 Milwaukee Avenue, Chicago, IL 60622 
In IL: 773-486-1779 
Telephone: 800-356-1784 Fax: 773-486-2665 
ALL CREDIT CARDS ACCEPTED PHONE ORDERS 7 DAYS A WEEK 


Patterns, fabrics, and notions 
. wi pee for clothing, baby gifts and 
> toys. SewBaby Fabric Club! 
+ = § swatch mailings/yr for $10 


Free catalog! 
Call 1-800-249-1907! 
Box 11683-T Champaign, IL 61826 
Masterswatchset: $4. Over 100 swatches! 
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4 FROM RAGS f 
==|TO RICHES 


Four Harness and 
Two Harness : 
Looms 


E The veal construction of a Leesburg 

& Loom insures quality firmly made products. ; 
>» Improved for trouble-free, smooth and effi- 

3 cient operation. A few days of weaving will 

4 





bring back the smal! investment. 


* We Carry A Full Line Of Supplies * fa 
2 * Send For A FREE Brochure * 


Order Your Looms and Supplies From ; 
LEESBURG LOOMS AND SUPPLY 
201 North Cherry Street 


Van Wert, Ohio 45891 
419/238-2738 800-329-9254 





ED | 


THE SILK SOURCE 













SILK FABRICS 


Oyo Shantung * . Ching Sill Crepe-¢ it 
Silk Cr : Tepe fom A/a aly en Oh fon * Silke Glpanza 
Duchess Satin Silk ch 1 Bh use % Heavy Charmeuse nm 
Sandwashed Charmeuse Silk Lin Ren *® Silk Noil 
Silk Metallic Plain * Silk Meta lic ‘Crinkle * Silk Taffeta 


Sample Deposit $1 per Type - Refundable 


SUPER SILK (1) 
P.0.BOX 527596 1-800-432-7455 
(718) 886-2606 


FLUSHING, NY 11352 




















long-prong snaps that stay Dy, 
/ 


Easy and affordable Hy >S> 


Award winning snap-attaching tools 
Rainbow of colors in many sizes 
NEW Tack Buttons in five styles 

Visit our Web Site! http://www.snapsource.com 


P.O. Box 99733, Troy, Mi 48099-9733 
248/280-1411 * Fax: 248/280-1140 


Call toll-free . 


1-800- 725-4600 


TWINNE Re V. 








~ COSTUME 
. MAKING 
> SUPPLIES 


Costume Fabrics, Sequins & Rhinestones, 
Trims, Feathers, Notions, Hats, Millinery 


=| PLEASECALLFORYOUR |e | 
VISA | CATALOG OR SEND $2.00 TO: — 


Costumers Quarterly 
2400 East Colonial Drive Suite 28 
Orlando, Florida 32803 
CALL (407) 898-3646 FAX (407) 894-8818 
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for 3 sizes of Teddy Bear 
7 1/2, 13, 17 1/2" tall 
Sweaters, dresses,shoes etc. 


tstssoseeeeeeeeeaneaneey, Rayon, metallic, 


SEES EE 
oo 


Goro pane cotton and other 
SS ne ihre = embellishing 
threads. 


= 
Quality Threads for Discriminating 
Quiters and Home Sewers = Send SASE 
Pos! Office Gee Be | ' for 

Horse Sino, MC aT a? : 
current 


(P04) 692-5128 
Judy Morin, Prop. catalog. 


Vacations & Workshops for 
the Sewing Connoisseur 


OSTITCHES 
GREAT FIBER GETAWAYS 


' “cHAGO Fabric & Art Oct 30—Nov. 
= and a whole lot more. 
Call, write, or leave a message at our website! 


| Send $3 for 1998 calendar of events 
=—$ Ta, =—— ar 
Post Office Box 777, Wayzata, MN 55391 


Phone (612)770-1122 © Fax(612)770-9652 


WWW tewnet.caomStitches 





Fie ca, 
Pls 4 ( avAVal lel fererete 
Belle. Bolivia « Ecuador 


Bhutan « India + China 
Poland » Romania & Hungary 
CRAFT & FOLKART TOURS 


CRAFT WORLD TOURS 


6776TH Warboys Rd, Byron, NY 14422 





716-548-2667 


5 KNITTING PATTERN BOOKS 
BY Betty Lampen 


Book Ill-"30 Mini Designs" 
~ Christmas Ornaments -2 1/2" tall 


Sec 55588 80 0 0m “+s ed 


Book | ‘Sweaters For Teddy Beare 


Book Il "Teddy Bear Knits" 





Oe ere eee eee eee ee 


Betty Lampen - Dept.T 


2930 Jackson St. San Francisco, CA 94115-1007 


Books $6 each - $1 shipping & handling 
CA residents include sales tax. US funds only. 











FINE FABRICS BY MAIL 


Quality fabrics in rich colors and exciting weaves. 
Select from the following sample sets: 

A-Silks B-Wool Gabardines C-Cotton Shirtings 
Each set is $4.00 or all three for $10.00. Specify the set 
or sets and send payment in U.S. check or money 
order along with your name and address to: 


PADRIC GILLEKRY 


146 W. Grand River ¢ Williamston, MI 48895 
(517) 655-4573 






















Book I|-"Miniature Sweaters" 
Book II-"Miniature Pullovers’ 


Make your own exclusive . . 


- HATS & GLOVES 


Unique designs 

Distinctive trims 

Multi-size patterns 
Seminars, workshops 
Easy-to-use instructions 
Supplies, kits, books, fabrics 


Catalog: $3.00 


Pattern ¥ Sada, 2617 Kenilworth Court 
Cincinnati, OH 45246-4232 


Pattern HP215 





MY TWIN* 
Dressforms & Pantsforms 
Custom-Made or Make Your Own 

kits, Videos, Instruction Manuals 


CSZ la otal Inc. 








i h a : SO MAIN STREET 
‘oS ANGELES, CA 90097-2207 


IMPressions, inc. E-MAIL Alpte impias! oom 








b rs fl ITE OD : 
24 HOUR SERVICE ON LA 5 & 
|| ALPHACARE LABELS | pe 
= ; iW OVEN 
LPAVSOL 





q 


| SIZE TABS, CARE AND ! 


| CONTENT LABELS FOR | *-HANG TAGS 


IMMEDIATE DELIVERY | 


aa ete re ae eo ee oe ee wl 





-1000 MINIMUM ON CUSTOM ORDERS - 


FOR MORE INFORMATION OR EREE BROCHURE CALL: 


(800) 834-8221 + (213) 234-8221 
FAX: (213) 234-8215 


* WE ACCEPT MASTERCARD, VISA AND AMERICAN EXPRESS » 
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|| SILK RIBBON, CRAZY QUILTING 
| BOOKS & VIDEOS 
Order Free Catalogue ren 


Victorlan Pleasures 
Box 3883 
Olds, Alberta, T4H IP 6 


1-403-556-3999 ~ Fax: 403-556-1686 = 
Toll Free : 1-888-EMB-SILK (362-7455) 





Making Historical 
Clothing? 


Patterns! Over /500 
Historical, Ethnic & 
Dance Patterns spanning 
the Middle Ages to the 1940's 
Books! /200+ Costume 
Reference Books a 
Supplies! Corsetry /i} 
Millinery & More! 
Plus Accessories 
and Underpinnings 
200+page catalog - 

















MC/Visa okay 










‘= Visit our store! 1€ 1er | 
7749 €. Colomde Bld, sade CA 91107 | 
_Phone (818) 585-2994 fax (818 : 





Cheat your 
own professional 


quality bridal 
headpieces and 
veils—At a 
fraction of the 
price you’d 


expect to pay 
in a bridal an 


New 128-page book with over 
500 detailed illustrations makes it 
fun and easy. Only $19. a, plus $4.50 s+h. 


H res. add $1.40 sales tax) 
Harpagon Prod uctions 
ce See ss Ve Rocky River, Ohio sa nee 


fax ee: | -BOO-295-0586 = 


GO? Ga? Ge Oe ee eer oe 


SOFTWARE 


e Garment Styler 


for design and patterns 


¢ Stitch Painter 
for any craft with grids 
IBM, Mac &Amiga 
* catalogue $1. 
Cochenille Design Studio 
P.O. Box 4276 - T, 
Encinitas, CA 92023 
(619) 259-1698 
http://Awww.cochenille.com 
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Personalized 
Quality Woven Labels 





Het Eco) allt 


CastenMle 


27B - 5/8” Py K Hi 
White w/ Blue & Gold oA hat ci 
| : 103C - 1 1/4” or 63C - 5/8” 
2 ‘ “By” or “For” White w/ Gold 
if of Caroline ( 
hy: UL in? ‘fa Your Choice OF 
— Thi tad Mat 
( 
800K -1 1/4" a. 81K - 7/8" 78PB - 7/8” | Your Choice Wording 


White w/ Grey 24PB - 5/8” J White w/ Bue & Gold 
Beautifully woven with your name in matching printed script, these 
labels complement your handiwork as “The Finishing Touch.” Other 
styles plus care & size labels available. U.S. Funds. Add $3.50 P&H. 
For FREE color brochure, write or cail(800} 843-1111, 24 Hours. 

20 for $14.95 * 40 for $24.95 « 100 for $49.95 
250 for $75 * 500 for $125 * 1000 for $149.95 
Prices based on one name, one style only. VISA-MC-AMEX-DISC 
Charm Woven Labels® | 
2400 W. Magnolia Blvd. « Dept. T « Burbank, CA 91506 


a 





Flange Jacket #95/2502 
w Multisized: S-M-L-XL 
w Flattering fit! 
w Perfect for embellishment. 


M4, = $12.00 plus $3 s/h per order. 
lw Washington residents add 8.25% tax. 


- >. 


= Pattern Brochure $1 or FREE 
with purchase of this pattern. 
Send check or money order to: 
CAROL LANE-SABER DESIGNS 
P.O. Box 65487, Port Ludlow WA 98365 
Phone: 360-437-0576 Fax: 360-437-2859 
E-Mail: saber@olympus.net 





ys Pe Tb 









The natural colors of cotton are now available in 
yarn, sliver and fabric form. These fibers are 
colored by nature within the cotton boll itself. 
FOX FIBRE* Yarn & Sliver samples: $4.00 
Fabric samples: $6.00 


VRESEIS LTD. P.O. Box 87-T 
Wickenburg, AZ 85358-0087 


» *RIBBONS * BRAZILIAN* 
*TRAPUNTO * BATTENBERG* 


SUPPLIES * KITS * BOOKS 
CATALOG + GIFT COUPON...$2.00 


NEEDLECRAFTS BY DONNA 


BOX 1456TH, COSTA MESA CA 92628-1456 
PH/FAX:714-545-8567 - e-mail: donnaf2@juno.com 
Visa & Master Cards accepted 


Dragon 


Pattern | 


| 
Fabric Sculpture | 
(1 high, 2’ long) 
button- jointed wings, 
bead eyes, fiber mane, 
sand-filled tail 


THERE iS NO NEED TO BE 
AN EXPERT! Color PHOTOS, 
GENEROUS ILLUSTRATIONS AND FRE- 
CISE INSTRUCTIONS FILL 2 PAGES, 
APPROXIMATELY 2O HOURS OF FUN 
FOR ADVENTUROUS ONES WITH 
INTERMEDIATE SKILLS. PLUS, A 
PAGE ON WORLDWIDE DRAGON LORE. 








$12.00 pius $5.00 s/H * ORDER BY CHECK, M.O.,VISA OR MLC. | 


Small wor k S original dolls, dept.th 

Melinda Small Paterson 

10465 NW Lee Court, Portland, OR 97229 
(503) 203-6787 or E-mail: melsmall@teleport.com 


See More! http://www.teleport.com/~melsmall 








SWEATER KITS 


Make Your Own Sweater! 
Cuts & sews as easy as a T-shirt. Cotton, wool & acrylic. 
For catalogue & swatches send $2.00 to: 
THE THRIFTY NEEDLE 
3233 Amber St ¢ Phila., PA 19134 
1-800-324-9927 









@ REWEAVING BUSINESS ff 


g OPPORTUNITY 


Earn up to $40 an 

hour at home making 
Invisible Reweaving 
Repairs in clothing. 
Little-known craft makes 
cigarette burns, moth 
holes, tears and rips 
disappear from fabrics. 
Much needed service by 
cleaners, tailors, 

clothing stores, etc. 
FACTS FREE. 

PHONE: 1-800-621-5809 or ee 
Fabricon Company, Dept. 923, 
4638 N. Ravenswood Ave., 

Chicago, IL 60640. 





10 FT WIDE FABRICS! 


7% 100% COTTON for SEAMLESS PROJECTS! 
| # FACTORY PRICING, FREE Estimates! 
| CUSTOM-MADE or DO-IT-YOURSELF 
~ MACHINE WASHABLE-NON-TOXIC 


Draperies © Tablecloths 


© 
° a) @ Wall-Covering 

@ Stipcovers © Clothing, Costumes 
e Bedspreads Banners, etc. 


Send $2 for YOUR Planning Kit & Fabric samples to: 


MC/Visa- CALL or FAX - TOLL FREE HOMESPUN 
1-800-251-0858. Ask for... Box 4315-187 
KIT #187 1000 Oaks CA 91359 


email: corporate & homespuntabrics.com 


The Original and Only Complete Source 
The largest selection of snap styles and 
colors for Shirts, Jeans, Jackets, 7 
Sportswear, Infants Wear & [sill 
Leather. Write for Free Catalog. w 
The (Bee Lee Company 
P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 © 1-800-527-5271 





loves antiques... 
But there’s nothing 
old-fashioned about her 
sewing, quilting and 
serging supplies. 


20% OFF 


eer’ SEWING NOTIONS 
« FREE CATALOG] 
1-800-772-2891 
720A 





THE WORLD'S FINEST FABRICS BY MAIL 
Select from a collection of the highest quality imported and, 
domestic silks, wools, cottons, and more 
that the World has to offer. 


Toreceive beautifully coordinated swatchcollection 4 times a 


year send $12.00 check or money order, name and address to: 


the Wi 


S700) Monroe Street Sylvania, Ohio 43560 419-885-5416 





4\.SPANDEX HOUSE, INC. 
Source of STRETCH FABRICS. 
Quality SPANDEX & LYCRAae, all weights and types. 
STRETCH Velvet, netting, lame, vinyl, sheer etc. 
All colors. Excellent quality, price and service. 
MAIL ORDER WELCOME 


228 W. 38th Street, New York, NY 10018 
Tel: (212) 354-6711. Fax (212) 354-7432 
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NOW! IT’S EASY TO SEW! 
Learn SEWING/DRESSMAKING at home! , 
Unique home study program teaches new speed-up. ~ 
methods and factory short cuts, Brings home sewers | 
and professionals up-to-date. Starts beginners right. 
Save Money - Sew Professionaliy — Make 
Money. Diploma Awarded. FREE Brochure. 


LIFETIME CAREER SCHOOLS Dept. Tl0387 








Se 
~~ t+ +e 
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<o 
BROTHER 
Knitting Machines & Accessories 


DISCOUNTED 
We service the knitter who does not 
need lessons. 
Call or write for prices on equipment and yarn. } 


Yarn-lt-All 
2223 Rebecca Dr. 


Hatfield, PA 19440 
(215) 822-2989 
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BLUEPRINTS-PRINTABLES 
BIL RPRINT FABRIC AITS 
PREPARED FOR PRINTING: 


a" Squares, T-Shirts, Yardage, Watercolor 
Pa er. Book: Blueprints on Fabric. 


PRISTARLES FOR FIBER VEATISTS 
Yardage: White, laundered, 100% Cotton’ 
Sheeting. Raw Silk Noil. Black or White 
Rayon Challis. Accessories: Scarf Clips & 
hardware, ruanas, custom earring orders. 
New address: 1400 - A Marsten Rd. 
Burlingame, CA 94010 
1-800-356-0445 







Industrial Fabric « 
Minicutters 


~ THREADS 


BOOK CATALOG! 


Send for your 8-page, color catalog of 
Threads sewing and fiber arts bboks— 
absolutely free. From the publishers of 
Threads magazine. 





For more information or to receive | 
your catalog, call 1-800-888-8286 today. 


Taunton Direct, Inc., P.O. Box 5507, Newtown, CT 06470-5507 | 


=  ——<— oe 
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101 Harrison St., Archbaid, PA 18403 Call Toll-Free 800-326-9221 | 


a a- 





Classitied 


The CLASSIFIED rate is $4.75/word, minimum 15 
words. Payment must accompany order. Send to Threads, 
Advtg , Box 5506, Newtown, CT 06470-5506. The dead- 
line for the October/November is July 10. 


BEADS/BUTTONS 


SEED and Bugle beads, DELICAS, Austrian crystals, 
NO MINIMUMS! Catalog $1.00. BEYOND BEADERY, 
Dept. T, 54 Tinker, Woodstock, NY 12498. 


BUTTONS —UNIQUE AND EXCITING! Wholesale 
to qualiified accounts only. Large selection over 1700 
styles including Hand-crafted, Czech Glass, Vintage, 
Porcelain, Wood, Ceramic, Bone, Sterling Silver and 
other Buttons.Call for information. Full color catalog 
$25.00 plus 3.00 S&H. Rebate $10.00.. MARILYN’S 
BUTTON SALES CO. 1012] EVERGREEN WAY 
#T628, EVERETT, WA 98204, PH 1-800-422-1434, 
Fax 206-710-9219. e-mail button 4ewe@aol.com 


WHAT WONDERFUL BUTTONS! Unique, bright 

hand painted ceramic buttons. Florals, animals, oth- 
ers. Brochure $1.00. PL. Greene’s, 1100 Olive, New 

Haven, MO 63068. 


BOHEMIAN BUTTONS. Exquisite glass buttons 
from the Czech Republic. Wholesale and Retail. 
$10.00 for color catalogue with yearly updates. For 
ordering information, please contact BEADS AND BE- 
YOND, 25 102nd Ave. NE, Bellevue, WA 98004. 
Phone (206) 462-8992. 


HANDCARVED BUTTONSFROM NEPAL. Wood, 
bone, horn. Send S.A.S.E. to Rebecca Levenson, 3632 
Partridge Path #5, Ann Arbor, MI 48108. 


BUTTON STORE FRANCHISE! Butonique the but- 
ton boutique Franchises available. Call 1-800-585- 
8971. See Business Opportunities. 


BOOKS/VIDEOS/SOFTWARE 


PRICE IT RIGHT—An Alterations Pricing Guide. 
$6.00 postpaid. Claire Shaeffer, Box 157, Palm 
Springs, CA 92263. 


FREE PATTERN with purchase of “Purrfect Sewing 
Tips”Book. Send $11.95 to Haynes, 27152 TMT 
Road, Boron, CA 93516 


WHOLE COSTUMER’S CATALOGUE. New 1997 
edition! 1,100+ annotated sources for garmentmak- 
ing, embellishing. $18 postpaid.Mastercard, Visa, 
checks. WCC, Box 207, Dept. T, Beallsville, PA 15313. 
(412) 63248242, 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLE WORKERS. Instructions, pat- 
terns, designs for quilting, crochet, embroidery, knit- 
ting, sewing, lace making, charted designs, more. 
Most $2.75 to $3.95. Write DOVER PUBLICATIONS, 
Dept. A297, 31 East 2nd St., Mineola, NY 11501. 


SEWER’S ORGANIZATION SOFTWARE. Tracks fab- 
ric, patterns, books, notions, more. Free brochure: Suc- 
cess Publishing, 5706 Edgepark, Dept. THC, Cleve- 

land, OH 44142. (216) 779-4844. Hstelmach@aol.com 


UPHOLSTERY! Easy instructions on video by Ger- 
man craftsmen. $34.95 plus $4.95 S & H. Quality 
Upholstery., 75 Diggs Blvd. Warner Robins, GA 
31093. (912) 922-8911. 


BUSINESS OPPORTUNITIES 


TEACH THE KIDS CAN SEW PROGRAM at home. 
Small investment returns an excellent income. FAX 
801-628-7985. 1-800-I-MADE-IT. 


HOME WORKERS NEEDED! $460.00 weekly possi- 
ble sewing pretty placemats! Rush $1.00 and SASE: 
KITCHEN: CRAFIS, Box 2310TH, Vacaville, CA 
95696. MC/Visa. 


EARN $456.25 WEEKLY SEWING BABY BIBS! For 
information send SASE to: Stuff-4-Kids, P.O. Box 
1060, El Toro, CA 92630. 


SEW SIMPLE DOLL DRESSES FOR EXTRA IN- 
COME! We Buy From You! Prompt Payments! 
Adorable patterns! Fun To Make! Free Information! 
541-265-2499 or SASE: SANDCASTLE-TH, 255 S.W, 
9th St., Newport, OR 97365. 


STAY HOME! MAKE MONEY addressing envelopes. 
Valuable details $.30. Lindco, 3636-TS Peterson, 
Chicago, IL 60659. 


$460.00 WEEKLY POSSIBLE! Sewing baby burping 
pads. Rush $1.00 and SASE: AMERICAN HOME 
CRAFTS, Box 700TH, Vacaville, CA 95696. MC/Visa. 


FANTASTIC, FUN HOME BUSINESS! Make a 
$ubstantial income distributing wild organic prod- 
ucts. Call for free information. $100 minimum. 
(800) 697-5129 


EASY WORK! EXCELLENT PAY! Assemble products 
at home. Call toll free: 1-800-467-5566, ex. 4046. 


GREAT EXTRA INCOME IDEA! Assemble products 
at home for best companies. Information Call: 1-800- 
377-6000. Ex. 7360. 


GET PAID FOR READING BOOKS! $100 each. Send 
name, address: Calco Publishing (Dept. C-137), 22 
North Plains, Wallingford, CT 06492. 


BUTTON STORE FRANCHISE! Butonique the button 
boutique Franchises are available! Own a retail busi- 
ness that sells clothing buttons from around the world. 
This is the retail concept sweeping the country! Bu- 
tonique Franchise Information Call 1-800-585-8971. 


$477.00 WEEK in home business possible. $1.00 and 
LSASE: Resources, Box 112063T, Carrollton, TX 
75011-2063. 


SEWING AND CRAFT enthusiasts! Helpful book 
tells you how to sell your creations. “Selling What 
You Make” $8.95 (postage included). BC Griffin Sem- 
inars, P.O. Box 16224, Oklahoma City, OK 73113. 


GREAT HOMEBASED OPPORTUNITY!!! $480.00 
weekly possible sewing haircutting capes. Free infor- 
mation. Send long SASE: City Capes, Box 2095-T, 
Vacaville, CA 95696. Member Vacacille Chamber 
Commerce! 


CATALOGS 


POEM/HUSKYGRAM AND PASSAP KNITTING 
MACHINE users. Free catalog of products Jeanne 
Oneacre Productions, 3173 LeConte Ave., Atlanta, GA 
30319. (404) 261-4516 


CLASSES 


LEARN/SE WING DRESSMAKING at home. Factory 
short cuts, professional methods for beginners and 
old timers. Free brochure. Call 1-800-326-9221 or 
write Lifetime Career Schools, Dept. TIO3Y3, 101 Har- 
rison Street, Archbald, PA 18403. 


BERNINA SEMINAR: Featuring Mary Lou Nall and 
Jean Picou.Oct 8-11, 1997. Creative Sewing & Vacu- 
um. Puyallup, WA. For more info call 253-848-3230. 


CRUISE AND QUILT: Seminar instructors Elly 
Sienkiewicz, Joen Wolfrom plus others. Call 800-456- 
8183 to receive information. 


FABRICS 


SUPERIOR AFRICAN FABRICS. 30 pieces assorted 8 
square inch samples and order form. Send $20 check 
or money order to Superior Fabrics Inc., 331 W. 57th 
Street, Suite 120, New York, NY 10019. 


Classitied 


VINTAGE JAPANESE KIMONO FABRIC send large 
SASE for catalog to AH! KIMONO, 4913 181st Place 
SW, Dept. T, Lynnwood, WA 98037. 


AFRICAN PRINTS...NO DYE COTTONS..FINE 
LINEN. Swatch set $20. Fine Linen Fabrics, Box 
360099. Decatur, GA 30036. Phone 404-288-9660. 


CANADIANS! 65+ UltraSuede® colours. Yardage, 
squares, scraps. Swatches $5.00. Linda’s, 24 Main, 
Norwich, Ontario NOJ 1P0. (519) 863-2887. Fax 
(519) 424-2887 email: lindas@oxford.net. www. 
oxford.net/~ lindas. 


ULTRASUEDE SCRAPS | pound assortment in- 
cludes many bright colors: $19.95 plus $4.50 ship- 
ping 1-800-225-1887. ULTRAMOUSE, 3433 Ben- 
nington Ct., Bloomfield, MI 48301. 


PURE SILKS—dyed/woven to orderand airmailed 
worldwide. Ideal for weddings, specials etc! 
Write/phone/fax us for swatches containing over 160 
silk costing just $10 airmailed by return! Angus Inter- 
national™, 19/F, 8 Soares Avenue, Kowloon City, 
HONG KONG. Tel 011-852-2718-2748, Fax 011-852- 
2718-4565. We accept all major credit cards/personal 
checks etc. Personal callers welcome! 


WHOLESALE SOURCE DIRECTORY OVER 1500 
WHOLESALE COMPANIES/500,000 PRODUCTS list- 
ed. Fabrics, sewing supplies and more. Directory 
$15.00 CJM Publishing, 870 Hidden Pond Ct, #7, 
Lafayette, CA 94549 http://wwwnetvista.net/~ gGmco/ 


****7T ACES-FABRICS-NOTIONS-PATTERNS*** 
Bridal laces and motifs. Patterns and fabrics for 
activewear, skating and dance costumes, drill team 
ensembles, swimsuits and lingerie. Large selection 
oflycras, tricots, powernets, glistenets, stretch laces, 
notions, underwires “push-up” bra cups and lots 
morel!!!Catalogs w/Wholesale Price List: 

Regular Catalog-$3.00. Color swatches-$2.00. 
Bridal Lace Catalog-$3.00. LACELAND, 

P.O. Box 1504, Sugarland, TX 77487-1504. 

(281) 983-5223 Phone or Fax. 


“VINTAGE KIMONO, OBI, YUKATA AND OTHER 
Japanese material. From Japan, P.O. Box 664, Niagara- 
on-the-Lake. Ont. Canada LOS 1JO, 905-468-3151. 


SIXTY DIFFERENT 5” COTTON SQUARES hand- 
rescued from gently used worldwide garments, FREE 
Japanesse Tote instructions, $12. QuiltLady, 438 
Grace Road, Upper Darby, PA 19082. 


OUTDOOR FABRICS—Patterns, fasteners, zippers. 
Free catalog. (941) 378-1620. Quest Outfitters, 619 
Cattelmen, Sarasota, FL 34232. 


MOHAIR~—beautiful luxurious mohair/wool fabric in 
sensational solids and phenomonal plaids. Made in 
the USA. Swatches $5.00. OF Sonora, P.O. Box 1154, 
Sonora, TX 76950. Phone (915) 387-2524. Fax (915) 
387-2271, www.texasmohair.com 


VINTAGE JAPANESE KIMONO fabrics. Send LSASE: 
Katie’s Vintage Kimono-TH, P.O. Box 1813, Belfair, 
WA 98528. 


POLARTEC® FLEECE SAMPLES & CATALOG 
$3.00. Visa/Cheque. Glacier Mountain Textiles, 1650 
Pintail Place, Courtenay, BC V9N-8L8. Phone/Fax 
250-334-0684. 


UNUSUAL FABRICS—100% cotton knits, denims. 
$2.00 and LSASE for samples. JOYCE'S, Box 381-T, 
Morrisville, NY 13408. 


DESIGNER DRESS GOODS AT DISCOUNT PRICES. 
Large selection of manufacturer’s fabrics. Tell us what 
you're looking for. Samples sent upon request. Lycra 
selection also available. Phone: (315) 793-0623. Femi- 
nine Touch Fabrics, 8453 Seneca Turnpike, New Hart- 
ford, NY 13413. thhyde@juno.com 


LINGERIE/ACTIVE-WEAR FABRICS WHOLESALE. 
Catalog, samples $5.00, $7.00 off first order. Fay’s 
Fabrics, 1155 Webster Dr., Pensacola, FL 32505- 
4553. (904) 455-2410. 


FABRIC MOMMIES, kids love: Oshkosh, Healthtex, 
Denims, knits, Polarfleece, Ultrex, Supplex. Swatches 
$3.00. The Sewing Room, P.O. Box 221, East Holden, 
ME 04429. 


SHOP AT HOME. Faux chenille kits, polar fleece, fash- 


ion, bridal, swim, quilting. Visit our Website or Call 
www.hartsdalefabrics,com (914) 428-7780/7790. 


FINE FABRICS. Linens, silks, cottons microfibers. 
$12/Yr membership/$4.00 latest portfolio. Jodi’s, 
P.O.B. 831527, Stone Mountain, GA 30083. 


SILK/POLY-SILK SCRAPS from famous tie manufac- 
turer. Sizes range from 6” x 8” to 22” x 36”. Perfect 
for scarves, quilting, etc. $5/Lb. Or five pounds for 
$20. CHIMERA, 1200 North Peters, New Orleans, LA 
7016. (504) 866-6255. 


FOR SALE 


FOR SALE; 25 YEARS ESTABLISHED NEEDLE- 
POINT STUDIO. Owner wants to sell business or in- 
ventory of approximately 400 original designs with 
right to copy. Located in Southern CT. For more in- 
formation write to: Suite 188, 25-13 Old Kings High- 
way, Darien, CT 06820. 


KITS 


INTUITION DOLLS, FLYING ANGELS, and other 
inspired kits from ultra creative cloth doll artist. Free 
brochure. Victoria O’Neill 1-800-860-2118. 


KNITTING/NEEDLEWORK 


NATURAL FIBER YARNS. Free catalog. Carodan 
Farm, Dept. T, 156 Shepherds Hill Road, Sta- 
nardsville, VA 22973. 1-800-985-7083. 


IRISH WAXED LINEN THREAD: 30 COLORS. 4 
SIZES. Large Variety BASKET WEAVING supplies. 
Retail. Wholesale. Catalog $2.00. Royalwood Ltd., 
517-TH Woodville Road, Mansfield, OH 44907. 
1-800-526-1630. Fax: 419-526-1618. 


LEATHERS 


SUPPLE LEATHERS. Suedes, nappas and prints. 
Wholesale accounts welcome. Brochure $1.00. D’an- 
ton, 5530 Vincent Ave., N.E., West Branch, Iowa 
52358. (319) 643-2568. 


NEWSLETTERS 


FASHIONEWS-the authoritative bimonthly newslet- 
ter with seasonal trends, fashion facts and finds, 
beauty news and updates, designer profiles, shop- 
ping sources and more—in digest form for easy read- 
ing and reference. $15/Yr; $25/2 yrs. $38/3 yrs; In- 
ternational & bulk rates available. Published by LOIS 
DAY LIMITED, 210 Post Street Ste, 510, San Francis- 
co,CA 94108. (800) 803-6613; fax (415) 956-5917. 


EASE YOUR FEARS. Over 50 unusual/unconvention- 


al sewing pressing tips for sheers/velvets. Send $9.95. 
R. Riveria, 3764 Richmond, Philadelphia, PA 19137. 


NOTIONS 


SEWING SUPPLIES, ZIPPERS, BUTTONS, SNAPS. 
More.. FREE Giant Catalog Solo, P.O. Box 378C, 
Foxboro, MA 02035. 


PUT CLING STRIPS AROUND SPOOLS TO SE- 
CURE THREAD TAILS. Clear, unprinted, reusable. 
Direct from manufacturer. 3 dozen 1 x 6 inch strips 
$14.50. 6 dozen $27. Cling Strips, P.O. Box 50123, 
Ft. Wayne, IN 46805-0123. 


HAND-DYED SILK RIBBONS, bias cut, 53 variegat- 
ed colors, 5 widths. Call for sample card/brochure. 
Artemis 1-888-233-5187. 


STERLING NEEDLE THREADER US. $20 ppd. In- 
ternationally Visa/MC. Thimbles by TJ. Lane, 9666 
E. Riggs Rd., Ste 401-247, Sun Lakes, AZ 85248 USA. 
(602) 895-2771. 


NEW PRODUCT: The Fabric Wallet Keeps Swatches 
from being lost or soiled. Great for matching notions, 
color coordination, quilting, decorating, wardrobe 
planning, and bridal projects. $10 PP, check or mon- 
ey order. Innovative Strategies, 3530 Wedgewood, 
Kalamazoo,MI 49008. 


PATTERNS 


BURDA, FAMOUS FOR FASHION AND FIT, Pub- 
lished monthly. All styles in five sizes. Includes: new 
user friendly pattern sheets: pink shaded patterns 
you can locate at a glance; snip n’ sew patterns; easy 
patterns for beginners. American and European mea- 
surements. Send $15 for 3 issue trial subscription to 
GLP International, P.O. Box 9868, Englewood, NJ 
07631-6868 or call (201) 871-1010. 
http://www.glpnews.com/crafts.huml 


SCARLETT O’HARA’S BARBECUE PARTY DRESS, 
HOOP SKIRT, A BURGUNDY DRESS, A GREEN 
PORTIERES DRESS, BONNIE’S BLUE RIDING HABIT 
PATTERNS AND MORE. Brochure $2.50. Pegee of 
Williamsburg, Patterns from Historie, Dept. T, P.O. Box 
127, Williamsburg, VA 23187-0127. 


FASHION PATTERNS FOR THE BREASTFEEDING 
MOM! Great styles! Free Catalog! EL Designs, Box 
696T, Bluebell, UT 84007. 1-801-454-3350. 


HISTORICAL FASHION DOLL PATTERNS—Fits 
Barbie. Send $3.50 for catalog. LORD PERRY Histori- 
cal Fashions—Dept. T, 6041 Sanford Drive., San Jose, 
CA 95123-4539. 


AUTHENTIC VINTAGE WESTERN CLOTHING 
sewing patterns. Catalog $2.00. Buckaroo Bobbins, 
Dept. TH, P.O. Box 95314, Las Vegas, NV 89193-5314. 


DISCOUNT MATERNITY, BREASTFEEDING, 
BABYCLOTHES, PATTERNS from everywhere. Cata- 
log $3. MotherNurture, Threads 9708, 916 Royal- 
BlackHeath Court, Naperville, IL 60563-2304. 
(630) 420-4233. 


GLORIOUS RETRO DRESS PATTERNS, flattering to 
the modern figure. Catalogue $4, Born Again Cloth- 
ing & Textiles, P.O. Box 9307, Seattle, WA 98109. 


TROUSER PATTERN FOR MEN WITH DISABILI- 
TIES. Adapted for comfort and independence. Multi- 
sized S-M-L-XL. Send $15.00. Wearables, P.O. Box 
7404-T, Arlington, VA 22207. 


18” DOLL EASY SEWING PATTERNS. Designed for 
adults, beginners and children. Good to use for 
sewing classes. Catalog $3.00 (refundable with first 
order). Sewing with Julia, 36 Besson St., Marblehead, 
MA 01945. http://www.w2.com/sewing-with-julia 


QUILTING 


MITERED CORNERS THE EASY WAY. Perfect 
Matches every time. Illustrated; easy to follow instruc- 
tions. $5.00/LSASE: MITERED CORNERS T-2, P.O. 
Box 4421, Citrus Heights, CA 95610. 


SERVICES 


SHOP fabulous affordable FABRIC, BUTTON & 
TRIM sources of New York City, in person or by 
mail, with Shopping Consultant/Researcher. Hourly 
fee.Bonnie Epstein, Dept. T, PO Box 20128, New 
York, NY 10025, 212-866-0386. 
Bonnie.epstein@worldnet.att.net 
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Closures 


Have comments 
you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your 
embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought 
to see? Send it to: 


Threads Closures, 
63 S. Main St., 
PO Box 5506, 
Newtown, CT 
06470-5506. 
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THE SEWING 
ROOM 


by Donna M. Bronner 


In the last five places I’ve lived, I’ve 
had a sewing room. These rooms 
have ranged from converted closets 
to spacious spare bedrooms. They 
are special places where the sewing 
machine is always plugged in, 
threaded, and poised with foot 
raised, ready for use. 

My current sewing room is 
unique to my 1950s house. The 
walls of this small room are cov- 
ered with solid pine paneling, and 
the high ceiling is made of acousti- 
cal tile. There’s a tiny closet in one 
corner. Two large windows look 
out into the backyard and one 
small window looks backinto the 
hallway. I’ve plugged a power strip 
into the room’s single electrical out- 
let to accommodate the sewing ma- 


chine, serger, TV, lamp, stereo, and 
any other equipment I’m using. 

The pine walls don’t mind nails 
or tape. The small closet forces me 
to keep my fabric inventory under 
control. The high ceiling can ac- 
commodate a single shelf hung 
around the perimeter of the room. 
Here I store baskets filled with lace 
and shoulder pads, and boxes hold- 
ing buttons and embroidery thread. 
My grandmother’s black flatirons 
prop up books on quilting, pattern 
alteration, and tailoring. 

On one wall below the shelf is 
mounted the Pegboard my hus- 
band and son made me one 
Christmas. Seventy-five spools of 
thread organized by color and type 
hang in rows. Hooks, curved and 
straight, carry eight kinds of scis- 
sors, five different rulers, templates, 
bias-tape makers, a needle and 
pressure foot guide, tape, pins, em- 
broidery hoops, a tailor’s ham, and 

machine oil. A small shelf at the 
| top holds the magnifying 
glass my dad used on his 
tool bench. 

Across the room the 
: ironing board stands at 
 half-mast so I can swivel 
from the sewing machine 
to the iron without getting 
up. My grandfather’s gooseneck 
lamp provides extra light from 
behind the sewing machine. The 
too-small dress form my mother- 
in-law gave me stands at attention 
in the corner, a tape measure 


. a draped around its neck. 





Over time, my sewing room 
has taken on a decidedly lived- 
in look. My old orange tabby cat 
sleeps in a chair on the tiger- 
striped fake fur left over from my 
husband’s Halloween costume, 


4 while the black-and-white cat 


prefers a perch on the business end 
of the ironing board. Bits of dog 
food are lost under shelves, and 
chew toys get stuck under the ma- 
chine foot feed. The fabric tucked 
away in the closet has been quietly 
reproducing itself and is beginning 
to push its way out the door. The 
only empty wall space left is one 
foot off the floor. Books are begin- 
ning to spill off the end of a shelf. 

In spite of the clutter and chaos, 
this tiny room has seen many spe- 
cial projects come to life. For my hy- 
pothermic Yorkshire terrier, I make 
double-lined, two-toned sweat 
shirts. With help from a Vogue 
ladies’ jacket pattern, I turned my 
son into a 1776 founding father in 
a cutaway coat and tasseled vest. 
The puppy who wouldn’t walk in 
the snow got blue waterproof boots 
insulated with Polarfleece. Here I 
fashioned a shredded foam and tri- 
cot breast to fill the empty, tender 
space in my friend’s swimsuit. Win- 
dow swags, chew toys, Christmas 
aprons, a quilted cat coat, purple 
vest, and wedding dress—all creat- 
ed in my sewing room. 

I often take vacations in this 
room. I come here to center my- 
self, get perspective, and listen to 
my inner voice. This is the place 
where intuition and perspiration 
meet. The clutter comprises my 
raw materials—my tools. Oh, I 
sweep the floor and empty the 
trash now and then. I clean the 
table tops, rearrange the books, 
and brush the cathair off the iron- 
ing board. But mostly, I like my 
sewing room just the way it is. 
Since writing this piece, Donna M. 
Bronner moved to Santa Teresa, NM, 
where her new sewing room is a 


converted bathroom. 


Illustration by Ilias Mouratov 


Take the mystery out of serging... 
with the Juki Pearl Line Sergers 







MO-654 MO-655 MO-654DE 
2/3/4 Thread Serger 2-Needle, 2/3/4/5 Thread Serger 2/3/4 Thread Serger 
With Differential Feed With Differential Feed 


PP i And Chain Stitch 
Choose the model that’s 
right for you, and open the 
door to creative sewing! 


(and look for our new 
Juki Serger video) 













CONTACT JUKI 


FOR THE DEALER 
NEAR YOU 


JUKI UNION SPECIAL, INC. 








Juki Lock Headquarters + 5 Haul Road, Wayne, New Jersey 07470 * (201) 633-7200 
California Division + 14518 Best Avenue, Santa Fe Springs, California 90670 (310) 483-5355 
Omega Sewmac, Inc. + 3445 Park Avenue, Montreal, Quebec H2X 2H6 * (514) 842-8691 


e-mail address * murata@juki.com 


high quality stitches 






heavy-duty knife system 





various attachments 


* new blind 
hem/universal 
guide foot 


¢ new curve/ 
pearl foot 





* piping foot 

¢ blind stitch foot 
* elasticator foot 

* gathering foot 
* cording foot 

* pearl foot 
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IN DETAIL 


Supple black tulle and long- 
“stemmed,” iridescent cock feathers 
mingle in a show-stopping shawl. 
When worn about the shoulders as 
above, this airy confection by New 
York husband-and-wile design team 
Debra Moises suggests a settling 
wind gust after the passage of a flock 
of birds. For information on the 


shawl’s construction, see p. 74. 
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“bra 


Photos by Scott Phillips; silk gown by Dx 





